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From the Chair
The start to our year was marked by a last-minute change of venue for our first lecture to the Royal South Yarra Lawn Tennis Club. 
Members adjusted to this change and to registering for the lecture very well, which may have reflected their enthusiasm to get back 
to a live lecture format. Registering for each lecture was no longer seen as necessary for the May lecture by Cresside Collette and we 
could again offer coffee and tea but no chicken sandwiches. It is anticipated that we will need to continue to conduct lectures in the 
Glen Eira auditorium for much of the remainder of the year, but we aim to return to the theatrette as soon as possible. Please feel free 
to bring guests while we are in the auditorium as this will assist in defraying the extra costs. Guests can attend with members for $25 
each lecture if they have registered with Jo Ingram on 0438 370 461.

The programme for the second half of the year has been finalised and is on the ADFAS Yarra web site as well as in the brochure that 
is available at the desk on lecture days. Do be sure to pick one up. The all-Australian line-up includes an amazing collection of out-
standing lecturers. We welcome back Prof Peter McPhee: Painting the French Revolution in June followed by Christopher Marshall also 
from University of Melbourne for a special interest afternoon and lecture in July. The special interest afternoon on What Motivates the 
Great Collectors should be fascinating and booking through TryBooking will open for this on 20 May. An email will be sent alerting 
members. Dr Sam Bowker will introduce us to the art of Egyptian tent making in July and Alisa Bunbury will bring us back home to the 
Paintings of the Yarra in August. Sylvia Sagone takes the second special interest afternoon in September on Desperate Housewives as 
well as the Painting of the Belle Epoque. Her lecture on Madame de Pompadour and the Politics of Porcelain should also be fascinat-
ing. We then head up to the hills to look at gardens on our second excursion and we finish the year on a literary note with Susannah 
Fullerton on John Keats.

Suzanne Katz our Young Arts coordinator has enjoyed the process of spending the funds provided by the membership and raised 
through the excursions and special interest afternoons that we conduct each year. We have around $8000 to give away this year. So far 
RMIT has received $1000 for student drawing awards, the Melbourne Conservatorium of Music $2000 for the Aria Concerto competi-
tion and Craft Victoria Award $1000. Other exciting projects are currently being explored for funding and suggestions from members 
are always welcome.

Sue Brathwaite and Denise Sarah have been busy getting the brochure for the remainder of the year printed and are now starting on 
the brochure for the 2022 programme! Our treasurer, as always, a stalwart of the committee and scion of efficiency, is looking at the 
end of year figures and the budget for 2021/2022. Membership secretary and excursion coordinator, Berres Thom, together with the 
committee organised the recent Buninyong and Ballarat excursion. Heather Marmur, our very patient and effective secretary, has been 
busy with minutes, agendas, and attending the national ADFAS Zoom meetings that take place twice a year. Jan Bennellick is ably 
carrying on the tradition of an interesting and informative newsletter. Our new committee member Anne Sear is learning the ropes 
and assisting across all our endeavors.

So, a much better year than last in terms of our ability to offer the ADFAS high standard of lectures and activities and I am confident 
this can be continued. We hope to welcome our UK lecturers back in 2022 and are planning for this while at the same having a ‘plan B’ 
in place in case travel restrictions have not eased. The committee has been very appreciative of the supportive messages that mem-
bers have sent during the year. We value your feedback. 

Committee renewal is an important part of the ADFAS Yarra culture to ensure new ideas and enthusiasm are fostered. It is a fun and 
friendly committee that works hard and provides a real sense of purpose and accomplishment. If you are interested in joining the 
committee in 2022, please let me know as a couple of valued members of the current committee are sadly retiring at the end of the 
year.

Carol Johnston,
ADFAS Yarra Chair.
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New Members Morning Tea
This year we welcomed 19 new members to 
ADFAS Yarra.
While only a small number could join us for 
our annual new members morning tea the 
event was enjoyed by all.
A big thank you goes to Jo Ingram who
hosted the event.

New members are recognisable at lectures 
by the pink dot on their name badges.

Please take the time to introduce yourselves 
and make them welcome.

Buninyong and Ballarat Excursion
Our April excursion to the Ballarat Botanical Gardens, Mount Boninyong Homestead and Back Lake was
blessed with blue skies, tranquil gardens and a superb lunch. Feedback from members, both during the
excursion and afterwards, indicated that it was a great success.

Tuberous begonia display in the Ballarat
Botanical Gardens Conservatory

Mount Boninyong
Homestead

Ann King discussing the building of 
the house and garden

View of Back Lake from the house Back Lake rammed earth house
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Howard Hinton: Little Known Art Patron and Philanthropist, 1867-1948          Helen Cook

On the eastern shore of Sydney Harbour lies Little Sirius Cove, the site 
of the Curlew Camp where several artists such as Arthur Streeton, Tom 
Roberts, Julian Ashton and Sidney Long painted in the late 1800s. 
A regular visitor to the camp was Howard Hinton. His support of these 
artists made him one of the most important art patrons of the era. We 
know of Alfred Fenton (1831-1904), William Johnston (1911-1986) and 
Joseph Brown (1918-2009) but who was this man, Howard Hinton?

Howard Hinton was born in England and during his boyhood travels 
throughout Europe he developed a love and appreciation of art as 
well as a discerning visual sensibility. These formative experiences with 
the art world had a tremendous and enduring impact on him, and he 
went on to make supporting emerging artists, and collecting and
sharing art with others, his life’s mission and legacy.

An adventurous lad, he migrated to Australia in early 1892 where he began work as a shipping clerk for
W & A McArthur Ltd and remained with this firm for his entire working life, retiring in 1928 as their Director. 
On first arriving in Sydney, Hinton made the unique decision to stay in an artists’ camp at Balmoral Beach. 
These ‘camps’ were slightly more substantial than one might imagine. Structures were built and the painters 
employed a cook and a young boy to do the odd jobs. Hinton’s great desire was to become an artist himself, 
but his short sightedness thwarted him. His disability was the Australian public’s gain. He went on to become 
great friends with the artists he would go on to collect, and whose iconic works depicting these Sydney views, 
are highlights of his vast collection.

Driven to share the pleasure and benefit he received from seeing and appreciating art, and by a belief in the 
importance of art in education, most of Hinton’s art purchases made their way in packing crates to the
Armidale Teachers’ College which opened in 1929. Over the next twenty years Hinton would donate over 
1,000 artworks to the College. His collection has become the foundation for the development of New England 
Regional Art Museum (NERAM) and it stands as one of the most significant art collections in regional Australia. 
Represented within this collection are works by William Dobell, Arthur Streeton, Tom Roberts, Elioth Gruner, 
Thea Proctor, Margaret Preston, Rupert Bunny, Norman Lindsay, Roy de Maistre and almost every other artist 
from this period. It is the result of one of the great acts of artistic philanthropy and benefaction in Australian 
art history.

Today, 132 works, many of which are small in size and domestic in 
nature, are exhibited on permanent display, providing a charming 
and rather intimate snapshot into the development of Australian 
artistic practice from 1880 to the early twentieth century and
providing a unique glimpse into the art world of Sydney in the early 
decades of last century. They are displayed in the style of a ‘salon 
hang’ rather than in sequential order, or by style, painter or subject. 
Hinton also gave art works to the Art Gallery of NSW and was made 
a trustee of the gallery in 1919. 

The New England Regional Art Museum is situated in Armidale and 
is renowned for its excellent collection of Australian paintings. It 
has six gallery spaces, an artist’s studio, and an artist-in-residence 

flat, a shop, and an excellent Museum of Printing (MoP). This fascinating museum which is open on Tuesdays 
and Sundays is worth a visit. NERAM is the custodian of several important collections of Australian art.  As well 
as housing the impressive Howard Hinton collection, it also cares for the Chandler Coventry collection which 
focuses on Australian art from the 1960s and 1970s and the museum’s own collection which continues to add 
works up to the present day – providing a vast survey of Australian art over 200+ years.

Norman Carter, Portrait of 
Howard Hinton, 1936
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Books for Art Lovers – Fascinating Stories of Art Theft             Helen Cook
Academy Travel recently published an interesting article written by Dr. Nick Gordon about some of the most 
infamous art thefts. I have always found a certain fascination with this murky world, and Gabriella Coslovich’s 
recent lecture on art fraud whet my interest further, so I thought I would share two books related to this
subject and an indirectly related biography that has provided me with much enjoyment.

Stealing the Scream: The Hunt for a Missing Masterpiece
Edward Dolnick. Icon Books, 2007.

On a frozen February morning in 1994, a man climbed a ladder outside the
National Museum of Art, Architecture and Design in Oslo, smashed a window 
and stole Munch’s famous painting, The Scream, from the gallery wall. A minute 
later he was down the ladder and gone, while the security guard in the basement 
ignored it all as a false alarm. This book is about getting the painting back, a job 
handed to an extraordinary man called Charley Hill who has retrieved several
other famous art works. We are taken to meet the pony-tailed aristocrat Lord Bath, 
the grossly overweight ‘fence’ David Duddin – and spend time with Munch
himself, a haunted misfit who spends nights trying to paint the visions in his head. 
The book tells the amazing tale of getting back The Scream, but also takes the 
reader on a journey through the murky but fascinating world of art theft

The Gardner Heist: The True Story of the World’s Largest Unsolved Art Theft
Ulrich Boser. Thorndike Press, 2009

In the early morning hours of March 18, 2009, thieves posing as 
police entered Boston’s Isabella Stewart Gardner Museum and left 
with a haul unrivalled in the art world, including three Rembrandts 
and a Vermeer, valued today at $600 million. The empty frames 
remain hanging in this gallery as a stark reminder. Boser, an editor 
at U.S. News and World Report has spent years researching,
interviewing possible suspects (including the Boston ‘mob’ and 
the IRA) and collecting clues, and his account makes for
fascinating reading. The paintings have still not been found and 
the museum is offering a $5 million reward for information leading 
to their return.

Editor’s note: This theft is now the subject of a 4-part Netflix
documentary This is a Robbery: The World’s Biggest Art Heist.

Mrs. Jack: A Biography of Isabella Stewart Gardner
Louise Hall Tharp. Boston, Isabella Stewart Gardner Museum, 1965.

Although not an account of the infamous ‘Gardner heist’, I found this
biography to be utterly fascinating. Upon her marriage, Isabella Stewart was 
given an etiquette book entitled, A Lady’s Guide to Perfect Gentility. She 
dutifully took the book to Boston – and broke all the rules in a most
delightful fashion.  Society pages filled their columns with sly innuendo 
and much misinformation about the ‘scandalous’ Mrs. Jack Gardner. She 
shocked prim Boston society but she surrounded herself with the leading 
men of her day – Henry Adams, Henry James, John Singer Sargent, Whistler 
and most importantly, the young Bernard Berenson. Together with
Berenson she built her art collection and designed a Venetian palazzo in 
which to display it and in which to entertain at her glittering soirées. Both 
Gardner herself and her collection have divided critical opinion – but
whatever, this biography makes for great entertainment.

Send contributions by email to: Editor: Jan Bennellick, jangeo@bigpond.net.au
www.adfas.org.au    Copyright © ADFAS Yarra Inc. 2021
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Forthcoming Lectures
Lecture 4
Thursday 3 June 2021
10.00am & 1.30pm

Painting the French Revolution                    Professor Peter McPhee AM
Professor Peter McPhee is an Australian academic and former Provost of the University of Melbourne. He
received a Centenary Medal for services to education in 2003 and was made a Member of the Order of 
Australia in 2012. Professor McPhee was educated at the University of Melbourne, where he completed a BA 
(Hons 1st Class), Dip.Ed., MA (Hons 1st Class) and PhD. He taught at La Trobe University 1975-79 and the
Victoria University of Wellington 1980-86 before returning to the University of Melbourne. 

Professor McPhee has published widely on the history of modern France, notably A Social History of France 
1780-1880 (London, 1992), Revolution and Environment in Southern France, 1780-1830 (Oxford, 1999), Living 
the French Revolution 1789-1799 (Basingstoke, 2006), and Robespierre: a Revolutionary Life (2012). His most 
recent book is Liberty or Death. The French Revolution (2016). Professor McPhee retired in 2009 but remains 
an active researcher and teacher and has created an online course, The French Revolution, available through 
Coursera.

Historians of art commonly associate the French Revolution of 1789-99 with the great painters of the age, such 
as Jacques-Louis David and Jean-Baptiste Greuze. This lecture instead examines the work of a host of lesser, 
forgotten painters who tried to capture the exhilaration and uncertainty of a society undergoing revolutionary 
upheaval. In the process they painted not only on canvas but on an extraordinary array of objects. Their work 
varies greatly in quality but offers a rich insight into what it meant to be living in revolutionary times. 

Lecture 5
Thursday 1 July 2021
10.00am & 1.30pm

The Rise of the Rebel Angels: Caravaggio and His Followers            Christopher Marshall BA (Hons) PhD
Dr Christopher Marshall is Senior Lecturer in Art History and Museum Studies at the University of Melbourne. 
He graduated from the University of Melbourne in 1986 with a BA, Fine Arts (Hons). He then gained his PhD at 
the University of Melbourne in 1994. He has lectured widely on Italian Baroque and museum studies subjects 
in Australia and overseas, including at the National Gallery of Art, Washington DC. He has been the recipient 
of many study grants and scholarships to pursue and develop aspects of his interest in the overall sphere of 
Fine Arts.

Christopher has contributed to and authored many publications and participated in and supervised many 
specialist academic studies. His publications on Neapolitan Baroque art include Baroque Naples and the
Industry of Painting (Yale University Press, 2016).

In this lecture Christopher will explore the life, work and influence of a painter whose significance is
attributable as much to issues of artistic identity as it is to his art. Caravaggio spearheaded an innovative and 
darkly dramatic style which formed one of the twin sources of inspiration for the early development of the 
Baroque. At the same time, his reputation became synonymous during his own lifetime with a certain image of 
artistic identity that continues to resonate with artists, viewers and writers today. The dissemination of
Caravaggio¹s style and approach to representation will form another important component of the lecture.

Caravaggesque painting became an international phenomenon during the opening decades of the seven-
teenth century, spreading as far afield as Holland (Honthorst, Stomer), France (La Tour), Spain (Velázquez and 
Zurbarán), as well as to other Italian centres such as in the Neapolitan paintings of Ribera and Gentileschi. 
Finally, the lecture will also consider the continued fascination of viewers with Caravaggio¹s image as a
murderous, pathologically anti-social outsider which constitutes a powerful myth of artistic identity still drawn 
on today.
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Lecture 6
Thursday 5 August 2021
10.00 am & 1.30 pm

Khayamiya: A History of the Egyptian Tentmakers                 Dr Sam Bowker 
Dr Sam Bowker is Senior Lecturer in Art History and Visual Culture at Charles Sturt University. Prior to joining 
Charles Sturt University he worked for the National Portrait Gallery, the National Museum of Australia, the
National Library of Australia and lectured in Art Theory for the Australian National University’s School of Art.

In addition to developing Australia’s leading ‘Islamic Art and Design’ subject for university students, Sam has 
curated diverse international exhibitions and published widely on the history of Khayamiya, Egyptian
Tentmaker Applique.

With needles, scissors and thimbles, the tentmakers of Cairo sew spectacular walls of colour. These
Khayamiya appliques are used to decorate the streets of Egypt, transforming public spaces into vibrant
ceremonial pavilions. They inspired the paper cut-outs of Henri Matisse, were collected as souvenirs by the 
ANZACs, and are now an endangered art form in Egypt. To survive, they must be seen by audiences who
appreciate the value of skilled hands, living heritage, and dazzling colour.

This lecture features unpublished archival photographs and actual textiles to showcase the transformations 
in Khayamiya over the past 150 years. Displaying the history of the Tentmakers of Cairo is one way to sustain 
their future, and it gives Australians a rare opportunity to see Egypt’s most exhilarating form of street art. This 
lecture reflects on how a new field in art history can emerge from pieces sewn together.

Special Interest Afternoon 

Wednesday 30 June 2021
Glen Eira Town Hall
Cost: $45
Passion or Pathology: What Motivates the Great Collectors?           Dr Christopher Marshall
In this lecture Dr Marshall, Senior Lecturer in Art History and Museum Studies at the University of Melbourne 
will share with us his insights into the motivations of collecting. 

The process of instigating and refining a significant collection is something that often evolves over time from 
starting as an initial spark of interest to becoming a fully blown, life-long passion. Most people who know
collectors or who may even be collectors themselves will readily understand the extent to which collectors 
tend to be driven in some ways by their collections. Collectors routinely demonstrate a keen ability to make 
great sacrifices, to neglect the day to day in favour of the ideal of their collections, or to act with a sense of 
extreme intensity and even ruthlessness. 

Many theories have been advanced to try to account for this expenditure of energy not to mention financial 
resources. Is it the love of the collection itself? A desire for fame or immortality? A wish for cultural prestige 
and validation? Or maybe collecting is a more deep-seated and even pathological activity aimed at
compensating for long-forgotten psychological traumas or gaps? Christopher will explore all these
possibilities in order to plumb the depths as well as the glories of the great collectors of art and culturally 
significant objects.

Where at Glen Eira Town Hall the Special Interest Afternoon will be held will be advised closer to the date.
Bookings open on Trybooking from 10am 20 May or call Joanna on 0438 370 461.


