
:�Eh�Zz 
WĂŝŶƟŶŐ�ƚŚĞ�^ƉĂŶŝƐŚ�>ŝŐŚƚ͗�:ŽĂƋƵŝŶ�^ŽƌŽůůĂ 

One of the most extraordinary Spanish artists from     
Valencia; Joaquin Sorolla has become better known more 
recently. He lived from 1863 to 1923 and created a world 
full of light and colour which delights the senses. Some-
times a social painter he was more concerned with      
capturing light falling on bodies and sea-scapes and his 
wonderful technique will be considered in this colourful 
lecture. 

 

:ĂĐƋƵĞůŝŶĞ��ŽĐŬďƵƌŶ 
:ĂĐƋƵĞůŝŶĞ�ŝƐ�DĂŶĂŐͲ
ŝŶŐ��ŝƌĞĐƚŽƌ�ŽĨ��ƌƚ�ĂŶĚ���
�ƵůƚƵƌĞ��ŶĚĂůƵĐşĂ͘����
^ŚĞ�ƌƵŶƐ�ƌĞƐŝĚĞŶƟĂů�
ĐŽƵƌƐĞƐ�ŝŶ��ŶĚĂůƵĐşĂ͕�
^ŽƵƚŚĞƌŶ�^ƉĂŝŶ�ŝŶ�ƚŚĞ�
Ăƌƚ�ĂŶĚ�ĐƵůƚƵƌĞ�ŽĨ�ƚŚĞ�
ƌĞŐŝŽŶ͘�,Ğƌ��ƐƉĞĐŝĂůŝƐƚ�
ĮĞůĚ�ŝƐ�^ƉĂŶŝƐŚ��ƌƚ͘ 

&��Zh�Zz 
DŽŽƌŝƐŚ��ƌĐŚŝƚĞĐƚƵƌĞ͗�dŚĞ�>ĞŐĂĐǇ�ŽĨ�Ă�sĂŶŝƐŚĞĚ�
<ŝŶŐĚŽŵ 

The Alhambra of Granada, the Great Mosque of Cordoba 
and the Alcázar of Seville are the three most impressive 
monuments to the architectural creativity of the Moors in 
Spain, but there are many other examples worthy of men-
tion too. The classical origins that influenced the Moorish 
style are less well known, but fascinating to explore.  

/ĂŶ��ŽĐŬďƵƌŶ 

�ƌƚ�ŚŝƐƚŽƌŝĂŶ�ǁŝƚŚ�Ă�
���ŝŶ�DĞĚŝĞǀĂů�
^ƉĂŶŝƐŚ��ƌƚ�,ŝƐƚŽƌǇ͕�
/ĂŶ�ŝƐ�Ă�ƐƉĞĐŝĂůŝƐƚ�ŝŶ�
ƚŚĞ�ŶĞĂƌůǇ�ϴϬϬ�ǇĞĂƌƐ�
ŽĨ�DŽŽƌŝƐŚ�ŽĐĐƵƉĂͲ
ƟŽŶ�ĂŶĚ��ŚƌŝƐƟĂŶ�
ƌĞĐŽŶƋƵĞƐƚ�ŽĨ�ŵĞĚŝͲ
ĞǀĂů�/ďĞƌŝĂ͘� 

:ĂŶĞ�'ĂƌĚŝŶĞƌ 
:ĂŶĞ�'ĂƌĚŝŶĞƌ�ŚĂƐ�ĂŶ�D��,ŝƐƚŽƌǇ�ŽĨ��ƌƚ�ĨƌŽŵ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ�
ŽĨ�>ŽŶĚŽŶ͘�^ŚĞ�ƚƌĂŝŶĞĚ�Ăƚ�ƚŚĞ�sŝĐƚŽƌŝĂ�ĂŶĚ��ůďĞƌƚ�DƵƐĞƵŵ�
ĂŶĚ�ĐŽŶƟŶƵĞƐ�ƚŽ�ůĞĐƚƵƌĞ�ƚŚĞƌĞ͘�:ĂŶĞ�ǁĂƐ�Ă�ƐĞŶŝŽƌ�>ĞĐƚƵƌĞƌ�
Ăƚ�^ŽƚŚĞďǇ͛Ɛ�/ŶƐƟƚƵƚĞ�ŽĨ��ƌƚ�ĨŽƌ�ϭϳ�ǇĞĂƌƐ͕�ďĞĐŽŵŝŶŐ�Ă�����
�ĞƉƵƚǇ��ŝƌĞĐƚŽƌ�ŽĨ�^ŽƚŚĞďǇΖƐ͕�h<͘� 

D�Z�, 
dŚĞ�'ŽůĚĞŶ��ŐĞ�ŽĨ�sĞŶĞƟĂŶ�'ůĂƐƐ 

We will look at the stylistic develop-
ment of glass produced in Venice 
from the late 15th century to the 
late 17th century, seen through   
actual objects and through paintings, 
the early history of glassmaking in 
Venice, the material itself and the 
techniques involved in forming and 
decorating the pieces. We will dis-
cuss the fashion for richly coloured 
and enamelled glass, and the sources 
of inspiration behind them.  

dŚĞ�^ƚŽƌǇ�ŽĨ�ƚŚĞ��ƌǇƐƚĂů�WĂůĂĐĞ 

Originally designed for the Great Exhibition of 1851, then 
transported to Sydenham and rebuilt and enlarged, the 
Crystal Palace was Joseph Paxton’s masterpiece, and was 
the largest iron and glass building ever constructed. It 
dominated the south London skyline for over 80 years 
until its tragic destruction by fire in 1936. This is the    
history both of the Great Exhibition and the building that 
housed it, and the on-going artistic legacy of both.  

�WZ/> 

/ĂŶ�'ůĞĚŚŝůů 
/ĂŶ�'ůĞĚŚŝůů�ŚĂƐ�ĚĞƐŝŐŶĞĚ�
ƵŶĚĞƌŐƌŽƵŶĚ�ƌĂŝůǁĂǇƐ�ĂƐ�
ĂŶ�ĞŶŐŝŶĞĞƌ�ĨŽƌ�>ŽŶĚŽŶ�
dƌĂŶƐƉŽƌƚ͕�ĂŶĚ�ĂƉƉĞĂƌĞĚ�
ŝŶ�ƉĂŶƚŽŵŝŵĞ�ǁŝƚŚ�:ƵůŝĂŶ�
�ůĂƌǇ͘�/Ŷ�ďĞƚǁĞĞŶ�ŚĞ�ŚĂƐ�
ǁŽƌŬĞĚ�ŝŶ�ƚƌĂǀĞů�ĂŶĚ�ƚŽƵƌͲ
ŝƐŵ͕�ŵƵƐŝĐ�ƉƵďůŝƐŚŝŶŐ͕�
ƚĞůĞǀŝƐŝŽŶ͕�ĂŶĚ�ĞƐƉĞĐŝĂůůǇ�
ƚŚĞ�ƚŚĞĂƚƌĞ͘ 

D�z 
WŽƌƚƌĂŝƚƐ�ŝŶ�^ƚŽŶĞ͗�ƚŚĞ�'ƌĞĂƚ��ĂƚŚĞĚƌĂůƐ�ŽĨ� 
DĞĚŝĞǀĂů��ŶŐůĂŶĚ 
Over a time span of five hundred years the great medieval 
cathedrals of England were built. This period marks the   
greatest single architectural achievement in English history. 
From Durham to Gloucester, the lecture follows the     
evolution of cathedral building with particular reference to 
structural and aesthetic details together with some of the 
fascinating figures and events behind them.  

DĂƌŬ��ŽƩůĞ 
�ŽƌŶ�ŽŶ�ƚŚĞ�/ƐůĞƐ�ŽĨ�^ĐŝůůǇ�ĂŶĚ�
ĞĚƵĐĂƚĞĚ�Ăƚ�dƌƵƌŽ�^ĐŚŽŽů͕���
�ŽƌŶǁĂůů͕�ĂŶĚ��ŝƌŵŝŶŐŚĂŵ��
hŶŝǀĞƌƐŝƚǇ͕�DĂƌŬ͛Ɛ�ĐĂƌĞĞƌ�ŚĂƐ�
ďĞĞŶ�ƐƉĞŶƚ�ŝŶ�ĞĚƵĐĂƟŽŶ�ĂŶĚ�
ƚƌĂŝŶŝŶŐ�Ăƚ�ŚŽŵĞ�ĂŶĚ�ĂďƌŽĂĚ͘�
,Ğ�ŚĂƐ�ůĞĐƚƵƌĞĚ�ŝŶ�DĞĚŝĞǀĂů�
ĂŶĚ�dƵĚŽƌ�ŚŝƐƚŽƌǇ͕�ĂŶĚ�ŽŶ����
�ŶŐůŽ�^ĂǆŽŶ�ĂŶĚ�ŵĞĚŝĞǀĂů��
�ŶŐůĂŶĚ͘� 

dŚĞ��ŐĞ�ŽĨ�:Ăǌǌ 

��&�^�'��>KE'�ϮϬϮϭ͗�KE>/E��>��dhZ��WZϬ'Z�D 

�h'h^d 
dŚĞ�dŝŵŽƌ�dƌŝŽ 

Australia has had a long and complex involvement with the 
former Dutch colony of Timor. Three very different artists 
worked there, bringing back images of conflict and Austral-
ian service. Eric Thake ventured to Timor on behalf of the 
RAAF in 1945, to be followed a generation later by Rick 
Amor and Wendy Sharpe. They all produced work at once 
very personal, but also telling of Australia’s role in conflict.  

'ĂǀŝŶ�&ƌǇ 
'ĂǀŝŶ�&ƌǇ�ŚĂƐ�ǁƌŝƩĞŶ�
ďŽŽŬƐ�ŽŶ��ƵƐƚƌĂůŝĂŶ��ƌƚ�
ĂŶĚ�,ŝƐƚŽƌǇ�ƉůƵƐ���������
ĞǆŚŝďŝƟŽŶ�ĂŶĚ�ĂƵĐƟŽŶ�
ĐĂƚĂůŽŐƐ͘�,Ğ�ƵŶĚĞƌƚŽŽŬ�
ĂŶ�Ăƌƚ�ƚƌĂŝŶŝŶŐ�ŝŶ�ƚŚĞ��
ŵŝĚ�ϭϵϲϬƐ͕�ĂŶĚ�ŚĂƐ�ƌĞͲ
ƚƵƌŶĞĚ�ƚŽ�ƉĂŝŶƟŶŐ�ĂŌĞƌ�
ϰϬ�ǇĞĂƌƐ�ĐŽŶĐĞŶƚƌĂƟŶŐ�
ŽŶ�ŵƵƐĞƵŵ�ǁŽƌŬ�ĂŶĚ�
ǁƌŝƟŶŐ͘ 

^�Wd�D��Z 
�ƵƐƚƌĂůŝĂŶ�>ĂŶĚƐĐĂƉĞ��ƌƟƐƚƐ 
It is often said that the Australian landscape – its colours, 
the intensity of light, the strange forms of its mountains 
and flora – posed unique problems for artists trained in a 
European tradition. But the history of Australian landscape 
painting is far more complex. 

EŝĐŬ�'ŽƌĚŽŶ� 
 
EŝĐŬ�'ŽƌĚŽŶ�ŝƐ�ĂŶ�
ĂƌƟƐƚ�ǁŚŽ�ǁŽƌŬƐ�
ĂĐƌŽƐƐ�ƉĂŝŶƟŶŐ͕������
ƐĐƵůƉƚƵƌĞ�ĂŶĚ�ƉŚŽͲ
ƚŽŐƌĂƉŚǇ͘�,ŝƐ�ǁŽƌŬ�
ĨŽĐƵƐĞƐ�ŽŶ�ĮŶĚŝŶŐ�
ŚĂƌŵŽŶŝĞƐ�ĂŵŽŶŐ�
ƚŚĞ�ĚŝƐƉĂƌĂƚĞ�ĞůĞͲ
ŵĞŶƚƐ�ŽĨ�ƵƌďĂŶŝƐŵ͕�
ĨƌŽŵ�ƚŚĞ�ŵŝĐƌŽĐŚŝƉ�
ƚŽ�ŵƵƐŝĐ͕�ƚƌĂĸĐ�ĂŶĚ�
ƚŚĞ�ǀĂƌŝŽƵƐ������ƚĞĐŚͲ
ŶŝƋƵĞƐ�ƵƐĞĚ�ƚŽ�ŵĂƉ�
ƵƌďĂŶ�ƐƉĂĐĞƐ�ƉĂƐƚ�
ĂŶĚ�ƉƌĞƐĞŶƚ͘ 

EKs�D��Z 

^ƵƐĂŶŶĂŚ�&ƵůůĞƌƚŽŶ 

^ƵƐĂŶŶĂŚ�ďƌŝŶŐƐ�ƚŽ�ůŝĨĞ�ƚŚĞ�ůŝǀĞƐ�ĂŶĚ�ǁƌŝƟŶŐƐ�ŽĨ�ŐƌĞĂƚ�ǁƌŝƚͲ
ĞƌƐ�ŝŶ�ŚĞƌ�ĨĂƐĐŝŶĂƟŶŐ�ǀŝĚĞŽ�ƚĂůŬƐ͕�ĞŶƚĞƌƚĂŝŶŝŶŐ��ŽŽŵ�ĂŶĚ�ůŝǀĞ�
ƚĂůŬƐ͕�ƉŽƉƵůĂƌ�ďŽŽŬƐ�ĂŶĚ�>ŝƚĞƌĂƌǇ�ZĞĂĚĞƌƐ͛�'ƵŝĚĞƐ͘�^ŚĞ�ŝƐ�
�ƵƐƚƌĂůŝĂ͛Ɛ�ŵŽƐƚ�ƌĞƋƵĞƐƚĞĚ�ůĞĂĚĞƌ�ŽĨ�ůŝƚĞƌĂƌǇ�ƚŽƵƌƐ�ƚŽ�ƚŚĞ�h<͕�
/ƚĂůǇ͕�/ƌĞůĂŶĚ͕�h^��ĂŶĚ��ƵƌŽƉĞ͘ 

>ŝƚĞƌĂƌǇ��ŶŐůĂŶĚ-ŵǇ�ƚŽƉ�ϭϬ�ƉůĂĐĞƐ�ƚŽ�ǀŝƐŝƚ� 

England is  rich in literary connections – of authors, of sites 
and of geographical area. There’s a library, houses large and 
small, churches, a graveyard and an ancient charitable    
institution. I will take you from the gentle countryside of 
southern England, up to more dramatic northern         
landscapes.  

:h>z 
dŚĞ�^ĐƵůƉƚƵƌĞƐ�ŽĨ�ƚŚĞ�WĂƌƚŚĞŶŽŶ 
In the two centuries since they were removed from the 
Parthenon by Lord Elgin, the meaning and significance of 
the ‘Elgin Marbles’ has changed dramatically. From architec-
tural decoration to disputed cultural objects this lecture 
looks at the response to them over their time in Britain, 
from the original controversy over their purchase to the 
current debate surrounding the restitution to Athens.  

�ůĂŶ�ZĞĂĚ� 
�ůĂŶ�ŚŽůĚƐ�Ă�ŵĂƐƚĞƌΖƐ�ĂŶĚ�ĮƌƐƚ�ĐůĂƐƐ�ŚŽŶŽƵƌƐ�ĚĞŐƌĞĞ�ŝŶ����
,ŝƐƚŽƌǇ�ŽĨ��ƌƚ�ĨƌŽŵ��ŝƌŬďĞĐŬ��ŽůůĞŐĞ͕�>ŽŶĚŽŶ͘�,Ğ�ŝƐ�Ă�ŐĂůůĞƌǇ�
ŐƵŝĚĞ�Ăƚ�dĂƚĞ��ƌŝƚĂŝŶ͕�dĂƚĞ�DŽĚĞƌŶ͕�ĂŶĚ�ƚŚĞ�EĂƟŽŶĂů�������
WŽƌƚƌĂŝƚ�'ĂůůĞƌǇ͘ 

:hE� 

Sandy Burnett’s  
lecture covers the 
early years of jazz 
from its very begin-
nings and the first 
ever recordings made 
just over a century 
ago through to the 
start of the Second 
World War.  
His illustrations range from 
early pre-impressions by  
Maurice Ravel and others 
through to classics by Louis 
Armstrong’s Hot Five and the 
Duke Ellington Orchestra, and 
the dawn of the Swing Era.  

^ĂŶĚǇ��ƵƌŶĞƩ 
^ĂŶĚǇ�ĞŶũŽǇƐ�Ă�ĐĂƌĞĞƌ�ƚŚĂƚ�
ĞŵďƌĂĐĞƐ�ďƌŽĂĚĐĂƐƟŶŐ͕�
ĐŽŶĚƵĐƟŶŐ͕�ƉůĂǇŝŶŐ�ĚŽƵďůĞ�
ďĂƐƐ�ĂŶĚ�ĐŽŵŵƵŶŝĐĂƟŶŐ�
ŚŝƐ�ƉĂƐƐŝŽŶ�ĨŽƌ�ŵƵƐŝĐ͘�,Ğ�ŝƐ�
Ă�ŚŝŐŚůǇ�ƐŽƵŐŚƚ-ĂŌĞƌ���
ĚŽƵďůĞ�ďĂƐƐŝƐƚ�ŽŶ�ƚŚĞ���
>ŽŶĚŽŶ�ũĂǌǌ�ƐĐĞŶĞ͘ 

dŚĞ��ŐĞ�ŽĨ�:Ăǌǌ 

DĞŵďĞƌ�ŽĨ�ƚŚĞ��ƐƐŽĐŝĂƟŽŶ�ŽĨ��ƵƐƚƌĂůŝĂŶ��ĞĐŽƌĂƟǀĞ�ĂŶĚ�&ŝŶĞ��ƌƚƐ�^ŽĐŝĞƚǇ���E�ϴϲ�Ϭϭϳ�ϰϬϰ�Ϯϵϳ�'ƌŽƵƉ�DĞŵďĞƌ�ŽĨ�E��&�^� �ŽŶƚĂĐƚ͗�^ĂůůǇ��ŝƌƌĞůů͕��ŚĂŝƌŵĂŶ͗��ŵŝůůŝĞďŝƌƌĞůůŝΛŐŵĂŝů͘ĐŽŵ 

K�dK��Z 

^Ăŵ��ŽǁŬĞƌ 
 
^Ăŵ��ŽǁŬĞƌ�ŝƐ�Ă�ůĞĐƚƵƌĞƌ�
ŝŶ�Ăƌƚ�ŚŝƐƚŽƌǇ�ĂŶĚ�ǀŝƐƵĂů�
ĐƵůƚƵƌĞ�Ăƚ��ŚĂƌůĞƐ�^ƚƵƌƚ�
hŶŝǀĞƌƐŝƚǇ�ŝŶ�tĂŐŐĂ�
tĂŐŐĂ͕��ƵƐƚƌĂůŝĂ͘��������
,Ğ�ĐŽŵƉůĞƚĞĚ�ŚŝƐ�WŚ��Ăƚ�
ƚŚĞ��ƵƐƚƌĂůŝĂŶ�EĂƟŽŶĂů�
hŶŝǀĞƌƐŝƚǇ�ŝŶ�ϮϬϭϭ�ĂŶĚ�
ŚĂƐ�ƉƵďůŝƐŚĞĚ�ŽŶ�ĂƐƉĞĐƚƐ�
ŽĨ�ŬŚĂǇĂŵŝǇĂ�ƐŝŶĐĞ�
ϮϬϭϮ͘ 

�ůŽŽŵŝŶŐ�DĂƌǀĞůƐ͗�dŚĞ�'ůŽďĂů��ƌƚ�,ŝƐƚŽƌǇ�ŽĨ�
&ůŽǁĞƌƐ� 
This lecture travels the world in search of exquisite and 
compelling flowers. Along the way there will be drugs,   
erotica, jail, science, secret messages, economics, war,   
extinction and Instagram, Monet’s garden and Van Gogh’s 
     sunflowers.  

 
����D��Z 

DŽƌĞ��ŶŐůŝƐŚ�ƚŚĂŶ�ƚŚĞ��ŶŐůŝƐŚ�-�dŚƌĞĞ�dƌĞĂƐƵƌĞ�
,ŽƵƐĞ�>ŝďƌĂƌŝĞƐ� 
 
Baron Ferdinand Rothschild, Lord Fairhaven and Sir Paul 
Getty had many things in common. They were all        
immensely rich, all immigrants, and all great book        
collectors, creating remarkable libraries. In this lecture, 
Shane Carmody will open the doors to these great      
collections, telling the stories of their creators and many 
of the treasures they     
contain. 
^ŚĂŶĞ��ĂƌŵŽĚǇ 
^ŚĂŶĞ��ĂƌŵŽĚǇ�ŚĂƐ�Ă�ŐƌĞĂƚ�
ůŽǀĞ�ŽĨ�ůŝďƌĂƌŝĞƐ�ĂŶĚ���������
ĂƌĐŚŝǀĞƐ͘�,Ğ�ŚĂƐ�ǁŽƌŬĞĚ�ĨŽƌ�
ƚŚĞ�EĂƟŽŶĂů��ƌĐŚŝǀĞƐ͕�ƚŚĞ�
^ƚĂƚĞ�>ŝďƌĂƌǇ�ŽĨ�sŝĐƚŽƌŝĂ�ĂŶĚ�
ƚŚĞ�hŶŝǀĞƌƐŝƚǇ�ŽĨ�DĞůďŽƵƌŶĞ�
>ŝďƌĂƌǇ͘�,Ğ�ŝƐ�ǁŝĚĞůǇ�������
ƉƵďůŝƐŚĞĚ�ŽŶ�ƚŚĞ�ŚŝƐƚŽƌǇ�ŽĨ�
>ŝďƌĂƌŝĞƐ�ĂŶĚ�ĐŽůůĞĐƟŽŶƐ͘� 


