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ADFAS @ Home – June 
 

       
 

What does the future hold for us? 
Chair’s Message to Members 

 
We don’t know what the future will be like for ADFAS and trying to plan for it is a little like crystal ball 
gazing. ADFAS Brisbane like many organisations is having to assess how it manages the lecture program 
and attendance due to the social distancing restrictions being implemented by our venues and the constraints 
around travel that are being imposed on our lecturers. Even so we are determined to meet our obligations to 
our members and bring the arts to them. I do however, want to bring you up to date with the changes that 
are occurring.  
 
Sadly, we will not be able to host our lecturers Alexey Makhrov in July or Lucrezia Walker in August.  We 
are however excited that we will soon be able to send you an online lecture that Lucrezia has produced and 
we now have one available from Kathleen Olive on Spanish Art for you to watch. See below in this 
newsletter for the links to her online lecture.  
 
We are discussing seating arrangements with our venues and at the time of sending out this email the State 
Library can only seat about 60 people and the United Service Club even less. We are hoping that these 
numbers will be increased but in the interim we are also looking at other venues that may be able to take a 
larger number of people. 
 
Another change that will occur will be in how we provide catering to our audience. We have been told that 
Buffet style self-service with sandwiches on a platter for each person to help themselves may not be allowed. 
This might require either individual plating or more staff to serve our members. We are talking with the 
caterers to find the best solution for our members.  
 
Other changes are occurring in how we handle our membership and the banks are talking with us on 
minimising the risk of virus transmission which includes not using cheques. In the interest of making 
transactions as safe as possible for everyone, we have no alternative but to ask that all members in future 
join through the TryBooking facility. This does mean that there is less handling of paper with membership 
forms as the details are online.  We do understand that this may be difficult for some members and if you do 
have a problem please either ask a family member to assist (my children know much more than me) or phone 
a Committee member and we will be able to help with this. I am confident that most of our members are 
used to using online booking facilities as many of us do so when buying tickets to the Qld Ballet, the 
Symphony Orchestra and even with travel and other events.  We will be sending out to all our current 
members who haven’t used this facility, very clear instructions on how to join online as we get closer to the 
end of the year.   
 
Our venues are also anticipating that we will need to provide the names of those who do attend functions in 
case they need to be contacted. One of the best ways of doing this will be through our on-line booking facility 
with TryBooking. All these changes will feel irritating and difficult initially but I am sure we will quickly 
grow accustomed to it. 
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‘Plus ça change, plus c’est la même chose’. 
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Generally, by this time of the year, your Committee would begin selecting lectures for the following year’s 
program. We are in regular contact with the Lecturers Committee who manage the lecture circuits and we 
understand that, due to the isolation requirements for travellers, our Arts Society Lecturers may not be able 
to come out to Australia next year. There are however, many talented Australians who may be able to fill 
these vacancies and they are working with the Lecturers Committee to ensure ADFAS provides its members 
with a quality lecture program. As a Committee, we have to be patient and be prepared to be flexible in our 
planning for 2021. I will certainly let you know what is happening as soon as we, the Committee know how 
the lecturers’ program is developing.  
 
Now for good news. The Committee is delighted to let you know we have kept our commitment to the Young 
Arts world this year and have donated $2000 to the young dancers at the Qld Ballet Academy and $2000 to 
the young musicians at the QSO. We felt it was very important to do this and I have attached an 
acknowledgement from Kristopher, our contact at the Qld Ballet.  
 

Our heartfelt thanks for ADFAS Brisbane's generous donation to our Dancers' Circle in 
support of our Queensland Ballet Academy. It is greatly appreciated, and the ADFAS Award 
will continue to aid our talented students in reaching for their dreams.  

Support like yours is so encouraging, as you are helping us to keep the magic alive 
during these difficult times. We truly look forward to when we can celebrate our beautiful 
art form with you again in person.  

 Sending our best wishes to the whole ADFAS Brisbane member base, 
 
Kristopher on behalf of the QB Foundation team. 

 
Covid-19 is certainly making us look at how we provide our services. We have had wonderful and 
very positive support for the online lectures and this area is one in which we are examining options 
for the future. I miss catching up with our members. ADFAS is as much about being with like-
minded friends as it is feeding the brain. However, we understand that some of our members may 
be reluctant to begin participating in large social gatherings such as our lectures at the State 
Library.  We are wondering whether an ‘online-lecture membership’ might be an option and are 
discussing how it might work. More crystal ball gazing. Please don’t hesitate to contact us to share 
your thoughts on such an idea.   
 
Budgeting is one of the roles the Committee takes on but this year we cannot yet finalise our 
budget because we are not sure whether we will be able to host face to face lectures later in the 
year and if so, what additional cleaning or catering costs may be imposed. We had contracted with 
lecturers for a lecture circuit and many had booked air tickets on the premise they would be 
speaking to us. As these lectures have been cancelled, we have to keep in mind, that we may be 
asked to assist with their travel costs not met by insurance policies or the airlines.  We will keep 
you up to date as we find out these details and more as we take very seriously our commitment to 
providing value for your membership.  
 
Now, for good news. We have a wonderful online lecture for you so please read on, plus an 
interview with Paul Brunton who was meant to speak with us in April. I have also included a 
crossword should you have a few spare moments in your day.  
 
 
Susie Craig 
Chair  
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For June , we have sourced Dr. Kathleen 
Olive’s Lecture ‘The Development of a Spanish 
Style 1400-1700’. Kathleen is a literary and 
cultural historian with a PhD from the 
University of Sydney, with a particular 
expertise in Italy, Spain and Japan. She has 
close to 15 years’ experience leading tours to 
Italy, Spain, France, Turkey, Japan and United 
States. With a strong personnel interest in the 
visual arts, interior design, fashion history and 
contemporary fiction .Kathleen brings  a fresh 
look to this topic. Kathleen's PhD was a study 
of Artisanal culture in Renaissance 
Florence. She has worked as a lecturer at the 
University of Sydney teaching Italian language, 
literature and history. Kathleen loves her role as 
a  lecturer for ADFAS. Her historical and 
artistic knowledge stretches from the Middle 

Ages through to the early 20th Century. 
She is particularly interested in  “Convivencia” 
of Islamic, Christian and Jewish cultures in the 
south and on the medieval pilgrimage routes of 
the north. 
This Lecture discusses  Spanish art as it 
emerged after the unification of Castile and 
Aragon, which was heavily dependent on 
foreign models, blending an interest 
in   innovative Italian techniques with a passion 
for Flemish details and piety.  The  rise of Spain 
as a New World ruler, created a climate in 
which artists could  develop new styles. So, sit 
back with a cup of tea (The Day Members) or a 
glass of wine(The Evening Members) and 
enjoy Dr. Kathleen Olive’s lecture.  

 
Following on the themes we had in our 2020 program Lucrezia Walker presents July's On 

Line lecture on John Peter Russell, Australia's lost Impressionist. We will tell you more about 
this lecture in the next newsletter.  

 
 
 
 
 

 

The Development of the 
Spanish Style 1400-1700 

We have two delights for you, the ADFAS 
Member, in this ‘Covid 19 Time’. The 
Committee has sourced two great Lectures; 
one for June and the other for July. 

June @ Home 
On Line Lecture 
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ADSFAS Brisbane Crossword 
And if you have some time after watching the online lecture you might like to do our crossword.  
Constructing them is rather fun and if anyone is minded to provide me with assistance in putting 
together a crossword  I would be delighted.  
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Questions for the Crossword: 
 

Across Down 
1 Things that look flat 2 Work of art created to go with a story or other 

kinds of work in print 
5 Frame used to support a canvas 3 Things that look or are solid 
6 The illusion of space in a picture plane 4 A strong cloth used for painting 
10 Refers to a common name found on the colour wheel 7 A style of painting that represents the effects 

of sunlight on colour 
12 Hand-made object that represents a culture or period 8 The art of making plans 
15 Artwork made by pasting pieces of paper to a flat 

surface 
9 Area in composition where the 

emphasis is greatest 
17 The order of line, form, colour, and space in an 

arrangement 
11 The placement of 2 opposites side by side 

18 Character studies that exaggerate one or more features 13 Hidden symbolic meaning 
19 The attribute of colour  14 Natural forms changed by geometrical 

reduction 
20 An arrangement primary colours to create 

new colours 
16 The order of line, form, colour, value and 

space in an arrangement 
23 The second side of an artwork 21 A decorative image forming a pattern 
22 A part of a curve 24 Representation on wood (devotional) 

 



June newsletter 
 

5 

 

 
Paul Brunton was to be our guest lecturer for April 
2020 when he was speaking on the 11 hand-written 
journals from the First Fleet.  Due to the Covid-19 
lockdown, his Lecture was cancelled. I was 
privileged speak with Paul and ask him some 
questions about journaling and whether it is of 
importance in our lives.  
 
Who were the individuals in Australia’s early 
settlement that kept journals? 
Two types of people kept journals in these early days 
of Australia’s early settlement. Those that were 
required to do so for their job and those that did it 
out of interest. Naval officers had part of their pay 
withheld until they submitted a journal of their 
voyage. Their drawings and detailed records would 
be used by others both in the Navy and in other 
professions.  To many of the early settlers including 
the convicts, who wrote of their experiences, living 
in Australia was like ‘going to the moon’. A 
completely new experience, in unknown places and 
they wanted to tell their family and friends back 
home what they were seeing.  
 
Do you think there are still journals and letters in 
private hands? 
Quite possibly. In 2009 the State Library of New 
South Wales acquired a collection of 201 letters 
written by John Septimus Roe to his family back in 
England. Row, a surveyor and explorer and wrote 
lengthy letters home. There are quite likely to be 
ledgers and cookbooks compiled by women and still 
kept in their families. These books frequently 
contain recipes which provide researchers a huge 
amount of information on food both grown for the 
table and traded. 

 
Supplies of all materials 
were limited in the early 
years of settlement; did 
this impact on journal 
keeping? 
Paper was expensive and 
was not manufactured in 
Australia until 1814 so 
supplies were limited. The 
Naval officer class had 
access both to paper and 

postage. In addition to the voyage records, they 

wrote letters home describing the new animals, 
plants and aboriginal people that they came across. 
Letters were often cross hatched to extend the use of 
the paper.  Paper was made from fabric and rags. 
Watercolours were available and drawings were 
often included in the writing. 
 
Have we gleaned all the facts from these First 
Fleet journals? 
No, research will always provide a basis for new 
interpretations of a past situation, based on analysis 
and what the current attitudes are within society and 
the academic world. For example, early writers were 
often accused of being homesick for the English 
countryside when they wrote of the ‘park-like 
landscapes’ whereas, with greater knowledge and 
understanding of the indigenous use of fire we 
interpret that description as being caused by man 
rather than nature. Readers of the journals now 
explore the content from a different interpretation 
particularly seeking enlightenment on the social 
habits and practices of the writer, others seek content 
reflecting climate change between 18th Century and 
21st Century Australia. 
 
Did the writing style of the journal influence the 
content? 
Much less so than who the recipient was to be. A 
couple of factors influenced the content of the 
journals. The Voyage journals written by the 
Marines, including the Guards and Officers and the 
Governors for the Admiralty were formal in writing 
style whilst their letters and private journals could 
be long and chatty. The tone in the Admiralty 
journals required personal restraint by the writer 
although quite a few of these private journals were 
later transcribed and published. William Bradley 
was a naval officer on the Sirius and kept very 
detailed journals with watercolour drawings of the 
plants, animals and Aboriginal people he came 
across. These journals read as if he was writing them 
with a view to future publication. Jacob Nagel, a 
Marine on the Sirius also kept a journal full of detail 
and reminiscences, diarising his life at sea and on 
land. Letters home can provide a researcher an 
enormous amount of content on the life of the writer 
and those around them. Many of the writers and 
journal keepers were women as they had more time 
for reflection. Letters often contained the minutiae 

An Interview with 
Paul Brunton 
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of the writer’s life including treatments for ailments, 
recipes, fashion, gardening and of course their social 
life. Mary Reiby didn’t keep a journal but wrote 
home to her Aunt describing the people she worked 
for and how they treated her.  
 
Do photos or drawings and watercolours provide 
greater content. 
Both have their place in a journal but both are not 
necessarily an accurate representation of what is 
portrayed. Early photographs took a long time to 
develop so while landscapes are relatively truthful, 
any image with people in them means that not only 
are they posed, but the background is constructed. 
Similarly many artists painted a landscape and 
edited it to ensure it was pleasing to the eye.  
Possibly the most honest representations are the 
quick drawings in a letter sent home.  
 
How have the digital forms of Communication 
impacted on our recording styles in journals.  
In many ways. The medium really impacts on the 
content. When people wrote with a fountain pen, it 
couldn’t be changed, so they reflected on what was 
going to be written and consequently it is often in a 

thoughtful and composed style  Even the aerograms 
we sent when travelling contain a great deal of 
information for the researcher as they contain what 
we did, what we wore, ate, saw, and listened to. 
Think of the Christmas letters that friends sent to 
each other. These contain a wealth of social material 
for a researcher as they often include recipes and 
meals eaten, what the family is doing for holidays, 
what the children are doing either educationally or 
professionally. They capture the details of daily life.  
An email or text is quick, frequent and often 
particularly without a lot of composition or thought. 
They are an impromptu bubble of content and less 
considered in style. People are out of the habit of 
keeping a journal yet it is a good way of reflecting 
on life and ourselves.  
  Another challenge is being able to read what is 
written as handwriting and script are proving a 
challenge to the next generation of researchers who 
cannot read it. Digitising content is useful but it may 
be difficult to access in the future. We have had 
microfiche, tapes, CDs, USBs, the cloud all offering 
storage but we should still print out anything we 
want to keep for the future. 

 
 
 
Answers to our June crossword: 
 

1 twodimensional; 2 illustration, 3 threedimensional, 4 canvas, 5 easel, 6 depth, 7 impressionism,  8 architecture, 9 focalpoint,    
10 hue, 11 contrast, 12 artefact, 13 allegory, 14 cubism, 15 collage,   16 design, 17 freeform, 18 caricature, 19 hue,                        
20 colourwheel, 21 motif, 22 arc, 23 verso, 24 icon 


