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 ADFAS Camden  
Australian Decorative & Fine Arts Society, Camden Inc. ABN 49 917 925 347                

Member of the Association of ADFAS   (Group Associate Member of NADFAS) 

NEWSLETTER       
 
 

  From the chair 

 
 

Dear Members and Friends, 

Well, here we are in July and still no face to face 
lectures in sight for us.   I have heard from Car-
rington that the hall will be remaining closed to all 
groups until September which is not really the news 
I was hoping to pass onto you.  I still live in hope that 
Carrington will be available for our last two lecture dates set for this 
year, 26th September and 24th October.  Although we can’t give you 
the UK lecturers on the program, we may be able to have Australian 
lecturers fill the gaps with other equally enjoyable topics.  I know you 
are all missing our face to face lectures, as am I.   

Our National Lecturers’ Committee has sent the list of 2021 UK lectur-
ers to all Australian Chairmen.   However, as the current situation re-
quires all UK lecturers to spend a fortnight in isolation in Australia be-
fore they commence the various circuits, nothing can be definite at this 
stage.  Hopefully, that restriction will be lifted by the end of this year. If 
not we may commence the year with Australian lecturers on the vari-
ous circuits in place of the UK lecturers. As an alternative measure, 
this would have its good side, providing increased exposure to the 
numbers of very accomplished speakers on the list of approved Aus-
tralian lecturers. 

Usually by September of each year we are able to start organizing our 
following year’s program to tantalize you but, alas, not this year.   

In the meantime I hope you are still all enjoying our newsletters with 
articles from members and friends which our “Editor in Retirement”, 
Peter Claxton, is so professionally editing and printing for us.  Please 
keep submitting articles to Gaylene at gjfeld@bigpond.com or any tips 
you would like to pass onto others about how you are coping with this 
unusual situation we find ourselves in.  Are there any budding poets or 
diarists out there who would like to share their cultural and/or travel 
experiences?  Please phone me on 4655 9724 or 0439 807 628 if you 
are unable to contact Gaylene by email.      

Stay safe and well.                          

.                                            Sincerely,              

                                           Carla                                  

                                                          Carla Hill, chairman 

Note from the editor in retirement 
Our Secretary, Linda Inglis has once again 
provided us with information (Page 2) on 
‘Lectures at Home’ from The Arts Society. 
For those of you who are connected to the 
internet, these e-lectures are well worth 
viewing. Thanks again, Linda. 

Also on Page 2 is a contribution by Pamela 

Hartley and Gaylene Feld on that well-

known Australian landscape artist Warwick 

Fuller.   Gaylene’s section of this contribu-

tion was adapted from a Landline presenta-

tion by Sean Murphy on March 2020. I trust 

you will enjoy both the text and the images 

of some of Warwick’s work.  

Gaylene has also contributed the article on 
Page 4 titled ‘Snippets from Kamilaroi 
Country’. Gaylene was born in Gunnedah, 
which is in Kamilaroi country and remains in 
touch with events in the region. She has 
included snippets relating to the area that 
also follow up on some articles in recent 
ADFAS Newsletters. I think you will find 
them interesting.  

And to finish this edition, Pamela Hartley 
has put together (page 5) a note on a trip 
with family to Vietnam and Cambodia, 
finishing up at Angkor Wat – just at the 
beginning of the COVID19 pandemic. 
Brave lady! 

Thank you to those members who are 
contributing to our newsletter – and please 
keep the articles coming.  

 Keep well,                        
 Peter Claxton, Ed
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LECTURES AT HOME 

The Art Society website continues to provide a rich ar-
ray of articles and videos on art and design. Since the 
last newsletter two more at home lectures have been 
added. I’ll talk about those first and then add some oth-
er ideas. Just go to The Arts Society webpage or to 
www.connected.theartssociety.org .  

The first lecture added since our last newsletter is from 
Rebecca Hossack. Rebecca is an Australian who has 
lived in London many years, is a passionate collector of 
Aboriginal Art and has a number of galleries. Some of 
you may have visited one of her London galleries. Re-
becca describes three particular artworks from her ex-
tensive collection and insight into the skills of each of 
these well-recognised artists.  

The second lecture added is from Sandy Burnett on 
Beethoven’s Symphony Eroica. The fallen ‘hero’ that 
Beethoven was writing about was Napoleon and Sandy 
provides a fascinating explanation of how Beethoven 
scratches out Napoleon’s name from his original score 
and expresses his disillusionment through his composi-
tion.  

And there’s a whole lot more. I was interested to see 
that the winning entrant in the “Lockdown” art competi-
tion was by Abigail McGourlay. Abigail painted herself 
in the bath, and it’s certainly impressive.  

Happy viewing,  
Linda Inglis, Secretary, ADFAS Camden 

 

From a Landline presentation by Sean Murphy, posted 28 
March 2020 – Abstract by Gaylene Feld, June 2020 

‘Bushfire renewal inspires top Australian painter, 
Warwick fuller to find beauty in ashes’ 

As the first strains of light appeared on blackened gum 
trees, artist Warwick Fuller was in position at his easel, 
capturing the emerging dawn in paint. 

"To me, the best light is 
morning and afternoon, 
early and late," he said. 

"It's when you get really 
lovely effects happening; 
it's when you get gor-
geous colours; you get 
light cutting through at angles on foliage and timber and 
rocks that you wouldn't get in the day time."  

The 72-year-old was in the Wolgan Valley in New South 
Wales, painting the aftermath of the devastating Gospers 
Mountain fire, which burned through 500,000 hectares of 
bush over the summer. "It's a beautiful place to paint, 
there's so much diversity of landscape here," he said. "At 
the moment it's been really harshly dealt with by the recent 
summer bushfires but that's recovering now very nicely.  
I'm amazed that it's recovering and it can recover the way 
it does, but I'm concerned that these fires are getting hotter 
and longer and more often and I wonder how long it can 
keep recovering." 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Green shoots emerge from burned bushland in the 

Wolgan Valley. (ABC Landline: Sean Murphy 

My first introduction to well-known artist,  
WARWICK FULLER, came in 2017 when as a mem-
ber of the Camden Art Prize Exhibition Commit-
tee, we were looking for a judge for the 2018 Exhi-
bition.  I suggested that I phone my friend, Mary 
Casey, who happens to be Warwick’s partner in 
life, to ask her if she thought Warwick may do it.   

Although Warwick and Mary were to be in Lon-
don for Warwick’s biennial exhibition at that 
time, he told me that he would most happily per-
form as a judge for our 2019 Prize. 

Warwick is a gentle and unassuming man whose 
brilliance as an artist is proven over and over. 
His normal reluctance to act as a judge was re-
linquished considering my friendship with Mary, 
however Warwick was overjoyed by the high 
standard of the works and thoroughly relished the 
day’s activity. 

More recently on ABC’s Landline programme, 
Warwick was featured painting renewed land-
scapes post-bushfires. 

Pamela Hartley, July, 2020 

WARWICK FULLER 

Australian Landscape Artist



 
 

3 
 

On his recent painting expedition, green shoots covered 
the burned trunks of trees throughout the valley, new grass 
was emerging and the ancient sandstone bluffs, which had 
inspired him for decades, were a strange mix of colours. 
They reflected renewal amidst the destruction caused by a 
fire which burned for three months. 

"Light is what really drives me, it's what makes me want to 
paint the landscape but on top of that I'm trying to interpret 
what's deeper than just the physical surrounds, the physi-
cal objects in the landscape," Fuller said. 

Fuller's work is in collections all over the world, including 
that of the Prince of Wales, who has 14 of his paintings. 

The future monarch has invited Fuller to join his last three 
royal tours of Australia as official tour artist. 
"His Royal Highness does generally take a tour artist with 
him wherever he goes in Australia or any other country," 
Fuller said. 

"It's a tradition he's carried on from back in the days before 
there was photography and other means of recording 
things." 

 

 

Fuller's artworks follow in Australia's strong landscape painting tradi-
tion. (Supplied: Warwick Fuller) 

 
Editor’s note: 
 
Most members will recall the Boyd Galleries which were 
once housed at Struggletown Fine Arts Centre, Narellan. 
In 1995 they held an exhibition of Warwick Fuller’s work 
and I was really taken with his wonderful landscapes. 
What particularly appealed to me was the way in which he 
was able to interpret and present the play of light and 
shade on the landscape. I would have happily gone home 
with one of his large landscapes under my arm but at the 
time I could only afford the smaller one below, which still 
has pride of place on our walls.  

Peter Claxton 

Sun on a Bellingen Farm, 95575. Warwick Fuller 1995,  
Oil on mdf, 45.5cm x 30.5cm  

 
And a final note from Pamela Hartley: 

Currently at the Penrith Regional Gallery you will find 86 
works sourced from private collections spanning Warwick’s 
40-year career.  

This is his solo exhibition entitled “Chasing the Light”.  I 
do hope you get to enjoy Warwick’s beautiful works – for 
more detail you will do no better than refer to Warwick’s 
website www.warwickfuller.com 
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The Kamilaroi or Gamilaroi are an Indigenous Australian 
Murri people who are the traditional Aboriginal custodians 
of an area that extends from Northern NSW through to 
Southern Queensland.  The area broadly overlaps a large 
part of present day New England  and is described by the 
centres of Singleton in the Hunter Valley through to the 
Warrumbungle Mountains in the west and up 
through Quirindi, Gunnedah, Tamworth, Narrabri, Walgett, 
Moree, Lightning Ridge and Mungindi in New South 
Wales, to Nindigully in South West Queensland. 

The first of my ‘snippets’ relates not only to a town in the 
Kamilaroi area but also to a recent story by Colin Howie on 
the Silo Art Trail: 

BARRABA SILOS 

Settled in the 1800s, Barraba was a town known for little 
else than cattle grazing until 2019, when the Barraba silo 
mural was completed. It has now become a destination for 
both art appreciators and the curious, and the 40-metre-tall 
painting by artist Fintan Magee, ‘The Water Diviner’, has 
become an icon of the region. 

This New South Wales Barraba Silo Art was painted in 
April 2019, becoming the 28th set of silos to join the Aus-
tralian Silo Art Trail.  

The artist, Fintan Magee, has already left his mark in cities 
right around the globe with murals painted in France, Bela-
rus, Norway and India, among other countries. 

Water divining is a process that he witnessed at a local 
farm during one of his research visits to Barraba and it 
really set his creative juices flowing. 

The main objective of this project was to bring visitors to 
the town and until COVID19 intervened that objective was 
being realised. Indeed, Silo art has become a popular tour-
ist attraction around NSW as well as Victoria and other 
states.  

Acknowledgement 
Australian Traveller: Australian Holidays and Travel Guide 

******************** 

My second snippet relates to earlier stories (March and 
April Newsletters) about Gunnedah and its connection with 
poet Dorothea Mackellar: 

ANDREW ‘BOY’ CHARLTON and the 
GUNNEDAH CONNECTION 

OLYMPIC swimming champion Andrew “Boy” Charlton 
was born at Crow’s Nest on August 12, 1907, to Oswald 
and Ada Charlton, and although lasting memorials have 
been erected in the city of his birth, few people today are 
aware of his strong connection to the Gunnedah district. 

To find out more about this unassuming young man, a trip 
to the Gunnedah and District Historical Society’s Water 
Tower Museum is recommended. There you may even 
catch a glimpse of his Australian cap from the 1932 Olym-
pic Games in Los Angeles.  

‘The Boy’, as he was known, 
came to Gunnedah in 1925, 
the year after his gold-medal 
triumph in the 1500 metres 
at the Paris Olympics. 

Whilst there he worked for 
seven years as a jackaroo 
on the Namoi River property, 
Kurrumbede, owned by the 
family of poet Dorothea Mackellar. Initially, as a city boy, 
he was unfamiliar with country life, but he soon learned to 
ride a horse and settled easily to life on the land. 

SNIPPETS from 
KAMILAROI COUNTRY 

Gaylene Feld

The Water Diviner: artist Fintan Magee. (Image: Barraba Silo Art) 

Painting a silo is not easy! (Photo supplied) 
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‘Boy’ Charlton was Australia’s wonder swimmer who rep-
resented his country at the Olympic Games in Paris 1924, 
Amsterdam 1928 
and Los Angeles 
1932.  

Although he was 
offered a chance of 
movie stardom, pub-
lic adulation made 
him feel rather un-
comfortable and he 
was quite happy to 
live in relative anonymity at Kurrumbede. 

In 1927, he was pressured 
into making a comeback to 
competitive swimming. With 
only the Namoi River as his 
training pool, he beat Japa-
nese champion Katsuo 
Takaishi in world record 
time over 880 yards at Syd-
ney’s Domain Baths. 

He returned to Kurrumbede 
after the 1928 Olympic 

Games in Amsterdam with silver medals in the 400 and 
1500 yards event.  

Acknowledgement 
This contribution is derived from an article attributed to Marie Hobson 

who worked for The Independent Advertiser, Gunnedah.  
The article was published in the Northern Daily Leader, Tamworth  

August 10, 2017. 

Postscript 
My mother recalled that my father Roy Dillon and his 
brother Eddie used to swim with ‘Boy’ Charlton as he 
trained in the Namoi River. 

*********************************** 

And while on the subject, Kurrumbede Homestead has 
been in the news very recently for very different reasons: 

DOROTHEA MACKELLAR and the 
KURRUMBEDE HOMESTEAD 

The Mackellar family built the Kurrumbede homestead, 
north of Gunnedah in north-west NSW, in the early 1900s 
and lived there for about 35 years. 

The property including the homestead was purchased by 
Whitehaven Coal in 2013, whose plans to extend a coal 

mine close to the homestead are currently before a final 
round of public hearings at the Independent Planning 
Commission.  

Those plans have heritage advocates quite concerned as 
they would apparently involve bringing mine infrastructure, 
such as a rail loop and coal loader, to within about 300 
metres of the homestead.  

Philippa Murray, the president of the Dorothea Mackellar 
Memorial Society believes the project would generate risks 
to the homestead's structural integrity and the property's 
aesthetic quality. The proximity of the mine pit head, just 
over a kilometre from the homestead, also leads to con-
cerns about the effects of dust and blasting according to 
Ms Murray.  

Dorothea Mackellar wrote 
widely of her experiences at 
Kurrumbede, including poems 
such as Burning Off at the 
Rampadells and Ms Murray 
went on to say: ‘I think it's so 
important to our heritage and 
our culture to preserve, and if 
anything were to happen, I 
think that would be an abso-
lute tragedy.’ 

The homestead is, in fact, currently being considered by 
the NSW Heritage Council for inclusion on the State Herit-
age Register. However, Mr Paul Flynn, Whitehaven Chief 
Executive said, ‘Even if that application were successful, it 
would not require any changes to Whitehaven Coal's plans 
as the Department of Planning is comfortable that the 
measures and plans that we've committed to as part of the 
EIS are consistent with the preservation of the home-
stead,’ The company has apparently already committed 
$500,000 to restore and preserve the gardens at the prop-
erty. 

A final decision on whether to approve the Vickery 
Extension Project is expected in August. 

Acknowledgement 
Derived from: ABC New England North West: Patrick Bell 

Posted Tues 30 Jun 2020 at 9.29.am 
 

When asked to write a ‘report’ of my recent trip to Vietnam 
and Cambodia, I came to my laptop ‘kicking and scream-
ing’.  I was a bit worried, because my trip was not a typical 
historic thing so much as a fun, ‘sibling-get-together’ of 
three sisters, one brother and three spouses wanting to 
keep connected.  Forgive me if this is like having to look at 
a family slide night, because that is almost what follows. 

Vietnam and Cambodia
- A family holiday, 2020

Pamela Hartley 
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My youngest sister by 10 years, decided that it would be 
great for us all to travel to Vietnam together, our first ‘fami-
ly holiday’ since 1964.  Since she was organising it all as a 
small 16-day budget getaway, we were all in. 

It was about having fun together, laughing a lot and enjoy-
ing the food (and beer) ….and I’m not even a beer drink-
er…. well except when overseas. 

We departed in mid-February, and Narelle as our appoint-
ed Tour Director (TD) issued ‘strict eating, drinking and 
sanitation rules’- a role which I think she lived to regret!! 
However, we obeyed, and I must say it worked because 
none of us came down with any bugs or Covid-19. 

With our trip being only semi-guided, Narelle had mapped 
out a route from Hanoi to Halong Bay, Ho Chi Ming city to 
Phnom Penh, Cambodia, finishing in Siem Reap with little 
adventures for us all.   

At this time there were no Chinese tourists permitted, so 
we faced minimal tourist queues.  Best part of Covid-19??  
Walking everywhere was the key to success and with 
about 22,000 steps on day 1, we set a cracking pace.   

Ho Chi Minh’s body lies in state in Hanoi, so that was our 
first “must-do”, but I was confused.  Why is his body not in 
Ho Chi Minh City? I am not sure.  Our ‘TD sister’ planned a 
great first afternoon at a particular silk shop whilst the men 
found a bar near our hotel!!   

But the trip wasn’t all about drink!  So many streets and 
places to explore. 

The Vietnam Women’s Museum has beautiful exhibits of 
fashion, women’s crafts etc.  Railway lines running be-
tween houses, finding ATMs we trusted, and drinking on 
stools in Beer Street sitting amongst the chaos all around. 
Great fun! The only way to cross the road is to walk 
straight out into traffic without watching for what is coming. 
Cars and motor bikes miss you and you just walk a steady 
pace, look straight ahead and hold your breath. Don’t run! 

The My Son Temple (5th Century), Sun World and the 
Golden Hand bridge (21st Century), Museums and tem-
ples, the Cu Chi tunnels in Saigon, the Killing Fields mu-
seum were all completed on our to do list. 

You cannot miss visiting any of those places (Google them 
for the history lesson) but our biggest surprise was left until 
last.  Angkor Wat in Siem Reap!!! Its size is phenomenal.  
Angkor Wat stands in the Angkor Archaeological Park 
which covers 400 square kilometres. Angkor Wat temple 
complex alone covers 402 acres.  We walked, climbed and 
clambered; we were spooked by the surprising monkeys; 
steps, stones and statues like you’ve never seen.  We 
even stood at the entrance to “Raiders of the Lost Ark”… 
didn’t see Harrison Ford but we enjoyed it all! 

We had a fantastic time, loved almost every minute of it 
and what is most important is that we are all still talking to 
each other…!!  
 

Editor  Honorary Secretary 
Peter Claxton  Linda Inglis 
4655 9781  0428 825 386 
pclaxton8@bigpond.com  linda.inglis@westnet.com.au 

               ADFAS CAMDEN Inc.     .PO Box 146 Camden  NSW  2570   

 

The King’s Palace, Phnom Penh 

The Sun World Garden 

Ho Chi Minh mausoleum 

Angkor Wat – set and cast for Raiders of the Lost Ark… sans 
Harrison Ford 

Park anywhere 


