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From the Chair

It is with great pleasure that I can report that your generous contributions to the Young Arts 
programme at ADFAS Yarra has been recognised through the Award of  the National Pauline 
Hopkins cup. This is the first time that we have achieved this award which was established in 
2008 to recognise innovative programmes that support young and emerging artists. The wide 
range of  projects supported by ADFAS Yarra impressed the judges as did the quality of  the 
outcomes that we were able to achieve. So, thank you to all members who donated and a
special thanks to our Young Arts Coordinator in 2019 Berres Thom. 
Despite our current Covid 19 difficulties the programme is continuing to run in 2020 under 
the leadership of  Norma Sullivan. We were able to fund a further 5 projects this year largely 
from donations and funds raised through our special interest afternoons and excursions. The 
first ever dance scholarship at University College has been established, we have supported a 
children’s multi-sensory Chinese tea experience at the Chinese museum, contributed to a prize 
for solo performance at the Melbourne Conservatorium, supported an engineering student to 
convert old technology to facilitate music performance online and finally we have supported 
the Arts Project Australia that encourages participation in the arts for people with intellectual 

disabilities. While our grants are not large, we believe they do contribute to our overall aim of  encouraging arts
appreciation in the community. 

As we have had to cancel so many of  our lectures this year, we have implemented a series of  online lectures
instead, commencing in May with Ian Cockburn and a fascinating lecture on The Beginnings of  Moorish
Architecture. We are monitoring the take-up by our members of  this lecture as well as the one we are offering in June 
by Gavin Fry on the First World War artists.  Both lecturers were to have presented lectures on the Australian ADFAS 
circuit this year. Do please let us know what you think of  this programme and whether we should continue to offer 
online lectures beyond June should this prove necessary. Direct links to the lectures will be forwarded to you by email 
so do please keep an eye out for them. 

Another innovation is a Bulletin from the National ADFAS body containing interesting articles and updates for
ADFAS members Australia wide. We forwarded the first edition to you in April and trust you enjoyed the articles as 
much as we did. This issue of  our own newsletter also contains some wonderful articles, as well as links to online 
resources to keep us all ‘arts connected’ during this period of  enforced downtime.

While these first few months as your new chair of  ADFAS Yarra have not been quite as I had anticipated it has
certainly been interesting. What has stood out for me however, has been the kindness and understanding that so many 
of  you have shown in support of  the committee and for this I sincerely thank you.  The Committee and I are working 
to make sure our society can continue to offer our wonderful lectures long into the future. We intend to significantly 
reduce membership fees in 2021 to, in part, compensate for the disrupted programme this year. We will keep you
informed in relation to this and our plans for our lecture programme in 2021 as the Covid 19 situation and
consequent effect on our programme becomes clearer.
 
Carol Johnston
Chair
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Flights of Fancy                                                                                                       Heather Marmur

Confined as we are to our homes because of  Covid-19, one discovery we can all share 
is the wealth of  virtual experiences and enjoyment provided to us by museums around 
the world.  We may not be allowed to pack our bags and battle our way around airports, 
queue for everything and take a selfie in front of  anything (don’t you just miss this!) but 
we can at home, in our own chosen time, enjoy pretty much any art that takes our fancy.  
Forget social distancing and proximity alarms and venture up very close and personal to 
your favourite paintings and sculptures. 

Close to home the NGV offers a virtual tour of  ‘KAWS: Companionship in the Age of  
Loneliness’ and ‘Keith Haring, Jean- Michel Basquiat: Crossing Lines.’  Go to
Virtual Tours.

If  you have access to Google Arts and Culture you can pick a museum a day for many 
weeks ahead.  Select your favourite work of  art, examine it closely and click for
information about the work and the artist. 

Oscar Wilde said, ‘Every portrait that is painted with feeling is a portrait of  the artist, 
not the sitter’.  Consider this as you view some of  the following works.

Leonardo Da Vinci’s ‘Mona Lisa’ in Paris’ Louvre Museum or 

Johannes Vermeer’s, ‘Girl with the Pearl Earring’ at The Hague’s Mauritshuis Museum.  The museum’s entire collection is 
online and is stunning.

Vincent Van Gogh’s ‘Self  Portrait’ (1889) is one of  the collection highlights at The National Gallery of  Art, Washington.  
While you are visiting the gallery take the virtual tour ‘Degas at the Opera’. 

Over to Madrid’s Museo Del Prado now and consider Wilde’s words as you ponder Diego Velazquez ‘Las Meninas’ (The 
Maids of  Honour), Titian’s ‘Emperor Charles V at Muhlberg,’ and el Greco’s ‘The Nobleman with his Hand on his Chest’ – all 
part of  the The Museum Collections Masterpieces’.

Wilde also said, ‘It is Art, and Art only that reveals us to ourselves’.  This is worth thinking about as you view exhibitions such 
as:
 •   ‘Vida Americana: Mexican Muralists Remake American Art, 1925-1945’ at New York’s Whitney Museum of
      American Art; 
 •   A 2017-2018 exhibition called ‘Bernini’, a continuation of  the ‘Bernini the Sculptor’ exhibition at Galleria Borghese
      in Rome;
 •   Or any of  the ‘Picture of  the month’ series at the National Gallery, London. 

Let’s have some action now through the Performing Arts. Start with the Australian Ballet and David McAllister’s production 
of  Sleeping Beauty to be followed by Cinderella, then Graeme Murphy’s Romeo and Juliet available on
At Home With Ballet TV. 

Sadler’s Wells has a digital stage with each dance performance available online for seven days.  Past performances have included 
Deluxe by BalletBoyz and balletLORENT’s Rumpelstiltskin. 

The National Theatre UK is releasing wonderful productions each week such as Charlotte Bronte’s ‘Jane Eyre.’  You can watch 
for free on YouTube. 

Watch one of  Shakespeare’s plays for free every fortnight from The Globe. ‘A Winter’s Tale’, ‘The Two Noble Kinsmen’ and 
‘The Merry Wives of  Windsor’ are scheduled for late May and June.  All their productions from 2012 will be available online. 

The Metropolitan Opera has a program of  operas streaming nightly such as ‘Madam Butterfly’ and ‘Don Pasquale’. 
In your now busy online world, leave time for some of  Andrew Lloyd Webber’s musicals on his YouTube channel - The Shows 
Must Go On!

Hopefully your flights of  fancy have provided a soaring of  the imagination and happy escapes from home. 
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BOOK RECOMMENDATIONS

A popular book club title, The Madonnas of  Leningrad by Debra Dean is an extraordinary novel 
that evokes with great empathy the terrible, heartbreaking story of  life in wartime. Like the 
glorious ghosts of  the paintings in the Hermitage that lie at the heart of  the story, Dean’s 
exquisite prose shimmers with a haunting glow, illuminating for us the notion that art itself  is 
perhaps our most necessary nourishment. A superbly graceful novel and one of  my all-time 
favourites.

Bit by bit, the ravages of  age are eroding the heroine, Marina’s grip on the everyday.An elderly 
Russian woman, now living in America, she cannot hold on to fresh memories - the details of  
her grown children’s lives, the approaching wedding of  her grandchild - yet her distant past 
is miraculously preserved in her mind’s eye. 

Vivid images of  her youth in war-torn Leningrad (St. Petersburg) arise unbidden, carrying 
her back to the terrible fall of  1941, when she was a tour guide, a “Madonna” at the

Hermitage Museum. She re-lives the German army’s approach to the city which signaled the beginning of  what would 
be a long siege on the city. As the people braved starvation, bitter cold, and a relentless German onslaught,
Marina joined other staff  members in removing the museum’s priceless masterpieces for safekeeping, leaving the frames 
hanging empty on the walls to symbolize the artworks’ eventual return. As the Luftwaffe’s bombs pounded the proud, 
stricken city, Marina built a personal Hermitage in her mind - a refuge that would stay buried deep within her, until she 
needed it once more.

The Feather Thief: The Natural History Heist of  the Century by Kirk Wallace Johnson. (Windmill 
Books, 2019).
This is a gripping work of  creative non-fiction, recently featured as one of  The Johnston 
Collection Friday Book Club titles.  At its heart is a crime mystery … but it also provokes its 
readers to think about human obsession and greed, about the fate of  avian species which, 
by an accident of  plumage, have vanished or are rapidly vanishing from the earth.
One summer evening in 2009, twenty-year-old musical prodigy Edwin Rist broke into the 
Natural History Museum at Tring, home to one of  the largest ornithological collections in 
the world. Once inside, Rist grabbed as many rare bird specimens as he was able to carry 
before escaping into the darkness. Kirk Wallace Johnson was waist-deep in a river in New 
Mexico when his fly-fishing guide first told him about the heist. But what would possess 
a person to steal dead birds? And had Rist paid adequately for his crime? In search of  
answers, Johnson embarked upon a worldwide investigation, leading him into the fiercely 
secretive underground community obsessed with the Victorian art of  salmon fly-tying. The 
Feather Thief  is not only a thrilling account of  the crime and its aftermath, but also a potted history of  our relationship 
with the natural world … exotic birds, money, obsession, fashion, greed and a seedy underground scene … an
extraordinary story.
This is a most unusual book; it is marvelous, moving and thoughtful, and a real page-turner. I can’t stop thinking about 
it. The questions it raises are more pertinent than ever.

The latest offering from popular writer, Tracy Chevalier, A Single Thread (The Borough Press, 2019) is a deeply
touching novel about the role of  “surplus” single women in the period between the two world 
wars.  Set in England, it opens in 1932 when the losses of  the First World War are still keenly 
felt, and the depression is still causing deprivation.  Violet Speedwell, mourning for both her 
fiancé and her brother and regarded by society as a ‘surplus woman’ unlikely to marry and a 
threat to other married women, resolves to escape her suffocating and embittered mother and 
strike out alone. A new life awaits her in the beautiful cathedral city of  Winchester. Despite the 
draughty boarding-house, the sidelong glances at her naked ring finger from younger
colleagues and her meagre salary, Violet looks forward to a life of  independence and
opportunity. She falls in with a disparate group of  women charged with embroidering kneelers 
for the cathedral and soon finds herself  entwined in their lives. Details about the art of
embroidery is quite as fascinating as the heartfelt depiction of  the lives of  single women during 
this period. These kneelers and cushions can be seen in Winchester Cathedral today – and
hopefully, one day, we may be able to visit again too. I think you will enjoy the way
Tracy Chevalier mixes well-researched history with a good story.
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HUGH RAMSAY   “Bright star”......John Keats                                   Jenny Grebler

Whilst the spotlight shone brightly on the Matisse/Picasso exhibition at the National 
Gallery of  Australia, Canberra, earlier this year, it was a largely unknown Australian 
portraitist who stole our hearts.  He was Hugh Ramsay. In the Argus newspaper, 
1918, Sir Baldwin Spencer described Ramsay as ‘undoubtedly one of  the biggest
artists in portraiture and figure painting that Australia has produced’. Ramsay proved 
a major influence on many Australian painters, notably George Lambert, Ambrose 
Patterson and Fred Williams.

Hugh Ramsay was born 25 May 1877 in Glasgow, Scotland, sixth son of  John
Ramsay, die-sinker and engraver, and his wife Margaret. A year later they migrated 
to Melbourne. The family settled at Prahran and John Ramsay’s Real Estate business 
prospered sufficiently to enable him to build a mansion, Clydebank, at Essendon.  
The Ramsays raised their nine children piously at the substantial family home. Hugh 
attended Essendon Grammar School where in 1891 he was dux in his final year. He 
was a talented player of  the piano, organ, violin and flute, and served as Choirmaster 
and Organist at their church. 

It was in 1891 and at the age of  just 14, that Hugh painted the cheeky
‘Kookaburra’, the first painting to catch your eye on entering the exhibition. The 
detail in this small work is quite remarkable. He signed and dated it, which
suggests he is pointing the direction of  his future.

At the age of  16, and against his father’s wishes, Ramsay enrolled at the National 
Gallery School in Melbourne.  Under the tutelage of  Bernard Hall and Frederick 
McCubbin he excelled in both drawing and painting. It was while training there 
he was introduced to the work of  the neo-classicists and old masters - particularly 
Diego Velasquez, a key influence. His later realist portraits were characterised by 
Velasquez-inspired tonalism.  In 1897 he briefly attended classes with E. Phillips 
Fox and T. St George Tucker at Charterisville, Heidelberg. After applying
unsuccessfully for the 1899 Travelling Art Scholarship, Ramsay was encouraged 
by artist John Longstaff  to travel to Europe. This he financed by selling his
paintings through the Art Union sales and with support from his older brother.

After visiting relatives in Scotland he reached Paris in January 1901.  He enrolled 
in the Academie Colarossi, studied the Louvre collections and visited exhibitions 
of  the work of  his American and French contemporaries. He worked from a studio in Montparnasse, shared with James 
McDonald. It was very cold, at times damp, but it was where they lived, worked and when possible socialised. Ramsay 
bought or hired a piano - music was very important in his life and it featured in many of  his paintings. He was also
devoted to the poetry of  John Keats, the young English poet, who also died young, also from tuberculosis.

There is no figure in this painting, but the exquisite small study balances forms 
and shapes in tonal harmony, as it guides us into his world. There is his piano, 
his easel and canvas. It is all simple and unadorned.

Ramsay produced some of  his best canvases in the French capital. His painting 
‘A Student in the Latin Quarter’, 1901, epitomises the fulfilment of  a
bohemian ideal. while his subtle and perceptive self-portraits from this period 
reveal diverse facets of  self. He was fascinated with the colour white, with fabric 
and with the expressiveness of  hands and these features became the hallmarks 
of  his paintings. 
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Figures remained his real interest and in 1901 he painted the concierge’s daughter, 
Jeanne, a Whistler-inspired portrait, with muted tones lifted by the red bow in her 
hair. This was one of  four works selected for the New Salon in Paris in 1902.

In April, 1902, Ramsay won international acclaim when four of  five paintings
submitted to the New Salon  were accepted and grouped together, an honour
normally extended only to members of  the Societe Nationale des Beaux Arts. His 
reputation began to blossom, and his Australian art-world connections provided 
him with access to important social circles in London. Fellow artist Ambrose
Patterson introduced him to a relative, expatriate opera singer Dame Nellie Melba, 
who invited Ramsay to paint her portrait in London. 

Just as Ramsay appeared to be on the brink of  success, tragedy struck. His
doctor diagnosed tuberculosis, caused by overwork and poor living conditions 
during two winters in Paris. An immediate 
return to Australia was prescribed. Forced to 
abandon his international career, he returned 
home to Melbourne in August 1902. In the

following December, Dame Nellie, on tour in Australia, organised his first and only 
solo exhibition of  his works at her Toorak home. She also commissioned him to 
paint her father and niece.

Despite his condition, Ramsay continued to work and exhibit at the Victorian
Artists’ Society and the last paintings he produced are among his greatest, including 
‘Two Girls in White’ capturing his vivacious paint handling and the shimmering 
fabric of  the dresses. It is also an interesting autobiographical painting, a composite 
portrait of  his three sisters, Madge, Nell and “wee Jessie”.

Despite orders to rest, he continued to work, painting with a new vigour and 
breadth of  style, producing the large-scale canvases ‘An Equestrian Portrait ’ and 
‘Lady with a Fan’.

Although his work never achieved its full stature, he had a maturity of  outlook and technical ability beyond his years. 
Sensitive insight into character, subtle use of  colour, sense of  scale 
and rejection of  trivial detail, along with an ability to suggest the 
aura of  his subjects made Ramsay one of  Australia’s leading por-
traitists. His achievements overseas and impact locally are
remarkable given his short period of  activity and relative
inexperience. The fact that he had not yet matured fully affirms 
his exceptional artistic talent and raises the question of  what might 
have been possible if  he had been able to reach his full potential. 
Ramsay died at his family’s estate Clydebank, in Essendon,
Victoria, in March,1906. He 
was buried in St Kilda
cemetery.

The retrospective at the 
NGA is the first to focus on 

Hugh Ramsay in more than a quarter of  a century. It brings together
paintings, drawings, sketchbooks and letters from around the country to celebrate 
his achievements. All this in such a short life.

Arthur Streeton wrote in 1929    ‘His death is the greatest loss Australian art has 
suffered’
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Fulham Palace and Garden                                                                                                                                                     Joanna Ingram

An exciting find in London last summer was 
Fulham Palace and Garden.

The Palace is located just 6 kilometres from 
Hyde Park Corner and hidden inland from 
the corner of  Putney Bridge and the River 
Thames

Fulham Manor, as it was originally known, 
was the residence for more than a hundred 
years for the Bishops of  London. Acquired 
originally in about 700 AD for the first
bishop to live there and continuously in use 
as their residence until 1973 when the last 
bishop retired – over 1200 years. Its title 

changed at that time from manor to palace as bishops were considered “princes of  the church”.

Originally it was used as a country residence until around 1920s 
when it became their permanent home.

Surrounded by a moat, the current building can prove confusing at 
first, but its easiest to think of  it as Hampton Court in miniature, 
with a Tudor building first, followed by a Georgian rebuilding to 
the rear.

The garden at Fulham Palace is one of  most important botanical 
gardens, established during the 16th century, and is the second
oldest in London – after the Chelsea Physic garden(1673)

The grounds are most spectacular and although not the original 
planting, restoration has been most considerate. Only 13 acres now 
remain of  the original 36. The surviving layout is mainly 19th
century with some 18th century landscaping which includes many 
rare trees, some believed to be over 500 years old, including the 
large holm oak designated as one of  the Great Trees of  London

It is a magical place for a visit at any time of  the year, but from 
spring to late summer the walled garden with its enclosed knot
garden and wisteria, as well as various borders is outstanding.
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Nezu Museum, Tokyo                 Helen Cook
It is often difficult to find peace and quiet in a large city, especially in one as large and 
buzzing as Tokyo, with a population of  over 13 million, but the tranquil Nezu Museum 
provides the perfect antidote to the urban hustle and bustle of  hyper-modernity, a mere 
step from the designer shops of  the architectural wonderland of  Omotesando.

This stylish museum comprises the personal collection of  Nezu Kaichiro Sr (1860-
1940) and focuses primarily on pre-modern Japanese and East Asian art. Kaichiro, born 
into a wealthy family, increased his patrimony through investments, and became the 
president of  the Tobu Railway, along with other managerial roles. The museum is located on the site of  the former Nezu 
family residence in the Minami-Aoyama district of  central Tokyo. Interestingly, unlike wealthy American or Australian 
philanthropists, Japanese art patrons benefit from few if  any tax incentives.
When he died in 1940, the museum was established by his son and was open to the public within 12 months, but this 
was not a particularly stable or secure time for a country at war. The collection was removed and stored for safety, and 
thus escaped destruction when the museum itself  was bombed and destroyed in May 1945. Despite this disruption, the 
museum re-opened its doors again in 1946.

From 2006 and 2009, the museum was closed for a substantial redesign by the innovative and highly respected Japanese 
“stararchitect” Kengo Kuma. I found it very encouraging to see the very high esteem in which contemporary design, 
and architects, are held in Japan. Architects really do attain rock star status.  Kengo is becoming quite a “name” outside 
Japan - having designed the new Victoria & Albert branch in Dundee, Scotland and the New National Stadium in Tokyo 

which was to have been the centre-piece for the 2020 Summer Olympics.  

This stunning new building for the Nezu collection includes elements of  traditional Japanese 
design and blends perfectly with the beautiful and extensive traditional Japanese garden
surrounding the building – the back wall of  the museum is made entirely of  glass dissolving 
the boundaries between inside and outside.

The design’s respect for the Japanese interest in the passing of  the seasons is superlative. Not content with four
traditional seasons, the Japanese divide their year into 12 separate seasons.The building presents a discreet and
minimalist façade to the street using traditional characteristics like bamboo and wooden slats – but reinterpreted in 
modern ways. To visit this museum and garden is an absolute treat and, during winter when the structure and plan of  
the garden is clearly displayed, was a truly breathtaking experience. The building is meticulous in its detail allowing the 
inter-connection between landscape and nature, buildings and works of  art to be of  paramount importance. The
collection itself, too, is wonderful. It was quite large at its start, with 4,642 works, but has been expanded to 7,400 works 
including seven National Treasures, 87 Important Cultural Properties, and 94 Important Art Objects. A superbly
curated, small selection of  art objects showcasing some of  the finest examples of  
Asian art is on a rotating display, but sadly for my visit did not include Ogata Korin’s 
beautifully gilded Edo-period iris screen – of  course only displayed during the
“appropriate” season.

Exquisite pieces of  Shang and Zhou dynasty bronzes and raku pottery seemed more appropriate in the wintry
environment. This minimalist approach to display simply enhances the viewers’ experience. It is quite definitely a case 

of  “less is more”. Instead, I had the pleasure of  exploring an exhibition titled “Paintings
Created as Sets”.  Paintings created in sets are relatively common in East Asian art, most
often as hanging scrolls in the form of  diptychs or triptychs, or as pairs of  folding screens. 
With sets of  hanging scrolls, the group can be appreciated as a whole, the individual scrolls 
can be enjoyed separately, and they can be recombined in a different order for yet another 
effect. That is why, in the course of  handing down these works of  art, what had started as a 

set of  four scrolls might be divided into two sets of  two and why works created separately may be combined to form 
new sets.

Always reading from right to left, the screen above features a venerable cherry tree in full bloom, its broad branches 
filling the picture frame. Classic waka poems about cherry blossoms and autumn leaves are written on the poem slips 
hanging from the branches. The images shimmer with light and appear almost three
dimensional, looking as if  they have been embroidered with silk thread. A visit to this
spectacular private museum is complemented by a stroll through the wonderfully tranquil and 
magnificently maintained gardens, followed by refreshments in the elegant tearooms.
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NEW MEMBERS’ MORNING TEA 2020
At the start of  every new year, the Committee hosts a special morning tea to welcome our new members to ADFAS 
Yarra. On February 14, our new members and the Committee gathered in the home of  Pam Craig. This event enables 
new members to meet each other and the Committee, and to hear a little more of  what ADFAS has on offer for the 
year. What a year to join! None of  us could have imagined what this year had in store for us – but I remain hopeful and 
confident that we will come through this worldwide crisis, better and stronger than ever. We hope that our lectures can 
resume later this year. New members can be identified by a special silver star on their name tags so please introduce 
yourselves to them and make them feel welcome. Committee Members can be identified by their white name badges.

We are always pleased to welcome guests to our monthly lectures – but please contact Norma Sullivan (0419 012 939) 
a few days in advance so that appropriate arrangements can be made. 
Our Special Interest Afternoons provide opportunities to learn more about specific topics and in greater depth –
normally we plan two of  these each year. Our first one has had to be cancelled but fingers crossed for our one in
September. These afternoons are conducted by our extraordinarily knowledgeable visiting lecturers. Make the most of  
these experts and enjoy the company of  other members.  

Two excursions each year are carefully and thoughtfully planned and provide entry to many places not normally open 
to the general public. Sadly, our first excursion for 2020 had to be cancelled but we can only hope that the fabulous 
one planned for later this year can go ahead – visiting A Grand Mansion at Murchison. Guests are always welcome on 
these occasions – and these events do provide an excellent way of  meeting other members – but they do book out very 
quickly as spots are limited. Pencil in the dates and watch for booking information in each newsletter.

We need to maintain a waiting list in order to sustain our membership base and to continue to provide a stimulating 
program for our members and to support our Young Arts Program. Please help us promote our society and introduce 
ADFAS to friends, neighbours and family. We have extra copies of  our beautiful brochure listing the 2020 lecture 
program and this can be collected from our Reception table when our lectures resume, or by contacting any of  our 
Committee members.
We would like to thank Pam for making her beautiful home available for our new members’ morning tea and to the 
Committee for the planning and hard work that goes on behind the scenes. From the general chatter on this Valentine’s 
Day, it appeared that there is plenty of  love for ADFAS Yarra and I know there is great support for the difficulties we 
are all facing this year.
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