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Chairman’s Address 
 

Dear Members, 
 
I do hope this edition of our newsletter finds you in good spirits still, as we 
continue to take care, doing less of the interesting things we were able to engage 
in pre corona. However being able to see a few more close friends and 
grandchildren is a pleasant reward for all the hard yards we have put in to make 
sure we are all safe. 
 
Now that the government is relaxing some restrictions your committee is meeting 
on Monday to discuss the way forward for the next six months. We would like to 
hold a face to face lecture in October, but there are a lot of things to put into 
place for this to happen, and we need to be sure, that you, our members would 
be willing to attend 
 
Alison Bennett, the Cook representative on the National Lecture Committee 
made  a wonderful suggestion. Alison and her husband Allen have been watching 
the lectures with friends, finding this very enjoyable as it generates more discussion and makes a pleasant event 
sharing a glass or a cuppa.   
 
As Oscar Wilde said, the only thing that one really knows about the present is that it is constantly changing, well not 
in quite those words. Enjoy watching our digital offerings, please send a response to the survey to Brian so that we 
know your thoughts. Take care, stay safe.  

Cordialement,  
Dawne 

 

Chairman 
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A picture is a poem without words 

Horace 
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Lecture Review  
 

The Beginnings of Moorish Architecture: Experiencing and Understanding the Exotic 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 

Medieval Islamic art specialist, Ian Cockburn delivered his fascinating online lecture from an armchair in his 
home. His laid-back presentation style was so enjoyable it made me wonder if there should be an armchair 
on the stage at Matthew Flinders! 

 
Mr Cockburn used the mosque at Cordoba, constructed 
during the 8th century, to explain the development of 
Moorish architecture in Spain. Having been a Roman colony 
for 500 years, it wasn’t surprising to find the strong 
influence of the arch construction of Roman architecture in 
this amazing building.  

 
The lecture included a captivating account of the historical 
leaders who commissioned the building of the Cordoba 
mosque.  

 
 

The most outstanding aspect of the mosque is its extraordinary 
interior - a vast forest of columns supporting the colourful, 
decorative and exotic double horseshoe arches. 
 
It was surprising to learn that the Cordoba mosque does not face 
Mecca. However, its position is similarly aligned with an earlier 
mosque in Palmyra, Syria. 
  

Mr Cockburn showed wonderful photographs he had taken on site, 
images that display the magnificence of the interior of this 
awesome landmark.  
 
After seeing this lecture, anyone who’s visited Cordoba will want to 
go back, and those who haven’t will want to see it. 

Artison 
 
 

 

 
 

The Grand Mosque of Córdoba 

 
 

Al-Hakam II door 

 
 

The prayer hall. 
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Collecting 
 

Many of us have been, or are, collectors; though my wife calls it hoarding or "cluttering up the house"! 
Whether it’s stamps (philately), coins (numismatics), beermats (tegestology) or butterflies (lepidoptery). 
With me it’s champagne plaques (placomusophily) and stone eggs (for which I haven’t found an official 
dictionary definition to date, maybe 'mineraloology'?). These may be a little unusual, but I recently came 
across another unusual choice of collectable items,…Chopstick wrappers or hashibukuro. 
 

 
 
You probably don’t give a great deal of thought to the paper wrappers that envelop your chopsticks at a 

local sushi bar. But, why would you? They are just a convenience to package the contents and keep 
them clean. You remove the wrapper, discard it, split the chopsticks and begin eating. 

 

However, in Japan, a country where children learn origami from an early age, these wrappers have a 
greater significance. They are no longer a thin strip of superfluous paper, but a potential source material 
for creativity, which can be folded in innumerable ways to form a range of hashioki, or chopstick rests. 

 

Yuki Tatsumi became interested in hashibukuro origami in 2012, whist he was a student working part-
time in a busy restaurant. Apparently in Japan wrapping chopsticks is a way of welcoming the guest, so 

folding the paper into decorative forms is seen as a way of saying ‘thank you’ to the host. 
 

Yuki began collecting the ‘thank you’ gifts left on the tables and now has over 15,000 culled from 
restaurants all over Japan, a variety of which are featured above. 

________________________________________________________  
 

If anyone has an interesting collection they would like to tell us about e-mail hoylepanchaud@hotmail.com 

 
 
 
 

 
 

https://en.wikipedia.org/wiki/File:Master_of_Palazzo_Venezia_Madonna_-_St_Victor_of_Siena_-_Google_Art_Project.jpg
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Make your own hashibukuro origami hashioki 
 

Next time you are in a restaurant waiting for your Chinese, Japanese, Thai or Vietnamese food arrive, 
don't sit idle, impress your friends with this mini origami chopstick rest. Not only does it look kind of cute 
but, by placing the tips of your chopstick on your origami rest, it will keep your chopsticks clean. 

 

 
 

1. First, fold and unfold the wrapper in half to find the midpoint. 
2. Then, fold the left and right edges of the wrapper to meet with the central crease. 

 

                 
 

 
 
 
 

 
 

 

3.  Fold the left half over-top the right half.  
 
 

4.  The wrapper is now a quarter of its original length. 
 
 

5.  Mountain fold lengthwise through all layers. 
This forms a mountain or inverted V shape. 

6a.  Inside-reverse fold the left 
and right ends as shown. This 
forms the "legs" of the origami 
stand. 
 
 

6b.  Press down on the top of the mountain to form a plateau. 
 
 

7.  Shape the model to form an attractive origami stand for your 
chopsticks. 

 
 

Job done ! 
 

 



Member of the Association of ADFAS  

Volume 12, No 5. June 2020                   ADFAS Sunshine Coast Newsletter         5 

 

 

Brain Teaser 
 
 
 
 

 
 

General Knowledge Quiz 
 

1.    How many states are there in Australia? 
2.    Who created Dr.Jekyll and Mr.Hyde? 
3.    On which playing card is the card-maker’s trademark depicted? 
4.    In which year did man first land on the moon? 
5.    What nationality was Agatha Christie’s detective Hercules Poirot? 
6.    Who painted 'The Night Watch', exhibited at the Rijksmuseum, Amsterdam? 
7.    On which side of a Venetian blind is the cord that adjusts the opening between the slats?  
8.    Can you name Walt Disney’s Seven Dwarves? 
9.    What is the Morse Code for S-O-S? 
10.  Which two birds did Noah send out from the Ark? 
11.  How many stars are there on the Australian flag? 
12.  Do books have even-numbered pages on the right or left side? 
13.  Alfred Lord Tennyson wrote a romantic poem about it, but in which country is Timbuktu?   
14.  Which is colder 40 degrees centigrade or 40 degrees Fahrenheit?  
15.  Who played dad, Darryl Kerrigan, in the iconic movie 'The Castle'? 
16.  How many sides are there on a standard pencil?   
17.  What first did Charles Edward Kingsford Smith achieve? 
18.  There are only two species of egg-laying mammals on the planet, can you name them? 
19.  Who wrote the novel 'One Flew Over the Cuckoo’s Nest'? 
20. What are the words for N-A-T-O, using the NATO Phonetic Alphabet or International                    

Radiotelephony Spelling Alphabet) ? 
 
 

 
 
 
 

 
 
 
 

 
 

 
 
 
 

 
 
 
 

 
 

 

Given that the scales along the top row balance perfectly, what is the value of a purple ball 
and how many yellow balls are needed to balance the scales at the bottom  ?  
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Countries of the World 
 

Can you identify the thirty-two countries of the world rep[resented by the pictograms below ? 
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Hidden Meanings 

 

The Fighting Temeraire Tugged to Her Last Berth to be Broken Up is an oil painting executed in 1839 by the English 
artist J. M. W. Turner. It depicts one of the last second-rate ships of the line which played a distinguished role in the 
Battle of Trafalgar in 1805, the 98-gun ship HMS Temeraire, being towed towards its final berth in Beatson's ship-
breaking yard at Rotherhithe south east London, on 6thSeptember 1838, to be broken up for scrap.  
 

When Turner originally presented the painting for display in 1839 it was accompanied by an altered excerpt from 
Thomas Campbell's poem Ye Mariners of England, which read ;- 
 

"The flag which braved the battle and the breeze, no longer owns her." 
 

When Turner came to paint this picture in 1839 he was at the height of his career, having exhibited at the Royal 
Academy in London for 40 years. He was renowned for his highly atmospheric paintings in which he explored the 
subjects of the weather, the sea and the effects of light. He spent much of his life near the River Thames estuary and 
did many paintings of ships and waterside scenes, both in watercolour and in oils, so the Temeraire was a natural 
subject for the artist to immortalise. 
 

According to one of Turner’s contemporaries, the art critic and writer John  Ruskin, The Fighting Temeraire is "without 
a parallel in art, by the greatest of English painters", and William Makepeace Thackeray (aka Michael Angelo Titmarsh, 
Esq.) wrote the following about it : - 
 

"The old Temeraire is dragged to her last home by a little, spiteful, diabolical steamer. A mighty red sun amidst a host 
of flaring clouds, sinks to rest on one side of the picture, and illumines a river that seems interminable. The little 
demon of a steamer is belching out a volume of foul, lurid, red-hot malignant smoke; paddling furiously, and lashing 
up the water round about it ; while behind it, slow, sad, and majestic, follows the brave old ship, with death, as it 
were, written on her." 

 

Taken from 'A Second Lecture on the Fine Arts', by Michael Angelo Titmarsh, Esq. 
Fraser’s Magazine for Town and Country, Volume XIX, January to June 1839 

 
Sir Henry Newbolt wrote a ballad titled 'The Fighting Téméraire', referencing the scenario depicted ;- 
 

"Now the sunset breezes shiver, 
And she's fading down the river, 
But in England's song for ever, 
She's the Fighting Téméraire." 

 
 

 
 

The Fighting Temeraire Tugged to Her Last Berth to be Broken Up (1839) 
Joseph Mallord William Turner 

Oil on canvas (910 x 1220) 
National Gallery, London 

 

http://en.wikipedia.org/wiki/1839_in_art
http://en.wikipedia.org/wiki/J._M._W._Turner
http://en.wikipedia.org/wiki/Second-rate
http://en.wikipedia.org/wiki/Ship_of_the_line
http://en.wikipedia.org/wiki/Battle_of_Trafalgar
http://en.wikipedia.org/wiki/HMS_Temeraire_(1798)
http://en.wikipedia.org/wiki/Thomas_Campbell_(poet)
http://en.wikipedia.org/wiki/Royal_Academy
http://en.wikipedia.org/wiki/Royal_Academy
http://en.wikipedia.org/wiki/Sir_Henry_Newbolt
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The composition of this painting is unusual in that the most significant object, the old warship, is positioned well to the left 
of the painting, where it rises in stately splendour in low-tone, ghostlike colours against a blue sky and rising mist that 
throws it into relief. The beauty of the old ship is in stark contrast to the dirty blackened tugboat with its tall smokestack, 
which scurries across the still surface of the river like a water beetle. 
 

Turner has used a dominant diagonal emphasis, from the top left-hand corner, 
and a sweeping curve to frame a series of masted ships, which progressively 
decrease in size as they become more distant, before directing our attention to 
the sun setting above the estuary, exactly the same distance from the frame as 
the ship's main mast. The sun’s rays extend into the clouds above it, and across 
the surface of the water. The flaming red of the clouds is reflected in the river 
below, exactly echoing the colour of the smoke which pours from the funnel of 
the tugboat. Here the setting sun symbolises the end of an epoch in the history 
of the British Royal Navy and, by contrast, behind Temeraire, a gleaming sliver 
of the waxing moon casts a silvery beam across the river, symbolising the 
commencement of the new, industrial era. 
 

Temeraire and the tugboat have passed a small river craft with its gaff rigged sail barely catching a breeze. Beyond this a 
square-rigger drifts, with every bit of sail extended. Another small craft shows as a patch of white on the horizon farther 
down the river. Just discernible in the distance, beyond the second tugboat which makes its way towards them, a three-
masted ship rides at anchor. The becalmed sailing vessels, once again, underscoring the obsolescence of sail in an age of 
steam. 
 

Myth and make-believe 
 

According to anecdote Turner was present when the Temeraire was towed and made some sketches of it, but he was in 
fact abroad at the time and did not witness the event. He may well have worked from sketches he made of the Temeraire 
on her return from Trafalgar in December 1805 and from general sketches of river scenes on the Thames. However, he 
appears to have used some artistic license in the finished painting, which has taken on symbolic meaning. The painting is 
of a ship being towed away for scrap. It is highly metaphorical as the ship had performed great service for its country and 
was then being removed from society and broken up. 
 

The ship was known to her crew as 'Saucy', rather than 'Fighting' Temeraire, and before being broken up, the ship had been 
lying at Sheerness Dockyard. Her masts and rigging were removed before being sold off and the journey to the breaker's 
yard. All of her cannon, anchors and assorted hardware having been removed and salvaged for the navy to use as spare 
parts. 
 

There were two steamboats towing the hull, rather than just the one in the painting, though, in the painting, a second 
paddle-wheel tug can be seen making its way up the river. 
 

The relative placement of the sun and crescent moon identify the scene as a sunset rather than a sunrise. However, the 
ship was being towed up the River Thames, which would have been westbound, and so the sunset could not have been 
behind her. 
 

The demise of heroic strength is the subject of the painting, and it has been suggested that the ship stands for the artist 
himself, with an accomplished and glorious past but now contemplating his mortality. Turner called the work his "darling" 
and retained it throughout the remainder of his life, ultimately bequeathing it to the nation upon his death in 1851. This 
may have been due to its beauty or, possibly, due to his identification with the subject.  
 
Joseph Mallord William Turner (1775-1851), known contemporarily simply as William Turner, was an English 
Romantic painter, printmaker and watercolourist. He is known for his expressive use of colour, imaginative landscapes and 
turbulent, often violent, marine paintings. The intensity of hue and interest in evanescent light not only placed Turner's 
work in the vanguard of English painting but exerted an influence on art in France; the Impressionists, particularly Claude 
Monet, carefully studied his techniques. He left behind more than 550 oil paintings, 2,000 watercolours, and 30,000 works 
on paper and is today regarded as one of the greatest artists of all time, having elevated landscape painting to an eminence 
rivalling the best of academic history painting. 

 

Dennis   

 

http://en.wikipedia.org/wiki/Tugboat
http://en.wikipedia.org/wiki/Gaff_rig
http://en.wikipedia.org/wiki/Sail
http://en.wikipedia.org/wiki/Square-rig
http://en.wikipedia.org/wiki/Mast_(sailing)
http://en.wikipedia.org/wiki/Sheerness_Dockyard
http://en.wikipedia.org/wiki/Steamboat
http://en.wikipedia.org/wiki/River_Thames
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Text Box 
 

 
 

 
 
 
 

 
 
 

Answers 

 

General Knowledge Quiz 

 

1.    Six states, plus two territories. 
2.    Robert Louis Stevenson. 
3.    The ace of spades. 
4.    1969. 
5.    Belgian. 
6.    Rembrandt van Rijn. 
7.    The left-hand side. 
8.    Bashful, Doc, Dopey, Grumpy, Happy, Sleepy and Sneezy. 
9.    Dot, dot, dot, dash, dash, dash, dot, dot, dot ( ·  ·  ·  -  -  -  ·  ·  · ). 
10.  A raven and a dove. 
11.  Six, the Federation Star plus five stars of the Southern Cross. 
12.  The left-hand side. 
13.  Mali 
14.  Neither, they are both the same temperature. 
15.  Michael Caton. 
16.  Six. 
17.  In 1928, he made the first transpacific flight from the United States to Australia. 
18.  The echidna (or spiny anteater) and the duck-billed platypus. 
19.  Ken Kesey 
20.  November, Alpha, Tango, Oscar. 

 
Brain Teaser 

 
Green = 1, Red = 2, Purple = 3, Blue = 4, Yellow = 5 

 

It will take two yellow balls to balance the lower scales 

 
Countries of the World 

 

Canada, West Indies, Iceland, Russia 
Mozambique, Bahamas, Taiwan, New Zealand 

Holland, Columbia, Brazil, Cuba 
Wales Portugal, Rumania, Japan 

Lichtenstein, Bali, Iraq, China 
Belgium, Singapore, Bahrain, India 

Hungary, North Korea, Kampuchea, Sweden 
Italy, Hong Kong, Botswana, Granada 
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A Thank You 
 

Thank you to Lindy Jamieson for supplying the General Knowledge Quiz and added humour for this edition, 
plus a 'thank you' to Doreen & Peter Briggs for 'Countries of the World'. If anyone else would like to tell us 
about your hobbies or talents, provide reviews or recommendations about books or on-line 
entertainment, share amusing anecdotes, write a quiz or brain-teaser, or provide any other items of 
interest, please mail your contribution to hoylepanchaud@hotmail.com . Anything and everything will be 
considered and received with gratitude.                          

 

 

 

Tracey Emin’s bed is art because 

it’s made by an artist, and yours 

isn’t, because it isn’t. 
A.A.Gill 

Writer, critic and 'Sunday Times' reviewer 

 

 
 
 
 

  
 
 
 
 

 
 
 
 
 

 

Parting Shot 

A Sippy Downs man walked into the produce section of the local Coles supermarket and asked to by half a head 
of iceberg lettuce. The young lad working in the department informed him that they only sold whole lettuce.  

The man was insistent and asked to speak to the manager. 
The boy went to the office where he told the manager, "Some old git out there wants to buy half a head of 

lettuce", but, as he finished the sentence, he noticed the customer standing right behind him,  
so quickly added, "and this gentleman would like to buy the other half." 

The manager approved the deal and the man went off satisfied with his purchase.  
The manager saw the lad a little later and said, "I was impressed with the way you got yourself out of that 

situation earlier, we like people who can think on their feet, where are you from son?" 
"New Zealand, sir,"… "Oh, and why did you leave to come to Australia," enquired the manager. 

To which the boy replied, "There’re nothing but loose women and rugby players in NZ." 
"Is that right?" said the manager, "My wife’s from New Zealand." 

"Really?" replied the lad, "Which team did she play for?" 

 
 
 
 
 
 

The Editor 

Disclaimer: The information presented in this newsletter is based 
on information provided by the members and friends of ADFAS 
Sunshine Coast, every care has been taken to trace and 
acknowledge copyright. The publisher tenders its apology for any 
accidental infringements. The editor and volunteers involved in the 
production of this newsletter do not accept any liability for any 
errors or omissions in the content of the newsletter.  

 

Dennis Panchaud - Newsletter Editor 2020 
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