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Vignette Artist: Ellis Rowan – Still Life with Waratahs  
From the Chair 

 

Welcome to the Winter Edition of our Newsletter. 

    

Our lives have changed dramatically since the Summer Edition, published just before our first lecture at the end of 

February 2020. At that event, 216 of us were entertained by the wonderful Paul Atterbury and celebrated the launch 

of our 2020 Lecture Programme. Our Photo Gallery captures some special moments from that day. As we move 

through the year, hope springs eternal that we will be able to celebrate together again, in whatever form that may be.  

    

This is such an interesting and eclectic edition, and I thank Val Shooter, our Editor, and other authors for their 

contributions.  

 

Highlights for me include: the article on Ellis Rowan – a remarkably successful, courageous but virtually unknown 

female artist, scorned by her male colleagues; an artistic twist on the history of viruses including our own special 

COVID-19; article and link to the Queensland Ballet and finally an update on the 2020 Oberammergau Passion Play 

which of course has now been delayed till 2022. 

    

I truly hope you enjoy this edition – perfect weather to curl up with a cup or a glass of whatever takes your fancy. 

Best wishes to you and yours  

Patricia Ruzzene 

Chairman 

ADFAS Gold Coast  

 

YOUNG ARTS 2020 - ADFAS GOLD COAST/QUEENSLAND COLLEGE OF ART (QCA) HONOURS    

SCHOLARSHIP 

   Every year, ADFAS Gold Coast donates 

$1000 to top up the interest earned from our 

$23,000 endowment for this award. The 

donation and endowment enable the 

successful Awardee to receive a stipend of 

$2000. The 2020 QCA Honours Scholarship awardee is the extremely talented 

photography student Jayden Allen (pictured left). Jayden was to have been presented 

with his award at our March Lecture Morning Tea. Unfortunately that didn’t happen, 

but hopefully at some point we will be able to celebrate with him. Please click on the 

link below to an article featuring Jayden and his work.  

https://news.griffith.edu.au/2020/05/12/honours-scholarships-open-up-a-world-of-opportunity/ 

 

 

COACH TRIP CANCELLED 

   Disappointingly, due to COVID-19, the ADFAS coach trip planned for 

26/5/2020 to Redland Shire was cancelled. We may be able to reschedule 

the trip for later in the year, depending on health restrictions for the 

venues and the bus company – and of course, member interest. 

 

Wendy Spencer (Coach Trip Co-ordinator) 

https://www.pinterest.com.au/pin/303852306095757034/
https://www.pinterest.com.au/pin/303852306095757034/
https://news.griffith.edu.au/2020/05/12/honours-scholarships-open-up-a-world-of-opportunity/
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SWEETHEART  BADGES 

   February Lecturer, Paul Atterbury (left) from Antiques 

Roadshow, wore one of the many variations of Sweetheart Badges 

– jewellery which Australian servicemen presented to their wives, 

mothers and sweethearts prior to deployment in the Boer War, 

World War 1 and World War 2. Paul’s badge was button shaped 

and decorated with a kookaburra and a boomerang, but Sweetheart 

Badges come in a variety of designs and forms.    
Far left: Alfred Jackson (Fremantle, WA) World War 

I / Great War period brooch with emu, kangaroo, 

boomerang, engraved ‘In France’ resting on a rifle 

and set with seed pearl and red and blue stones, 

stamped 9ct with pictorial marker's mark, 3.5 cm 

across, 3 grams  

Left: Sterling silver kookaburra and boomerang 

Below: A very rare Boer War sweetheart referred to as the "Khaki Brooch" with a slouch hat on a 303 rifle – gold with maker’s mark and 

registration mark – usually only found in silver. 

From John Burridge Military Antiques (Perth) website: 

   With so many Australian soldiers departing for foreign shores and the 

uncertainty of their return, it is understandable how the tradition of giving a wife, 

sister, mother, and/ or sweetheart a precious memento would become popular 

among the troops. 

   Today we refer to these mementos in general as "sweetheart badges", but in 

reality these precious gifts could just as easily be a necklace, a ring, or even a hairpin and take many more forms 

than solely badges.  

   The desirability of these "sweethearts" is not just the metallic content but also the rarity of 

the design. The vast range of patriotic and 

romantic styles chosen by our ANZAC diggers shows 

us an important and beautiful part of their story.  
Left: A superb very early gold and enamel rising sun brooch. This 

badge is void around the crown with a deep blue scroll. Marked 15 

CT and in a jewellers case and with safety chain 

Right: ANZAC brooch 1915 dated, is joined with a map of Australia. 

It has a safety chain attached. Both items are clearly marked 9 CT. 

   Many more of these designs and variations can be 

found pictured on the Internet. 

 

VIGNETTE: ELLIS ROWAN the FLOWER HUNTER 

   People today have possibly not heard of Ellis Rowan (left) but between 

1879 and 1893 she won 10 gold medals, 15 silver and 4 bronze in 

international art exhibitions in Australia, India, England, Europe and the 

USA. Her body of work consists of over 3,000 pieces and yet none of her 

art is displayed in major galleries in Australia. Women artists of the late 

1880s were not accorded the same esteem and recognition as male artists.  

   Born in Melbourne in 1848, Marian Ellis Rowan was the eldest of seven 

children of a successful pastoralist family but because her mother’s name 

was also Marian, she was always 

known in the family as Ellis. Her 

father Charles had migrated to 

Australia from Ireland to become a 

farmer, so Ellis’s early years were 

spent on a large sheep and cattle 

station 150 km north of Melbourne.  

   Ellis’s first experience of overseas 

travel was to England in 1869, just 

before she turned twenty-one. She 

stayed with her mother’s family and 

visited art galleries and may have taken watercolour painting classes 

although she always claimed she had no formal training in art.  
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   After returning to Australia she met her father’s friend, Frederic von Mueller, the first Director of the Royal 

Botanic Gardens in Melbourne. Von Mueller saw her talent and interest in botany and asked her to join his team of 

collectors and artists compiling and illustrating plant specimens for his book on Australian Native Plants.  

   She embraced this task with enthusiasm and became a conscientious and determined “Flower Hunter” for the 

rest of her life. The story of her adventures from the deserts of Western Australia to the jungles of New Guinea 

would be inspiration to any aspiring, young female artist. 

   Her contemporaries described her as a very pretty, fairy-like woman who looked like a wisp with her cinched 

waist and striking eyes – one who was always overdressed and afraid to go out of the house because people stared 

at her.   

   In 1873 she married botanist, Captain Charles Rowan, who had fought in the New 

Zealand Wars of 1845-1872. Charles encouraged her to continue her paintings of 

wildflowers and she travelled with him to many regions of New Zealand and later 

on, Australia, making it her 

life’s work. She said, “It has 

been my aim to make a perfect 

collection of Australian flower 

pictures and I am ready to go to 

the ends of the country into the 

byways, deserts and mountains 

so I may achieve my purpose.”         

    Ellis’s friend, Marianne 

North, urged her to try oil 

painting and depict flowers in their natural habitat with birds, 

butterflies, fungi and insects to show their role in nature.  
Above left: Still Life with Waratahs Right: Mushrooms and Toadstools 

   Ellis first experienced gender bias at Melbourne’s 

International Exhibition in 1880. The Exhibition attracted entries from thirty countries and the six Australian 

colonies, with Ellis winning two gold medals. Members of the Victorian Artists Society protested because she 

was a woman but the jury upheld the decision. An Australian male landscape artist was subsequently awarded a 

silver medal.     

   On another trip to England, Ellis went via India and Ceylon and into the foothills of the Himalayas. She won a 

gold medal in Calcutta and more gold medals in Amsterdam and St. Petersburg. Encouraged by her husband, Ellis 

made copies of some of her paintings to sell.  

   At Melbourne’s Centennial International Exhibition in 1888, Ellis was 

singled out as a master of Australian Flower Painting with her winning 

entries, Chrysanthemums (right) and Marguerites. Because Tom Roberts 

and Frederick McCubbin were awarded second and third places there was a 

storm of protest over Ellis’s win. Not only was she a woman, but “a mere 

flower painter”. Right: Chrysanthemums (1888) is oil on canvas, measuring 119.5 by 

91.5 centimetres. The piece came up for auction at Christie’s in Melbourne in 1989 – one 

hundred years after it was painted – and 

sold for $88,000. It is now held in a 

private collection in Sydney. 

   Ellis’s success led to 

commissions in oils. She painted 

murals for the Victorian Racing 

Club and 12 large oils for The 

Australian Club. 

   Ellis continued her travels to 

Western Australia, an area she 

reported had some of the loveliest 

flowers ever seen. In 1891 and 

1892 she travelled extensively in 

Queensland, writing letters to her 

husband describing her exploits in 

the crocodile and snake-infested 

tropics. The National Gallery of Australia said: “Through all her 

adventures, she wore the fashion of the day, full floor-length skirts, high 

necked long-sleeved blouses cinched into an eighteen-inch waistband, 

gloves, hat and umbrella crooked over her arm.”  
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   After the sudden death of her husband in1892, Ellis wore black for the rest of her life. She returned to New 

Zealand to the scenes of their early married life and published a series of black and white landscapes in The Town 

and Country Journal.  

   She was determined to keep her art in the public gaze. She wrote many articles of her travels and published a 

children’s story, Bill Baillie – The Life and Adventures of a Pet Bilby, based on a bilby given to her and which she 

named Bill Baillie. The letters she had written to her husband became part of an autobiography she published in 

1898, A Flower-Hunter in Queensland and New Zealand. Her last gold medal was won in Chicago and from then 

on she only held solo exhibitions where she could sell her works.  

   On one of her trips to England she was invited to submit some of her paintings to Queen Victoria. Victoria 

chose three which she had incorporated into a screen. Ellis received accolades from Lord Leighton, ex-president 

of the Royal Academy who praised her “exquisite purity of tone and brilliance of colour without harshness”. She 

visited Germany and was offered £5,000 for her botanical collection which she refused, saying she wished her 

works to remain in Australia.  

   Around the time her father died in 1898, her son Puck died in an African jail, aged 22. Ellis had been 

commissioned by the Royal Worcester Porcelain Company for 100 paintings of wild flowers and New Guinean 

Birds of Paradise to decorate its chinaware, so she picked up her brushes and travelled to Kalgoorlie so she could 

include pictures of Sturt’s Desert Peas which were blooming there at the time.  
Left: from Vickers & Hoad Auctioneers website: Set of six 

very rare Royal Worcester Ellis Rowan hand painted 

Australian flowers, WHF shape, cups, saucers and original 

sterling silver spoons 1912 valued at $7,702 at time of 

auction 

   Ellis visited New 

Guinea twice to 

record Birds of 

Paradise. Of the 47 known species and with the help of native guides, she 

succeeded in finding and painting 25 of the species as she hand-held them.  Her 

health was badly affected by the tropical heat, and suffering from malaria and 

fatigue, she returned to Melbourne. Her concern from then on was to find a home 

for her collection.     

   She wanted her collection to be bought for the Australian public but she had 

trouble finding a sponsor as there was still opposition from her male rivals backed 

by Dr Earle Page, who remarked that “paintings of flowers were not very high 

forms of art”. Norman Lindsay also criticised the “unevenness of her paintings”.  

    Ellis Rowan died in1922 with the fate of her paintings still undecided. The year after her death, the 

Commonwealth Government bought 947 paintings for £5,000. These are still housed in the National Library of 

Australia. Other collections are in the Powerhouse Museum in New South Wales and in the Queensland Museum. 

   Ellis Rowan’s extensive repertoire of paintings of the natural world was created while travelling through Papua 

New Guinea, New Zealand, India, Europe, America, Cuba and extensively in Australia – for the most part solo – 

and in 1995 a collection comprising 36 sheets of her paintings of butterflies was sold at Christie’s in London for 

£183, 900. Her story serves as an inspiration for aspiring artists to work with nature, travel widely and be aware 

of their audience. Unfortunately for Ellis Rowan, bias against “mere flower paintings” has led to her beautiful art 

being hidden away in museums and the National Library. 

Margaret Hamilton        
Editor: Images: By including images of Ellis Rowan’s paintings, no copyright infringement is intended, but rather, we are 

adhering to Ellis’s published wish, to present the vibrancy, detail, beauty and scope to the public and not hide it away. A huge 

number of her paintings can be viewed on the internet and many are available for purchase.  
 

SCHOOLS of ARTS and MECHANICS’ INSTITUTES  

   The 30
th
 Anniversary of ADFAS was commemorated last year and one of the achievements marking this 

milestone was the publication of three bound volumes in hard copy of the Schools of Arts and Mechanics’ 

Institutes projects that have been appearing on the 

ADFAS website over recent years.  

   The fifty-nine (59) projects contained in these 

volumes were compiled by interested members of 

ADFAS Societies. They tell the history of the 

Schools of Arts and Mechanics’ Institutes Halls 

around Australia from the establishment of the Halls and their history up to the 

present day. 

https://www.antiquesreporter.com.au/index.cfm/auction-houses/21-vickers-and-hoad-auctioneers/
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They include how they were funded and built and by whom, their uses and purpose over the years and detail the 

wonderful social events that took place in them. They contain photographs past and 

present, architectural drawings, maps, information on the towns where they are 

situated and the development of the areas in which they were built. 

   Many of the Halls are memorials to those who fought, particularly in World War 1. 

As well as containing much memorabilia from important times, they are a window 

into the social history over the years. These halls were the libraries for the towns, 

and places where people came together to learn as well as socialize.      

   The three volumes are now lodged in the National Library of Australia, with a 

second set held in the library of the Royal Australian Historical Society in Sydney. More volumes will follow as 

society members continue to contribute to this rewarding and important research. 

   Five SoA/MI projects were from the Gold Coast ADFAS Society and they were researched by Carole Byron, 

Moira Lockhart, Margaret Deacon and Naomi Wright.    

Naomi Wright 

SHAPES and PATTERNS in MINIATURE 

   At a time when we are increasingly isolated from our usual day to day lifestyle, the brain 

seeks different ways to distract us from what is happening in order to keep us sane and 

intellectually stimulated.  For lovers of art, design and colour, who would have thought we 

could achieve this courtesy of scientists peering down a microscope? Just as astronomers 

have found the cosmic universe to be constantly expanding, virologists are finding it is 

possible to delve deeper and deeper into a micro universe to discover a wonderful world of 

tiny infectious agents that can also have terrifying consequences for humanity. With this in 

mind, here is a selection of viruses photographed through electron colourising microscopes. 
 Image above: MERS Coronavirus particles     Images below: Novel Coronavirus Covid-19  

    

 

 

 

 

 

   The word ‘virus’ (meaning ‘venom’), first appeared in 1599. Viruses are among the smallest life forms we know 

at present and we are told they are more numerous than any other organism. While we are experiencing a virus that 

originated in China – a virus against which we have no vaccination – history records a very early form of 

vaccination developed several thousand years ago – also in China – which involved applying materials from 

Smallpox sufferers to others in order to immunize them.  

   We are familiar with the name of English physician Edward Jenner left, 

(1749-1823) who in 1796 used fluids from a Cowpox blister to successfully 

immunize a young boy against smallpox.  Also well known to us is French 

chemist and microbiologist Louis Pasteur right, (1822-1895) who proved that 

germs cause disease. He created the process of pasteurization and in 1886 he 

also used vaccinations to combat rabies and anthrax.  

From National Geographic: Viruses are microscopic biological agents that invade living hosts (animal, plant or 

bacteria) and infect their bodies by reproducing within their cell tissue. Not only are viruses microscopic, they are 

smaller than many other microbes, such as bacteria. Most viruses are only 20–400 nanometres in diameter, 

whereas human egg cells, for example, are about 120 micrometres in diameter, and the E. coli bacteria has a 

diameter of around 1 micrometre. Viruses are so small they are best viewed using an electron microscope 

(magnification of up to 10,000,000 times) which is how they were first visualized in the 1940s. 

   Viruses generally come in two forms: rods or spheres.  However, bacteriophages (viruses that infect bacteria) 

have a unique shape, with a geometric head and filamentous tail fibres. No matter the shape, all viruses consist of 

genetic material (DNA or RNA) and have an outer protein shell, known as a capsid.  

      
Images left to right: 1, 2 & 3 Mers Coronavirus Particles; 4 EbolaVirus Particles; 5 Milwaukee/Norovirus-2014; 6 Avian Flu 

   Who said small things (no matter how deadly) can’t look beautiful?  

Val Shooter 
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Carole Byron kindly shared this letter from Queensland Ballet.  

   Charles Lisner set up Q Ballet 60 years ago and the 60
th
 anniversary celebratory performances have been 

postponed because of COVID-19 restrictions. In the video below, a remarkably-young-looking lady, Lynette Kent, 

who danced in 1965 aged 16, is filmed reminiscing during rehearsals in QBallet’s present studios.  

   Archival and recent rehearsal footage is blended into the 

interview and former ballerina Mary Li, wife of Li Cunxin, is 

seated on the left in a blue T shirt. She is currently a senior 

teacher at QBallet. Queensland Ballet wrote: 

   “Tonight would have been the opening night of our 60th 

Anniversary Gala, a special program that pays homage to 

the countless artists, creatives and enablers who’ve 

passionately built our Company into what it is today, 

spreading the magic of ballet far and wide for 60 years. 

   Today we want to thank you, our dearest supporters and 

friends, for your ongoing care and love of QB. It’s always a 

pleasure for our dancers to perform for you, and we’re 

looking forward to an exciting future.  

   Although the curtain can’t rise as normal tonight, we’re not 

going to let social distancing stop our celebration. There’s been an amazing energy inside our studios today - 

we’re practising social dis-dancing instead! At its heart, our art form is about human connection, and we will 

strive to find creative ways to remain connected with you through the coming weeks and months.  

   We’re certain you’ll enjoy this beautiful film of one of the founding members of Queensland Ballet, Lynette Kent, 

née Sorrensen. Step back in time with us and indulge in a little QB nostalgia as Lynette recalls the creation of 

Charles Lisner’s Chopin Pas de Deux.”  

   To view the clip: Click on the link below (not on the picture above) or copy the link and Google 

http://email.wordfly.com/click?sid=MTM3MV80MDczXzMxMDZfNzM0OA&l=431a1dfd-7b6a-ea11-bd94-

e61f134a8c87&sourceNumber= 

   After challenging beginnings in the 1950s, The Lisner Ballet began to gain traction. The Company gave its 

inaugural performance on 29 April, 1960 at the theatre Lisner himself helped build in the Caledonian Building in 

Elizabeth St, Brisbane. In 1961 and with funding from the NSW Arts Council, Lisner and five of his dancers, 

accompanied by five ex-Borovansky dancers, began a gruelling 18-week tour of New South Wales and 

Queensland, performing in an incredible 84 towns. This tour marked the beginning of the Company’s steadfast 

commitment to touring – one which the company still remains committed to today.    

   However, by 1962, Lisner realised that a privately-owned company had little hope of attracting government 

support. The Lisner Ballet became a company limited by guarantee and was renamed The Queensland Ballet 

Company. Queensland now had a professional ballet company.  

Carole Byron  

OBERAMMERGAU PASSION PLAY 

 

   Instead of the 42
nd

 Oberammergau Passion Play 

being performed this year, it will now be staged in 

2022 and for circumstances eerily akin to the reason 

it was created 400 years ago – because of a 

pandemic – the bacterial Bubonic Plague or Black 

Death. Who would have thought almost 400 years 

later that a viral pandemic (Covid-19) would cause 

the postponement of this world-famous religious 

event?      

   Oberammergau, a small town of around 5000 

inhabitants nestling in a picturesque valley in 

Germany’s Bavarian Alps, (along with the 

neighbouring twin towns of Garmisch-

Partenkirchen) has Hansel and Gretel cottages, 

quaint eateries, traditional Tyrolean hotels and 

http://email.wordfly.com/click?sid=MTM3MV80MDczXzMxMDZfNzM0OA&l=431a1dfd-7b6a-ea11-bd94-e61f134a8c87&sourceNumber
http://email.wordfly.com/click?sid=MTM3MV80MDczXzMxMDZfNzM0OA&l=431a1dfd-7b6a-ea11-bd94-e61f134a8c87&sourceNumber
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sprawling chalets as well as contemporary houses decorated with frescoes, façade painting  (Lüftlmalerei) and 

intricate wood carving.   

   It was wood carving that set Oberammergau on the world stage four centuries ago when the devastating Thirty 

Years Wars (1618-1658) raged across Europe accompanied by starvation, homelessness, poverty and the plague.   

As thousands elsewhere succumbed to the disease, Oberammergau was protected as it sat snow-bound in its valley, 

isolated from the rest of the world. Guards patrolled village boundaries and erected plague fires as deterrents. It was 

social distancing and lockdown 17
th
 Century style. For a while this worked but eventually a homesick wood carver 

who was working in another village at the time desperately wanted to see his family. He slipped past the guards, 

unwittingly bringing with him the pestilence. Immediately people fell ill and started dying. 

   In those days people didn’t know it was a bacterial disease (yersinia pestis) transmitted to humans by fleas living 

on rats. They had limited knowledge of hygiene, hand washing and social distancing. Social distancing in the 1600s 

meant abandoning anyone infected including family members. Cures of the day were rubbing onions, herbs or a 

chopped up snake (if available) on skin infections or cutting up a pigeon and rubbing it over an infected body – 

even drinking vinegar, eating crushed minerals, arsenic, mercury or ten-year-old treacle! How things have changed 

over the centuries – but have they when in 2020 we hear suggestions of injecting people with disinfectant to clean 

out the body from the inside? 

   Faced with the prospect of annihilation, villagers turned to the traditional cure – prayer – so they promised God if 

they were spared they would portray ‘the Passion, Death and Resurrection of our Lord Jesus Christ’ every ten 

years. From that moment on no more deaths were recorded, and the first performance was held in 1634. 

   Over the past four centuries the citizens of Oberammergau have honoured 

their promise, and the Oberammergau Passion Play has become the world’s 

biggest, most famous and spectacular, once-in-a-decade Passion Play with 

women and child actors added relatively recently. The play recounts the short 

final period of Jesus’ life from His triumphal Psalm Sunday entry to 

Jerusalem until His crucifixion.  

   2022 performances will run from 

May 14 until October 2 but 

preparations begin well ahead of the first performance. On Ash Wednesday 

2021, village men will start growing beards and hair. Everyone involved: 

superb soloists, a chorus of over 100 and an orchestra, lives in 

Oberammergau and successfully combines performances with everyday 

life and work. In order to take part, a person must either have been born in the village or have lived in it for a 

minimum of 20 years.  

   Villagers make their own colour-coordinated costumes. Combinations of colours, patterns, bands and stripes are 

striking when transformed into Biblical robes and high, tapered, flat-topped hats or 

domed headdresses. Curtains on a small central stage open frequently to reveal 

scenes from the Bible (see main photo on the previous page).  

   Thirty minutes before each part, trumpet fanfares ring out through the village, 

warning actors and audience the show is about to start.  

   A purpose-built theatre (left) contains a stage wide enough for a cast of over 

2,000 and often the whole Oberammergau population appears onstage along with 

live animals – sheep, goats, pigeons, camels, a horse and a donkey. An arched roof 

covers the auditorium but the stage is uncovered (see main photo), leaving the sky 

and surrounding mountains visible, thereby reminding the audience of the events of the 1630s as the drama unfolds.  

   The show is in two, 2 ½ hour parts with a three hour intermission which allows 

costumed actors to resume day jobs as shop assistants and waiters in numerous cafes, 

hotels and restaurants. There is plenty of time for the audience to eat, shop for 

souvenirs (wood carving being a specialty of the area) and stroll around a pretty, 

mural-decorated village. Right: Val shopping during interval of the 2010 Oberammergau Passion 

Play. 

   Performances are in German with Textbooks in English available, but everyone 

knows the story. Seating is tight and performances packed, with 4,500 spectators per 
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show. Seats are comfortable but narrow with limited leg room so exit rows are recommended for tall people. 

Towards evening it gets cold so it is wise to dress warmly but rugs are available if needed.  

   All major travel companies touring in Europe during Passion Play season have set dates in their itineraries which 

include guaranteed seating, dinner during intermission plus accommodation in either Oberammergau or Garmisch-

Partenkirchen. Bookings and accommodation are also available through the official website:  

https://www.passionsspiele-oberammergau.de/en/home 

Val Shooter                      

 

HUMOUR and THE ARTS 

COVID-19 has proved an irresistible opportunity for cartoonists and quirky writers worldwide, so for your 

enjoyment we present a small selection of their art… 

Reflections of the Virus: 

1.  Half of us are going to come out of this quarantine as amazing cooks, the other half with a drinking problem. 

2.  I used to spin the toilet paper like I was on Wheel of Fortune, now I turn it like I'm cracking a safe. 

3.  I need to practise social distancing with the refrigerator. 

4.  I couldn't decide where to go for Easter – the living room or the bedroom. 

5.  Every few days, try your jeans on just to make sure they still fit. Pyjamas will have you believe all is well in the 

kingdom. 

6.  I don't think anyone expected when we changed the clocks, we'd go from Standard Time to the Twilight Zone. 

7.  This morning I saw my neighbour talking to her cat again. It was obvious she thought her cat understood her. 

When I got back into the house, I told my dog and we both laughed. 

8.  I'm so excited it's time to take out the garbage. What should I wear? 

9.  I hope the weather is good tomorrow for my trip to "Puerto Backyarda" cos I'm getting real tired of "Los 

Livingroom". 

10.  Classified ad: Single man with toilet paper seeks woman with hand sanitizer for good clean fun. 

11.  Better 6 feet apart than 6 feet under....!! 

From a member of The Arts Society in the UK:     

   It is with great sadness that I have to mention the loss of a few local businesses as a result of COVID-19. A local 

bra manufacturer has gone bust, a submarine company has gone under, a manufacturer of food blenders has gone 

into liquidation, a dog kennel manufacturer has had to call in the retrievers and a company supplying paper for 

origami enthusiasts has folded. Interflora is pruning its business and Dyno* has gone down the drain.  The saddest 

one though is the ice cream van man found dead covered in nuts and raspberry sauce.  He couldn’t take it anymore 

and topped himself. 

*Dyno is an emergency drainage and plumbing company operating in the United Kingdom. Formed in 1963 as Dyno-Rod, Dyno initially 
specialised in the use of electromechanical machines for drain clearance. 

https://www.passionsspiele-oberammergau.de/en/home


                                                                                          9 

 

Right:  Countries of the World – the ultimate 

cartoon, the pictorial equivalent of a cryptic 

crossword. Some wacky artist has obviously had far 

too much spare time during lockdown. Can you 

name the countries of the world using these clues? 

Answers are at the end of the photo gallery but don’t 

peek yet! If you like, you can enlarge the cartoon by 

using the + or zoom in. If you need a clue how to 

solve the cryptic cartoons take a look at the top of 

the next page and the thinking behind the first 

cartoon will be explained. From there, you’re on 

your own! 

PHOTO GALLERY 
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Countries of the World… Did you guess Canada for this one? Reading left to right – there’s an opened 

tin can, a snake and an addition sum: therefore, the first part of the country is ‘Can’ and the addition sum 

means the alternative name for snake, which is ‘adder’. Putting it all together Can + adder = Canada !!!!! 

Told you some quirky artist had far too much spare time during lockdown!    

    

   

      

     

   

    

  

Photos from ADFAS photographer Karl Fueloep, Val Shooter and online sources 

Were you right? Answers to Countries of the World 
1 Canada; 2 West Indies; 3 Iceland; 4 Russia; 5 Mozambique; 6 Bahamas; 7 Taiwan; 8 New Zealand; 9 Holland; 

10 Colombia; 11 Brazil; 12 Cuba; 13 Wales; 14 Portugal; 15 Rumania; 16 Japan; 17 Liechtenstein; 18 Bali; 19 Iraq; 20 China; 

21 Belgium; 22 Singapore; 23 Bahrain; 24 India; 25 Hungary; 26 North Korea; 27 Kampuchea; 28 Sweden; 29 Italy;  

30 Hong Kong; 31 Botswana; 32 Grenada 


