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CHAIRPERSON’S REPORT 
by Fiona Johnson 
 

Winter for me heralds calls of ‘yeah, scarf weather’ and 
time for enjoying the arts fireside with good company and 
good cheer. I am sure you will agree, our lives have 
remarkably changed over the past few months. I hope you 
are all well and that our regular contact with you by email 
has kept you occupied and amused in what for some has 
been a very isolating time.   
 

Moving to delivering lectures online was a relatively 
smooth process, one that has gone extremely well with  

 

securing a variety of lectures for members’ exclusive viewing. The content is not the same as the 2020 lecture series as 
logistically it has not been possible to provide like-for-like due to many of the Arts Society lectures not being available 
online (well, at this stage anyway). The selection of lectures we have chosen is of an extremely high standard, which 
has allowed us to explore many interesting topics with you. The ADFAS Perth committee hopes you have enjoyed them. 
Please let us know what you think of them and if you have any specific topics of interest that you’d like us to explore, 
you can contact us here with your suggestions or comments. 
 

I would like to thank you all for persevering with us during the transition to virtual lectures. As life is slowly returning 
to a new normal with the relaxation of restrictions, the ADFAS Perth committee is reviewing our immediate and longer-
term options. As government guidance changes along with advice from the ADFAS National Association, we need to 
remain flexible. We will keep you updated but for the foreseeable future, we will continue to provide online lectures 
and learning. 
 

Our first AGM is likely be held later in the year and I hope, with a good party! Until then, I can report we have undertaken 
accounts verification, as required by the ADFAS Perth constitution, and all is in order and finds we are well placed 
financially to weather the COVID-19 pandemic. 
 

I leave you with this interesting thought – as per our arts quiz (see page 2) what’s better Dadaism or Cubism? That quiz 
question (as intended by the quiz master) had me in a tizz. What is your position? 
 

Take care until we are next able to meet in person. 
 

ADFAS PERTH YOUTH ARTS POSTPONEMENT  

Due to the Coronavirus pandemic, to our great disappointment, the inaugural ADFAS Perth Youth Arts Award has had 
to be postponed. We would like to acknowledge and thank those who submitted applications, they will be invited to 
reapply when the award is reinstated. We will keep you posted on when that will be.   
 

The award is part-funded by proceeds from the raffle ticket sales during lectures and by generous donations from our 
members. Emerging artists have been hard hit by the financial fallout of the pandemic. If you would like to make a 
donation to support an emerging artist through this award, please get in touch by emailing the award’s coordinator, 
Mariana Atkins, here.  

mailto:perth@adfas.org.au
mailto:mariana.atkins@gmail.com
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Next members-only online lecture:  

THE ART OF THE JAPANESE GARDEN from Dr Kathleen Olive. 
 

Expanses of raked white gravel. Iconic trees – pines, maples, gingko – carefully twisted and pruned into dynamic and 
sometimes torturous shapes. The soothing drip of water onto stone. The autumn light shining through richly coloured 
leaves. When you deconstruct them, the elements of a Japanese garden seem so simple that they are almost banal, 
yet their combined effect is undeniably engaging and soothing. In this lecture, Dr Olive investigates the historic roots 
of Japanese garden design that, like much of the country’s art tradition, developed in isolation from European 
influence thus preserving something quintessentially Japanese. 
 

  
 

This lecture will be available to members at the end of June, stay tuned to your in-boxes for our next eNewsletter for 
access details. 
 

FOR YOUR ENJOYMENT AND ENRICHMENT  

For many of us lockdown has provided the opportunity to get creative. One of our members, Peter Smith did just that 
creating a fun quiz, which you can access here. Test your arts smarts to see how many you can get right! 
 

            
 
And on page 5, you’ll find something one of our committee members, Leanne Casellas whipped up for you to further 
test your arts knowledge – a crossword puzzle! The answers to which will be supplied on our Facebook page on 1 July.  

 

ADFAS PERTH INFORMATION 

This newsletter is quarterly. For more regular 
news, subscribe to our eNews here and/or join 
the ADFAS Perth Facebook group here. 

Buy membership here. 

Contact us: 
ADFAS Perth  
PO Box 7072 
Shenton Park WA 6008 
Email: perth@adfas.org.au 

 

ABOUT US 

ADFAS Perth Committee members are:  
Chair:  Fiona Johnson 
Vice Chair:  Kay Campbell 
Treasurer:  Peter Farr 
Secretary:   
Marketing:  Leanne Casellas 
Committee members:  Mariana Atkins, Phillida Preston,  
 Ellie Flowers Collins. 
New members (and sponsors) are always welcome, for details 
email us here. 

ADFAS Perth is a wholly volunteer run organisation. If you would like 
to help, then please get in touch: many hands make light work! 

If you have some arty travel tales to tell or recommendations from 
your latest jaunts, we’d love to hear them! Please send 350 words 
maximum with 4-5 jpg format photos to:  perth@adfas.org.au.  

 

https://www.adfas.org.au/adfas-perth-art-quiz/
https://www.facebook.com/groups/647781272270858/
http://eepurl.com/dGdIz9
https://www.facebook.com/groups/647781272270858/
https://www.trybooking.com/book/event?eid=574722
mailto:perth@adfas.org.au
mailto:perth@adfas.org.au
file:///M:/My%20documents/ADFAS/Newsletter/2019%20Autumn/perth@adfas.org.au
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T R A V E L   T A L E S 

This edition’s contributor is our treasurer, Peter Farr who shares his experience of art in the Ngaanyatjarra Lands. 
 
During my career as a consultant I was engaged many times on telecoms or cultural projects for Indigenous 
communities. From a visual arts aspect, the most memorable happened on a telecoms consultancy in the 
Ngaanyatjarra Lands, the traditional homelands of the Ngaanyatjarra Aboriginal people. This huge but lowly 
populated region is one of the most remote parts of Australia: the area is predominantly desert and is 1,000km NE of 
Kalgoorlie and 750km from Alice Springs.  
 
Located in Warburton, the Tjulyuru Cultural Civic Centre is a civic and cultural hub for visitors and locals. The Tjulyuru 
Regional Arts Gallery exhibitions draw from contemporary art practice in the region and the Warburton Art 
Collection.  
 
Opened in 2000, the gallery is a regional centre for Ngaanyatjarra culture. It is a new period in a programme that has 
evolved from the establishment of the Warburton Arts Project in 1989. Tentative first paintings in acrylic were 
followed by confident works, also rock art projects, art glass, sound recordings and festival production. The project 
has given the Ngaanyatjarra people a voice and enabled them to express themselves, through the arts, to each other 
and to the wider community. 
 
The Warburton Collection is the most substantial collection of Aboriginal art in Australia under the direct ownership 
and control of Aboriginal people.  
 

 
 
The Warburton Arts Project has worked on many different 
projects including the development of Warburton 
Community's art glass facility, its rock art program and 
heritage back-to-country trips. The art glass facility in addition 
to providing a new medium of expression, has addressed a 
need to create an economic base for the arts project.  
 
This is the first instance of indigenous design being used in this 
medium and in this semi-industrial manufacturing method the 
designs are developed from paintings and then drawn as 
cartoons. Elements of the pattern are then made into solid 
pattern pieces which are placed by the artist on a horizontal 
surface. A plain glass panel is placed on top and the panel 
then rolled by helpers into the hot furnace whereupon the 
glass slumps around the pattern. 
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The large slump glass panels enhance the two-dimensional designs by being able to reflect and respond to their 
immediate environment by refracting light and colour. This quality can therefore be used to great effect in 
architectural environments and interiors. Although not quite the same as visiting Warburton, there is a spectacular 
example of the glass artwork in WA’s Parliament House, which members can visit. 
 

Gary Proctor, who is a non-indigenous artist, has been pivotal in establishing and continuing the documented and 
extensive Warburton collection and hence the ongoing preservation of Ngaanyatjarra culture. Not content with the 
market driven model of Aboriginal art prolific through the western deserts of Australia, Gary has championed diverse 
art forms, preservation of the best works for cultural heritage and pushes to go beyond traditional audiences creating 
a broader dialogue. A large slump glass kiln sits in one of the rooms off the central courtyard and is responsible for 
some of the most tangible works I have seen. The potential, artistically and architecturally, is HUGE. 

 

 
 

The Warburton Youth Arts Project sponsors a 
broad variety of workshops and activities designed 
to bring the young people in the community into 
the centre to learn about music, crafts, painting, 
photography, film, and computer applications. The 
coexistence of past, present, and future that is 
evident at Warburton generates an enviable and 
exciting energy for residents and visitors alike. 
 

How do you introduce Australian indigenous art to 
the people of China? Ask Gary Proctor who has 
devoted himself to managing and promoting the 
cultural life of Warburton. Tu Di - Shen Ti, Our Land 
- Our Body: Masterpieces from the Warburton 
Indigenous Art Collection is a huge show. Curated 
and designed by Proctor and his Chinese wife Ling, 
it has introduced hundreds of thousands of 
Chinese visitors, in five major cities of China, to the 
Ngaanyatjarra artists of the Warburton Ranges and 
Western Desert lands. The sixty-five works, by 28 
artists, are valued at close to four million dollars.  
 

Despite travelling exhibitions to Sydney and China, 
I am sorry to say that given Warburton’s 
remoteness, and that all visitors to the region must 
obtain a permit prior to travelling the Great Central 

 

 
 

Road, it is unlikely that any ADFAS Perth’s members will get a 
chance to visit the Tjulyuru Regional Arts Gallery. However, 
they can view and shop online for a unique range of authentic 
Aboriginal artefacts, original arts, craft, books CDs from local 
artists carrying a special energy of connection, community and 
care, here. 
 

For more info click here or contact Gary Proctor, Director, 
Warburton Arts Project. M: 0430 546 096 or E: 
gary.proctor@warburtonarts.com.au. 

https://www.ngaanyatjarraku.wa.gov.au/index.php/tourist-information/hikashop-menu-for-categories-listing
https://www.abc.net.au/local/photos/2011/08/25/3302242.htm
mailto:gary.proctor@warburtonarts.com.au
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Answers published on our 
Facebook page on 1 July. 

https://www.facebook.com/groups/647781272270858/

