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 ADFAS Camden  
Australian Decorative & Fine Arts Society, Camden Inc. ABN 49 917 925 347                

Member of the Association of ADFAS   (Group Associate Member of NADFAS) 

NEWSLETTER       
 
 

  From the chair 

 
 

Dear Members and Friends, 

Pauline Downing’s article in last month’s newsletter 
on Cowra’s Japanese Garden and its bonsai exhibi-
tion reminded me of my foray into bonsai some 10 
years ago. I thought bonsai would be a peaceful and 
therapeutic hobby so I purchased a book, a small bonsai 
already potted and began my bonsai adventure. I should have taken a 
picture of the bonsai I purchased or at least kept a note of the name of the 
tree which sadly only lasted about 18 months. I thought my green thumbs 
knew better than to follow the book’s instructions and I just couldn’t see 
myself using copper wire to shape the tree’s branches. I thought I would 
be happy with a more natural look to my tree. After the tree didn’t cope 
with my natural form of bonsai I was left with a beautiful black ceramic pot 
with a full covering of moss which I have managed to nurture to this day. I 
discovered bonsai was not for me. 

To keep you up-to-date with our ADFAS issues, I unfortunately have to 
confirm that none of our UK lecturers will be arriving on our shores this 
year. We do live in hope that, once Carrington is able to open its recrea-
tion hall for large groups, we may be able to arrange for some Australian 
lecturers to take up the dates previously set aside in August, September 
and October.  

Attached with our newsletter this month is Arts Bulletin No.1 which has 
several articles for your enjoyment. Karin Fernald, who was to visit us on 
30th May to talk on Florence Nightingale’s letters and diaries, has written a 
very interesting article on Hester Thrale Piozzi in Bath.  

I hope some of you are able to avail yourselves of the internet opportuni-
ties offered in our newsletters and now that we are permitted visitors to 
our homes again, it may be possible for people to enjoy online gallery 
tours etc. with others. Please send us your feedback on anything you 
have enjoyed online. 

As always, thank you to Peter Claxton, our “Editor in Retirement”, for con-
tinuing to produce our newsletters and to all members who have been 
contributing such interesting articles. Please keep submitting articles to 
Gaylene at gjfeld@bigpond.com.      

Stay safe and well.                         

.                                            Sincerely,              

                                           Carla                                  

                                                          Carla Hill, chairman 

Note from the editor in retirement 
The Coronavirus restrictions are certainly 
easing now, with larger groups of people 
being allowed to congregate, albeit with 
social distancing still being an issue.  Who 
knows, perhaps we may even be able to 
physically meet again as a Society before 
the year is out.  

 In the meantime, our Secretary, Linda Inglis 
is continuing to provide us with information 
on electronic options and also the good 
news that some art galleries are opening 
their doors to the visiting public – although 
you may have to advance book in order to 
gain entry. Thank you, Linda. 

Once again I am delighted to announce that 
the three articles in this issue have all been 
submitted by members of ADFAS Camden – 
thank you Jill, Colin and Susan. 

On page 2 you will find an article by Jill 
Lummis regarding some detective work she 
undertook during the Covid19 lockdown, to 
confirm the provenance of one of the very 
fine stained glass windows in St Paul’s 
Anglican Church Cobbitty  

I’m sure that after reading Colin Howie’s 
page 4 article on silo art, some of you will be 
adding a trip to NW Victoria to your to-do list 
once travel restrictions have eased enough. 

And to round off this edition Susan Zamudio 
has provided on page 6, some rather surpris-
ing historical facts regarding WWII attacks 
on our shores during 1942-43. 

 Keep well,                        Peter Claxton, Ed
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LECTURES AT HOME 

In  the  last  few  newsletters,  I’ve  been  recommending  the 
Lectures at Home on The Arts Society website. For these free 
lectures  you  go  to  The  Arts  Society  webpage  or  go  to 
www.connected.theartssociety.org  and  then  click  on  Lec‐
tures  at  Home.  The  lectures  are  very  well  presented  and 
chatty, and I’ve been really enjoying them. So, I’ll start with 
those, then give some other ideas and last, but definitely not 
least,  note  that  art  galleries  are  opening  again  –  and  that 
includes our own wonderful Alan Baker gallery.  

 The  first  of  two new Arts  Society  lectures  is  from Marc 
Allum, (Antiques Roadshow), talking about ‘The Anatomy 
of Collecting at Home’. Marc shows three particular piec‐
es from his collection, and also gives plenty of insight in‐
to the particular passions of collectors. 

 The second is ‘An Artist of Note: Turner and the new £20 
note’ by Nicola Moorby. I found this one particularly fas‐
cinating and  I  learned not only a  lot more about Turner 
(who apparently made his  self‐portrait  far more  flatter‐
ing than his actual appearance, and who can blame him 
for that) but also about the skills of designing a note, in‐
cluding  the  need  to  stop  counterfeiting.  As Nicola  says, 
this new note really is a work of art.  

 The  Arts  Society  have  also  been  holding  an  online  art 
competition  for young artists  in Britain and  the work of 
Abigail  McGourlay  is  amazing.  I  was  unsure  how  she’d 
achieved her skills and I’d be interested in the comments 
from artists, and others, among our readers.  

 There are free operas and free ballets on the Opera Aus‐
tralia  and  Australian  Ballet  websites.  I  checked  out 
Madame Butterfly first and it was a beautiful production 
with  very  good  sound  quality.  Then  I  watched  La 
Sylphide.  Again,  the  quality  is  excellent.  My  daughters 
plug the computer into the TV, and you then get the full 
screen.  That  is  certainly  better  than  just watching  on  a 
computer.  But  it’s  all  too  complex  for  me,  and  I  don’t 
know that Colin and Peter would want to be popping out 
to The Oaks to get it set up each time. 

 For  a  link  to  a  Tate  exhibition  on  the  work  of  Aubrey 
Beardsley  –  go  to:  www.tate.org.uk/whats‐on/tate‐
britain/exhibition/aubrey‐beardsley  

 In addition to all these on‐line offerings, it’s wonderful to 
know  that  art  galleries  are  opening  again,  including  the 
Alan Baker Gallery  in Camden where there  is an exhibi‐
tion of Alan’s wonderful drawings.  

 The NSW Art Gallery  is  requiring people  to book ahead 
and get a timed entry ticket – no cost involved. 

 The  National  Gallery  has  limited  exhibitions  and  also 
requires pre‐booking. You can subscribe  to  the National 
Gallery  ‘artonline’  email  alerts  and  get  information  on 
exhibitions and also links to articles and videos. 

  
I  know  many  of  these  ideas  require  online  access.  If  you 
don’t have this, see if you can persuade a family member or 
friend to show it for you. The Lectures at Home only run for 
about 15 minutes,  so  just get a cup of  tea or glass of wine 
and enjoy! 

Linda Inglis, Secretary, ADFAS Camden 

 

Pain Thanksgiving 
Stained Glass Window 

Jill Lummis, May 2020 

An eye-catching stained glass window in a church, or in 
any building, draws attention for many and varied reasons. 
Perhaps it is the appealing use of juxtaposed colours, the 
beautiful representation of forms or faces, or just the sheer 
skill in a patterned edge. Maybe it is the content.  Whatev-
er the attraction, a stained glass window is a fine piece of 
decorative art that is an intermix of creativity and reason 
d’etre that can usually be teased out via three lines of en-
quiry to create three stories. 

Sometimes the stories are significant separately, other 
times they are complexly interwoven, and then, maybe 
again, interwoven with the stories of other stained glass 
windows in a series. In a church the first story revolves 
around the window’s content. Is it a pattern or a picture? Is 
it a story from the Bible?  Does it refer to a world historical 
event or to local history? Does it relate to a significant 
happening in the life of the church? And so on.  

For a church, the second story relates to why that particu-
lar window is in the church. Does it commemorate a mem-
ber or family of the congregation? Does it celebrate a par-
ticular occasion or event? Is it a memorial?  Is it one of a 
series involving other windows? Was it donated or paid for 
by subscription?  

And the third story gives the detail of the actual production 
of the window. Which company manufactured it?  When? 
Who was the stained glass artist? Did they use inspiration 
from another artistic source? Is it painted glass or is it 
made up of pieces of cut, coloured glass? Does it show 
any distinctive techniques indicative of a particular style? 

St.  Paul’s Anglican Church at Cobbitty contains 11 beauti-
ful, stained glass windows all of which relate to happen-
ings, stories and people of the New Testament and all of 
which are memorials to, or thanksgivings from, people and 
families connected with the congregation since 1827, and 
all of which were made by renowned stained glass artists. 
The windows were carefully scrutinised by the Camden 
ADFAS Church Recording Group during their study, be-
tween February 2011 and 2013, of the Heber Chapel and 
St Paul’s Church, and all were carefully recorded on then 
available information. 

In 2014 ADFAS Camden published a Church 
Recording of St Paul’s Anglican Church  

Cobbitty, including descriptions of its rather 
wonderful stained glass windows.  

The provenance of one of those windows  
remained in doubt until the COVID19 lock-

down provided JILL LUMMIS with the time to 
delve further into church records around the 

time of the window’s installation. 
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Sometimes relevant information such as the artist or which 
company manufactured the window was not available, but, 
as in the case of much history, details can come to the fore 
in later years as old diaries, correspondence, log books, 
minute books, etc, are found.  

Such has been the case for a window described as the 
Pain Thanksgiving Window in the church recording group’s 
work. This window is the 
smallest of the main, col-
oured glass windows in St. 
Paul’s and is located in the 
belltower on the stairs to the 
choir loft. It measures just 
163 centimetres high and 55 
centimetres wide. It is very 
similar in colours and style 
to four other windows in St. 
Paul’s and carries the manu-
facture’s mark of John 
Ashwin, a stained glass 
company that existed in 
Sydney from 1915 to the 
1950’s. 

The content story associated 
with this window is easy to 
define. It is a representation 
of the New Testament de-
scription of Saint Paul and 
other prisoners being taken 
to Rome by centurions to be 
tried by Caesar and being 
caught in a violent storm 
near Malta. The storm was 
so violent that all feared that 
they would drown, but an 
angel appeared to Paul in 
the night assuring him that 
he and all his companions would be safe. His response 
when the worst was over, in Acts 27:25, was that he be-
lieved this message from God, hence the title clearly writ-
ten  on the window, “I Believe God”, followed by the Bibli-
cal reference “Acts XXVII, XXV”. The clear statement “I 
Believe God” is a basic Christian belief and when spoken 
by Paul, a major figure in Christianity, the message in the 
window is most powerful. 

The Anglican Church at Cobbitty was consecrated as Saint 
Paul’s in April 1842 during the time of the first minister, 
Thomas Hassall (minister from 1827 to 1868). This window 
is the only artistic or commemorative item in the building 
that refers to Saint Paul.  The Camden News of 7 May 
1942 details the dedication of the window by the Archbish-
op of Sydney at the special service held to celebrate the 
centenary of St. Paul’s on Sunday 6 April 1942. The Arch-
bishop preached on Acts 27:25, commenting that the 
‘calmness of St. Paul in the crisis had a most steadying 
effect on all, and that the faith of the great Apostle should 
be ours today to encourage us’ [during WWII]. 

The story about why this particular window is in St. Paul’s 
is also easy to determine from the window itself. The win-
dow was donated by the Rev. Allan Pain, the fourth in-
cumbent, and his wife, Ethel, the inscription at the bottom 
of the picture reading A.D.G. [For the Glory of God] Erect-
ed as a thanks offering for 21 years of happy service as a 
rector and organist 1919 - 1940, Allan Franklyn Pain and 
Ethel May Pain. 

Allan Pain was the eldest son of the second incumbent of 
St Pauls, Rev. Arthur Wellesley Pain (minister from 1868 – 
1883) and was born in the Rectory at Cobbitty. Allan Pain 
originally worked as an engineer but entered Ridley Hall at 
Cambridge in 1902 to study for the ministry. He was ap-
pointed to St Paul’s in 1919, eventually retiring to Narem-
burn with his wife in 1940. As noted above, Arthur and 
Ethel donated the window themselves as a thanks offering.  

The third story of the artistic provenance of the window 
has recently been able to be extended from the details 
published in 2014 church recording book. It is known from 
a mark on the window that the manufacturer was John 
Ashwin and Company of Sydney, but at the time of the 
recording the artist could not be confirmed. It was thought 
that the artist was probably John Radecki who worked at, 
and later owned, John Ashwin and Company. An untitled 
cartoon (sketch for a stained glass window) by Radecki of 
a similar scene is in the possession of Sophia Laba, a 
John Radecki expert, and was sighted by some of the re-
cording group in 2011, but a recent discovery has con-
firmed Radecki was definitely artistically involved in the 
Pain Thanksgiving Window. 

The isolation situation of recent months provided many 
extra hours for the refinement of St Paul’s archives.  A 
letter came to light from the Rev. Allan Pain to his succes-
sor, Rev. John Phair. The letter, written in retirement, on 
21 November 1941, contains the paragraph, Re the win-
dow at stair to gallery. There was some question of anoth-
er interested party taking it but now it has been left to us 
and we are negotiating with Redecki to have it in position 
for the Centenary of the Church. The usual application will 
be made shortly. The subject is St. Paul with the storm 
with subscription [sic] “I Believe God” by Arthur Twidel 
[sic], R.A.  

Pain Thanksgiving Window 
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The evidence has been found that Rev. Allan Pain worked 
with John Radecki to create the window that he wanted to 
give St. Paul’s. John Radecki was a stained glass artist of 
great renown in Sydney, considered to be about the best 
in his field for many years from the late 1880s to the 
1950s. He immigrated to Australia with his parents from 
Poland in 1882, and after some time attending art classes 
in Sydney began work with Frederick Ashwin who taught 
him to work on glass. The firm of Frederick Ashwin be-
came John Ashwin and Company after Frederick’s death, 
with John Radecki its chief artist, and later, its proprietor. 

Radecki’s work may be found in many churches and build-
ings across Sydney and NSW, including the huge vaulted 
ceiling in the Commonwealth Bank in Martin Place, Syd-
ney. Apart from the Pain Thanksgiving window there are 
three other windows by John Radecki in St. Paul’s, one 
being the beautiful three pane window, The Sermon On 
The Mount, commemorating the life of Sir Charles Cowper 
and placed in 1896. Radecki’s talent is seen in his excep-
tional figure drawing and his outstanding use of colour, 
and in just his general aptitude for the techniques of glass 
painting. St Paul’s Cobbitty is most fortunate to be the 
home of some of this man’s finest work. 

And, to complete the third story about the Pain window 
was the reference in the letter to a scene drawn by Arthur 
Twidel [sic]. Arthur Twidle (1895 – 1936) was a well known 
English illustrator of the time. He illustrated or co-illustrated 
over one hundred books, including the Sherlock Holmes 
books by Arthur Conan Doyle, and worked also for Strand 
magazine, Boys Own Paper and the Religious Tract Socie-
ty, amongst other publications. 

It would seem that Arthur Twidle needs to be acknowl-
edged, along with John Radecki, for the artistry in the Pain 
Thanksgiving Window. However, not only does the Rev 

Pain’s letter add to the 
provenance of the win-
dow, it also adds to the 
provenance of another 
item catalogued by the 
church recording group.  

A framed, glass fronted 
print bearing the signature 
of Arthur Twidle and hav-
ing an extreme likeness to 
the bell tower window was 
located in a cupboard in 
the Heber Chapel. It was 
recorded with incomplete 
information but with a 
comment to its similarity to 
the Pain window. It would 

now be safe to say that the print is the inspiration for the 
window and that the print was donated to St. Paul’s by the 
Rev. Pain. 

So the story of the Pain Thanksgiving Window on the 
stairs in the bell tower at St. Paul’s Cobbitty is an intermix-
ing of stories associated with three main groups of details 
for the window. It is a dramatic window depicting a calm 

man in the fury of a storm at sea, illustrating a most basic 
belief of Christianity. It centres on Paul, an important figure 
in Christianity, after whom the church is named and is the 
only artistic item in the church connected to its name. It 
was donated as a thanks offering by the Rev Allan Pain to 
mark his happy time as incumbent. Its attractiveness and 
making can be attributed to John Radecki, working at John 
Ashwin and Company, using an artistic base provided by 
Arthur Twidle. And, in its setting, it comfortably comple-
ments three other windows in the church known to have 
been artistically created by John Radecki and six windows 
manufactured by Frederick Ashwin or John Ashwin and 
Company between 1894 and 1967. 
Reference Material 

1. Heber Chapel and St Paul’s Anglican Church, Cobbitty, New South Wales, 
2014, Record of Church Furnishings, pp 174 – 176, and pp.42 – 43; ADFAS 
Camden  

2. St. Paul’s Cobbitty in the Parish of Narellan, 1827 – 2013, published by 
Anglican Parish of Cobbitty, 2018, Part 2, 1927 – 1992, of the three part 
publication p.45 and p.22 

3.  www.wikipedia.org/wiki/ArthurTwidle 
4. www.wikipedia.org/wiki/JohnRadecki 
5. The Camden News, Thursday 7 May, 1942, p.6, as printed from Trove 

 

From time to time I like to hop on my bike and get away for 
a few days. I seem to be a creature of habit and these 
rides often go down Victoria way along the Great Ocean 
Road. The last time I was thinking about this Pauline sug-
gested that we travel the Victorian Silo Art Trail instead.  
While we were making plans to do just this COVID-19 
happened and we, like just about everyone else, found 
ourselves under house arrest. So what follows is basically 
a brief rundown on what we had planned to see. 

A little bit of digression first. The whole concept of silo art 
began in Northam, Western Australia in 2015 largely in 
response to a decline in the fortunes of the local towns. 
Increasing tourism seemed the best option to turn the 
area around, so in April 2015 international artists with the 
distinctive nom de brosse of Phlegm and HENSE ac-
cepted the challenge of painting the 36-metre tall CBH 
Group silos in Northam, a town almost 100km north-east 
of Perth. 

Over a period of 16 days, the pair were hoisted high above 
the ground covering 5,500 square feet of concrete with 
740 litres of paint creating Australia's first silo mural. 

Three and a half years and a few thousand more litres of 
paint later, there are now six striking silo artworks scat-
tered across WA's south, forming the unique and eye-
catching PUBLIC Silo Trail. 

The Victorian version began in the town of Brim in 2016 
with the Brim Active Community Group, GrainCorp and 
street art agency Juddy Roller together commissioning 
Guido van Helten to paint images of local farmers across 
four silos.  

SILO ART TRAIL – Victoria
Colin Howie 2020 

Twidle print removed from 
frame: Photo Jill Lummis 
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It was an impressive first 
step and this work was 
acknowledged by the re-
lease of a commemorative 
$1 stamp by Australia Post 
in 2018.  

The following silo art list 
focuses on those in north 
western Victoria, the Mallee country. There are fifteen lo-
cations at this time, listed alphabetically, and the silos in-
volved are a mixture of GrainCorp and private structures: 

Brim – as mentioned above these silos are owned by 
GrainCorp and painted by Guido van Helten. These por-
traits are said to display a generational quartet of Australi-
an farmers. 

Brunswick – Silo on private property. Artist – Loretta Liz-
zo. This mural reflects the tragedy of the New Zealand 
mosques mass shooting of 2019 and means to impart a 
feeling of inclusion and compassion. 

Colbinabbin – Silo on private property. Artist – Tim Bow-
tell. The work commemorates the building of a railway to 
enable the transportation of produce and livestock to Mel-
bourne. The rail line was finished in 1913. 

Devenish – GrainCorp silo. Artist – Cam Scale. Stage 1 of 
this work was unveiled 
on ANZAC Day 2018 as 
a tribute to celebrate the 
100 year centenary of 
the end of WW1. It also 
represents the changing 
roles of women in the 
military. Stage 2 was 
unveiled a year later as 
a tribute to the Australi-
an Light Horse. 

Goorambat – Silo on private property. Artist – Jimmy 
D’Vate. Images consist of a Barking Owl (threatened spe-
cies), a Clydesdale horse team and a station scene. For 
Jimmy D’Vate, who stayed in Goorambat and Rochester 
while working on his birdlife murals, silo art was more than 
a money-making opportunity… as he said:  

"They really do a lot for the town, not just for tourism, 
but for the general wellbeing of people in the town — 
good self-esteem, being proud of their communities, all 
that good stuff,". 

Lascelles – GrainCorp silo. Artist – Rone. The murals 
depict local couple Geoff and Merrilyn Horman whose fam-
ily have lived in the area for four generations. 

Nullawil – Silo on private property. Artist – Sam Bates. 
Despite the size and complexity it took the artist only four-
teen days to complete and features Jimmy the kelpie sit-
ting next to his companion Darren. 

Patchewollock – GrainCorp silo. Artist – Fintan Magee. 
Mixing with the locals Fintan soon found his mural subject, 
a hard-working, long-limbed local lad called Nick ‘Noodle’ 
Holland who embodied the determined spirit of the region. 

Rochester – GrainCorp silo. Artist – Jimmy D’Vate. This 
colourful mural depicts threatened species like the Azure 
King Fisher and the squirrel glider. 

Rosebery – GrainCorp silo. 
Artist: Kaff-eine. By immers-
ing herself in the local area 
the artist recognized those 
elements which illustrated the 
spirit and resolve of those 
who live in the Mallee.  

Rypanyup – GrainCorp silo. 
Artist – Julia Volchkova 
(Russian mural artist). Un-
veiled in early 2017 this work 
celebrates the role of youth 
sport and community in rural 
Australian populations. The 
‘heroic’ poster style perspective of the work is evident. 

St. James – GrainCorp silo. Artist – Tim Bowtell. These 
murals depict the wheat bounty of the area as well as fa-
mous local George Cole, founder of the Coles retail em-
pire. 

Sea Lake – GrainCorp silo. Artists – Joel Fergie and 
Travis Vinson. These murals depict the outlook over Lake 
Tyrrell. 

Sheep Hills – GrainCorp silo. Artist – Adnate. This work 
depicts elders of the 
Wergaia tribe beside 
two young children 
symbolising their 
strong ancestral 
connection.  

 
Tungamah – Silo on private property. Artist – Sobrane. 
These murals completed in eight days (but with additional 
work later) celebrate Australian birdlife including brolga, 
kookaburra, galah, hummingbird, owl, cockatoo, wrens 
and an ibis. 

There are currently 36 of these silo art works throughout 
the country in New South Wales, Victoria, Queensland, 
South Australia and Western Australia. Both GrainCorp 
and owners of private property accommodate tourists to 
these sites on their land most often by establishing viewing 
areas close by. The tourist benefits to nearby towns has 
provided a lifeline to those communities seeking to ener-
gise their local areas. 

We look forward to seeing the above artworks and others 
in the ‘concrete’ once travel restrictions are eased. They 
say that size doesn’t matter but in this case it most certain-
ly does! 

Images available:   https://www.australiansiloarttrail.com/             
http://www.graincorp.com.au/about-graincorp/siloart 

 

Devenish: Photo: Annette Green 

Rosebery: 
 Photo: Annette Green 

Sheep Hills  
Photo: Annette Green 
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WWII BOMBINGS IN AUSTRALIA  

Susan Zamudio 

On a trip to Darwin a few years ago I visited the Darwin 
Military Museum.  I was astonished to find that during 
WWII Darwin was not just bombed once by the Japanese, 
as is generally known, but that it was bombed many, many 
times over a two year period from February 1942 to the 
end of November 1943.  Not only that, but the whole of the 
‘top end’ of Australia was bombed during that time.   

Why has this been kept secret all these years?  I presume 
it was kept under wraps during the war to keep the spirits 
up of the Australian people.  But why is it still not generally 
known today? 

The first bombing of Darwin was on 19 February 1942, but 
there were many other bombings all over the top end of 
Australia from Broome to Townsville.  Darwin and sur-
rounds suffered many, many attacks during the two years 
following the first bombing. Many of these attacks were on 
the Darwin RAAF base but the town centre was attacked a 
few times.  Larrakeyah, Bathurst Island and other air ba-
ses were also attacked around the Darwin area. 

Two weeks after the first attack on Darwin, Broome (in 
WA) suffered the second worst air raid on 3 March 1942 
when 70 people were killed and 24 aircraft were de-
stroyed.  At the same time as the raid on Broome, Japa-
nese fighters hit Wyndham.  Broome was again attacked 
on 20 March and on the same day Derby suffered its only 
raid.  Broome was in fact attacked four times.  Attacks 
were also made on Port Hedland (two), Exmouth (two) and 
Drysdale. 

Horn Island in Queensland was attacked on 14 March and 
additional raids on Horn Island were made up to 18 June 
1943.  A total of 9 raids. In late July 1942 three raids were 
made on Townsville which had the most important air base 
in Australia at that time.  Mossman was also attacked 
once. 

The total number of raids on the Australian mainland was 
97. 

There were also many submarine attacks on Australian 
and allied shipping along the east and west coast of Aus-
tralia by both the Japanese and Germans but that is an-
other story. 

 

A Sound Argument 
Anon 

‘Oh Papa, dear, what word is this?’ 
Thus spake our little daughter, 
A pert, enquiring, saucy miss. 
‘That word my dear is slaughter.’ 

She covered up the ‘s’ and said, 
’Now, Papa, what comes after?’ 
With some dismay we scratched our head, 
‘That word, my dear, is laughter.’ 

We saw that it perplexed the child, 
The lesson we had taught her. 
She asked again, and gaily smiled,  
‘Why shouldn’t that be lorter?’ 

Then, with a burst of happy glee 
That rang through every rafter, 
She cried, ‘Just take me on your knee, 
And nurse your little dafter!’ 

From:  
The Book of Australian Popular Rhymed Verse 

Ed Jim Haynes 
ABC Books, 2008 
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A LITTLE PIECE OF HISTORY 
A few of our readers will have memories of the midget subma-
rine attacks on Sydney during the early years of WWII. Some 
will have heard of the bombing attacks on Darwin but for many 
I am sure WWII and Australia’s involvement is part of history 
as it has been reported to us. 

SUSAN ZAMUDIO has managed to unearth some rather 
astonishing facts concerning the numbers and types of attacks 
on mainland Australia during 1942 and 1943. 

Map showing air and sea attacks on Australia during 1942 & 
1943. From the Australian War Memorial Website: 
awm.gov.au/visit/exhibitions/underattack/bombed 


