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Chairman’s Address 
 

Dear Members, 
 

It is now the beginning of May and we have celebrated two milestones in very 
different ways this year. It was interesting to see the many alternatives people chose 
to celebrate Anzac Day in our communities, in my neighbourhood many children had 
decorated their driveways, people hung wreaths of native plants, there were 
Australian flags on letterboxes and there was a plethora of knitted or crocheted 
poppies on lawns and bushes. 
 

We had the lone piper on the parapet of Bli Bli castle and a small contingent of Light 
Horse Brigade 'marched' along David Low Way. However, most exciting was that we 
were able to bring our lecturer for April, Dr Matthew Laing to you electronically. And, 
what a bonus, we were offered all three lectures Dr Laing was to present in Australia 
this year. I do hope you took the opportunity to view the skyscraper lecture, which 
was the one your committee had chosen. 
 

Dr Laing is very passionate about his subjects and the production of the lectures were 
very professionally done. Although there were, perhaps, a little too many facts and 
figures. However, to produce the lectures at short notice was a remarkable effort and as I understand a first for Matthew. 
Sitting in front of a camera talking to yourself is very different from presenting a lecture to a live audience. 
 

Enforced isolation has changed the things we do on a daily basis. I have found time to watch some art and music 
programmes which I never seemed to find time to do before. I hope that you too have found items of interest to watch, 
which provide a welcome break from cleaning out cupboards and wardrobes, which can be so boring. 
 

Thank you to Bernice for the wonderful article on her visit to the Gulbenkian Garden and Founders’ Collection, such an 
interesting article. So, my challenge to you, our members, is to cast your minds back to an interesting place you have visited 
here in Australia or overseas, write a small article to share with others, Dennis would love to hear from you. 
 

As some of the restrictions are being eased we still must be mindful not to become complacent in the fight against such a 
virulent worldwide pandemic. Take time to enjoy the beautiful sunsets we are having, or just sit in the garden watching all 
the different butterflies the coast is alive with at the moment. Whatever you are doing, take care, stay safe, look out for 
each other and enjoy each beautiful day. 

Cordialement,  
Dawne 

 

Chairman 
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Lecture Review  
 

Dr Matthew Laing’s online lecture Touching the Sky: The Invention of the Skyscraper. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Any apprehensions I may have had (I had many) about experiencing an ADFAS lecture online were 
completely dispelled after watching Dr Matthew Laing’s online lecture Touching the LSky: The Invention 
of the Skyscraper. Early skyscrapers, a range of tall commercial buildings built between 1884 and 1945, 
were to be found predominantly in the American cities of New York City and Chicago, and were the 
result of a boom in economic activity, and the need for more office space, and most cogently, the 
development of new building technology and materials.  

 
Using layman’s terminology and excellent diagrams Dr Laing 
explained how a skyscraper design works, and the challenges 
confronting the architect. Creativity and innovation were key. 
The invention of the elevator and electric lighting allowed 
architects to design ever taller buildings. Dr Laing discussed 
maverick architects, William Le Baron Jenney Louis Sullivan and 
Dankmar Adler and examples of their work. 

 
 
 

 
 
 
 
As the title tells us, the focus of this lecture was 
the skyscraper in its early incarnation. However, I 
am now very interested in finding out about the 
evolution of contemporary skyscrapers beyond 
the shores of the United States. This is surely an 
indication of an excellent lecture.  

Artison 
 
 
 

 
 

Mid-town New York City in 1937 

 
 

William Le Baron Jenny’s Home Insurance 
Building, Chicago, demolished in 1931, was 

generally considered to be the world’s first tall 
building supported by an internal frame. 

 

 
 

Adler and Sullivan's  Auditorium Building, Chicago, 
an early example of splendid acoustical engineering. 
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GULBENKIAN GARDEN AND FOUNDER’S COLLECTION 

 
In 2018, on a short walk from my hotel in Lisbon, I discovered the Gulbenkian Garden, Art Gallery 
and Museum.  Entry to the Garden is free, and an illustrated "Guide for Urban Diversity" included 
a map for "avid explorers" and identified many of the plants and much of the bird life. 
 
Calouste Gulbenkian (1869 – 1955) was a businessman and philanthropist of British nationality and 
Armenian origin.  By the end of his life he had become one of the world's wealthiest individuals 
and his art acquisitions one of the greatest private collections.  The Calouste Gulbenkian 
Foundation, a private foundation based in Portugal, was started at his bequest in 1956 and 
continues to promote arts, charity, education and science throughout the world.  It is now amongst 
the largest foundations in Europe.   
 

The garden provided a peaceful haven on my free 
afternoon.  Turtles and ducks splashed in the ponds and 
children enjoyed games on the lawns.  On one of the paths 
I came across this installation which looks like a pile of junk 
but, when viewed from a different angle, is actually a 
sculpture: 'Half Bear', an original work by Bordalo II, 
completed in 2018 as part of 'Big Trash Animals' series. 
 
The Founder’s Collection Building houses over 6,000 
pieces gathered 

by Gulbenkian, from Ancient History to the beginning of 
the 20th century – artifacts, porcelain, paintings, sculptures 
and – the room I loved best – a magnificent collection of 
Lalique glass art and jewellery.  René Jules Lalique (1860 - 
1945) was a French glass designer renowned for his 
creative, perfume bottles, vases, jewellery, chandeliers, 
clocks and automobile hood ornaments in the Art Deco 
style. Calouste Gulbenkian commissioned more than 140 
of his works over nearly 30 years and to actually see these 
beautiful pieces first-hand was a delightful experience.  
 
The Foundation also houses an Art Library, for people who are looking for specialised information 
on art history and visual arts.  It has over 190,000 volumes, including an important nucleus of 
exhibitions’ catalogues and 180 special collections of books that belonged to Portuguese 
investigators and historians of the 20th century. 
 
My visit to the Gulbenkian Garden and Founders’ Collection was one of the highlights of my brief 
few days in Lisbon. 

 

Bernice Anderson 
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Brain Teasers 
 

Who Owns the Monet ? 
 
The list below gives you information about a little street in Europe. There are five houses in a row in 
this little street. Each one of the houses has a different door colour and behind each of these doors 
lives a person of a different nationality. Every one of these people has a painting by a different artist, 
enjoys a different drink and works in a different profession. 
 

1.    The Englishman lives in the red house. 
2.    The Spaniard owns a Picasso. 
3.    Coffee is drunk in the green house 
4.    The Italian lives next to the blue house. 
5.    The lawyer is French. 
6.    The German drinks tea. 
7.    The engineer owns the Cézanne. 
8.    The diplomat lives in the yellow house. 
9.    Milk is drunk in the middle house. 
10.  The Italian lives in the first house on the left. (i.e. your left   ) 
11.  The doctor lives next to the owner of the Degas. 
12.  The diplomat lives next to the owner of the Renoir. 
13.  The academic drinks orange juice. 
14.  The green house is immediately to the right of the Ivory house ( ). 

 
Who drinks the water and who owns the Monet? 

 
 
 

 
 
 
 
 

 
 

 
 
 
 

 
 
 
 

 
 

 

A standard set of dominoes has been laid out as shown below, using numbers instead of pips. 
Can you draw in the dividing lines to show where each domino has been placed ? 
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A Picture Poser 
 

Can you identify the four famous paintings jumbled together in the picture below, and name the artists ? 

  

 
 

A Literary Quiz 
 

Can you name the authors of these iconic children’s stories ? 
 

Alice’s Adventures in Wonderland 
Winnie-the-Pooh 

The Wind in the Willows 
The Tale of Peter Rabbit 

The Lion, the Witch and the Wardrobe 
Peter Pan 

Charlotte’s Web 
The Railway Children 

Charlie and the Chocolate Factory 
The Hobbit 

 

You will find all the answers on Page 8 
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Hidden Meanings 

 

Hieronymus Bosch is probably best known for The Garden of Earthly Delights, a large triptych housed in the 
Museo del Prado, Madrid; but his smaller pieces, like Death and the Miser are simpler moralistic images 
which are also full of allegory and interest. One of these smaller pieces is featured here. 
 

Death and the Miser was once also part of a triptych, the inside of the right panel to be precise. The other 
existing portions of the triptych are The Ship of Fools, which can be seen at the Musee du Louvre in Paris, 
and Allegory of Gluttony and Lust, at Yale University Art Gallery. It belongs to the tradition of the memento 
mori, which is intended to warn the beholder of the inevitability of death. The painting also shows the 
influence of the popular 15th.Century handbooks on the art of dying, the Ars Moriendi, designed to remind 
Christians that they must choose between sinful pleasures and the way of Christ in order to gain salvation. 

 
 

 

 
 

Death and the Miser (c.1494-1516) 
Hieronymus Bosch 

Oil on panel 
National Gallery of Art, Washington 
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Hidden Meanings  
 

In this depiction Bosch shows Death looming on his threshold as the miser, unable to resist worldly 
temptations even in his last minutes of life, reaches for the bag of gold offered to him by a demon at his 
bedside, whilst an angel points to a crucifix, inviting the man to turn to Christ. We can also see a reference 
here to ‘the broad way and the narrow way’ (Matthew 7 : 13-14), since the crucifix is set on the only small 
window of the room, with a thin ray of light breaking through. Whereas Death is entering the room through 
an impressively large door. 

 
The rear of the large room is darkened drawing attention to a demon, holding an ember from the fires of 
Hell, lurking above the dying man, waiting for his final hour. The darkness seems set to engulf the entire 
scene. Anger is represented by a bed curtain balled up like a fist, and, because of it, the dying man can see 
neither the face of Death or the last ray of light that could have drawn his attention to the window, the 
crucifix and his possible salvation. Interestingly Death is dressed in such a way as to suggest it is intended as 
an allegory for a prostitute, positioned to impale him in his groin. Indicating the dying man has a venereal 
disease, as a result of a dissolute and immoral life, lust being another of the seven deadly sins. 
 
In the middle-ground, Bosch depicts the miser earlier in his life storing gold in his money chest whilst clutching 
his rosary. Note the crucifix is shown beside the key to the chest, an indication of the man’s hypocrisy.  paying 
‘lip service’ to piety whilst hoarding his wealth. A little demon is shown waving a document for the miser’s 
attention, probably a promissory note for an unsettled debt, greed and usury being sinful.  
 
In the foreground symbols of worldly power can be seen in the right-hand corner, a helmet, sword, and shield, 
which allude to earthly follies. The depiction of such still-life objects was used to symbolise earthly vanity, 
transience, or decay and would remind the viewer that ultimately wealth and power cannot protect us from 
Death. Finally, despite Hieronymus Bosch’s predilection for grotesque and horrific imagery in much of his 
work, it appears that he also had a sense of humour, because propped over the low stone threshold is a self-
portrait of the artist as a small demon. 
 
Jheronimus van Aken, commonly known as Hieronymus Bosch, (c.1450-1516) was a Netherlandish 
painter from 's-Hertogenbosch, a city in the Duchy of Brabant.. He is a key figure and representative of 
the Early Netherlandish painting school. His work is renowned for its fantastic illustrations of religious 
concepts and narratives, such that during his lifetime his work was collected in the Netherlands, Austria, and 
Spain, and widely copied, particularly his macabre and nightmarish depictions of the consequences of being 
condemned to hell. 
 

Dennis   
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Text Box 
 

 
 

 
 
 
 

 
 

Check your answers!... Did you get them all ? 
 

Who Owns the Monet ? 
 

 House 1 2 3 4 5 

Door Yellow Blue Red Ivory Green 

Nationality Italian German Englishman Spaniard Frenchman 

Drink Water Tea Milk Orange Coffee 

Occupation Diplomat Doctor Engineer Academic Lawyer 

Painting Degas Renoir Cézanne Picasso Monet 
 

The Italian drinks water and the Frenchman owns the Monet 
 

Dominoes 
 
 
 
 
 
 
 
 
 
 
 
 

Four Paintings 
 

The Starry Night by Vincent van Gogh 
The Night Watch by Rembrandt van Rijn 

Le Déjeuner sur l’herbe by Édouard Manet 
The Fighting Temeraire by Joseph Mallord William Turner 

 
Authors 

 

Lewis Carroll 
A.A.Milne 

Kenneth Grahame 
Beatrix Potter 

C.S.Lewis 
J.M.Barrie 
E.B.White 
E.Nesbit 

Roald Dahl 
J.R.R.Tolkein 
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Dear ADFAS Members 
 

Just a brief note to remind readers that now the Newsletter will be going out bi-monthly to keep you 
entertained during our current tribulations, I would welcome contributions from all and sundry. So, if you 
would like to tell us about your talents and interests, provide reviews or recommendations about books 
or on-line entertainment, or regale the rest of us with travellers’ tales and amusing anecdotes, put pen to 
paper (or finger to keyboard) and mail your results to hoylepanchaud@hotmail.com !                          

 

 

 

Painting is easy when you 

don’t know how, but very 

difficult when you do. 
Edgar Degas 

 

 
 
 
 

  
 
 
 
 

 
 
 
 
 

 

A Little Bit of Art Related Humour 
  

This was gleaned from the Sunday Mail some years ago 
and was sent in by Lindy Jamieson. 

 
A lawyer calls his largest client to his office for an important meeting.   

When he arrives, the lawyer says to the wealthy art collector client,  
"I have some good news and some bad news."  

The client grumbles, "I've had an awful day.  Tell me the good news."  
"Your wife invested $5,000 in two pictures today…   

"She believes they are worth at least $3 million." 
"Well done!"  the tycoon says with a big smile.  

"Good news indeed!  You've made my day... So what's the bad news?" 
The lawyer replied, "The two pictures are of you with your secretary." 

 
 
 
 
 
 

The Editor 

Disclaimer: The information presented in this newsletter is based 
on information provided by the members and friends of ADFAS 
Sunshine Coast, every care has been taken to trace and 
acknowledge copyright. The publisher tenders its apology for any 
accidental infringements. The editor and volunteers involved in the 
production of this newsletter do not accept any liability for any 
errors or omissions in the content of the newsletter. 

 

Dennis Panchaud - Newsletter Editor 2020 
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