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From the Chair 
 

 

with John Griffiths 

 

Welcome to a new era in the production of 
a regular Newsletter for ADFAS Bryon Bay & 
Districts. 
 
We are very fortunate to have a vastly 
expanded Committee this year thanks to 
many new people wanting to contribute 
their efforts to our Society. Marion Pescud, 
one of our new Committee members, has 
agreed to act as our Newsletter editor so 
you will be seeing a professional publication 
three times in 2020. 
 
I am really looking forward to this year, 
notwithstanding the gyrations of climate 
from fire and drought to floods and (we 
hope) soaking rain - foreigners just do not 
understand this amazing country of ours! 
 
Regarding the fires, I contacted the 
National ADFAS Chairman recently asking 
what ADFAS will be doing to assist in the fire 
disasters. The biannual meeting of all ADFAS 
Societies (38 now) is being held in Sydney in 
late March. I plan to put a motion to that 
meeting to the effect that ADFAS 

nationally contribute $10,000 and skills 
towards assisting in renovating one 
(agreed upon) historic building which has 
been damaged in the southern NSW or 
Victorian fires. This effort would be 
accompanied by media to publicise 
ADFAS. I think this would be a focussed 
and tangible way for us to collectively 
contribute.  
 
We have a couple of special activities 
planned for this year in addition to our 
professional program which I am sure will 
be of interest to everyone. 
 
We actively supported the Bangalow 
Music Festival in 2019 and will continue to 
do so this year with the announcement of 
the Young Musician of the Year. In 
consultation with Southern Cross Soloists, 
we have our eye on a young concert 
pianist with connections to the Northern 
Rivers. This presentation will be made 
later in the year but please mark the 
Festival dates in your diary – August 13th, 
14th and 15th. 
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Members will recall that we had a 
separate meeting last November for our 
AGM. At that meeting (very well attended 
I might say) we had local master 
craftsman Geoff Hannah (of the Hannah 
Cabinet fame) as a guest speaker. He 
gave a very entertaining presentation 
which was appreciated by all.  
 
In September, we had planned a very 
special event at the Lismore Art Gallery, 
combing guest presentations by Geoff 
Hannah and international antique furniture 
expert, Janusz Karczewski-Slowikowski. 
Unfortunately, Janusz has had to cancel his 
tour to Australia for health reasons. We are 
still hopeful however, that we can arrange 
something exciting.  
  

We are working on an idea to offer 
combination lectures in future as part 
of our regular programme – but more 
on that later! 

 
 

We hope to ask a local person of note to 
speak at this year’s AGM, so if anyone 
has any ideas, please contact me or any 
member of the Committee. Likewise for 
ideas, concerns or anything else. We 
always welcome your feedback. 
 
In conclusion, I thank you for your 
subscriptions and we look forward to 
seeing you at the forthcoming lectures 
and activities. 

John Griffiths 

 

 

ADFAS Travel 
ADFAS Travel offers a wide range of tours for members, 
family and friends. You can join a small group of like-
minded people for innovative and creative ways to 
explore new places. A knowledgeable team of hosts 
provide cultural immersion in a stimulating and 
supportive environment. You will experience the music, 
arts and crafts, gardens, food and history of your 
destination country. 
 

This year you can: 
explore Viking archaeology in Scandinavia; 
enjoy the palaces of St Petersburg; 
see Mt Fuji and the cherry blossoms in Japan; 
sail from Naples to Barcelona; or 
celebrate Thanksgiving or Christmas in New York. Cherry blossom in Japan 
 
 
 
 
 
 
 
 
 
 
 Catherine Palace, St Petersburg Viking history, Scandinavia 
 

 

Find the full range of tours and dates  
at: https://adfastravel.com.au/ or for enquiries  
e-mail Helen Milne: adfastravel@adfas.org.au  
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Special Interest Day 
 

Last October ADFAS Byron Bay & Districts hosted its first 
Special Interest Day, held in the A and I Hall, Bangalow. On 
arrival, members and guests enjoyed a delicious morning  
tea of scones supplied by the CWA before settling to listen  
to renowned visiting UK landscape architect and interior 
designer, Marilyn Elm present the first part of her lecture, Lecturer Marilyn Elm with  
‘For the Love of Flowers’.          ADFAS member, Elizabeth Hartley                                                                                                
                 

The presentation encompassed all things 
floral – from the first recorded history of 
flowers depicted in the sanctuaries of 
‘Mary gardens’ in biblical times to those 
used in the modern landscape designs of 
today. Sandwiched between were 
history of gathering and transporting 
plants, the language and symbolism of 
particular flowers, the wars fought over 
certain plants, and the status some 
bestowed on the owners. An amazing 
example being that the in the 17th  

century, a monkey pod tree (Samanea saman) in 
one’s garden would be the equivalent of a Porsche 
car parked in the driveway today. 

 

A wonderful lunch divided the two-part presentation. 
The Bangalow Bowling Club provided the variety of 
savouries, while the clever cooks of the ADFAS 
committee made the dessert treats. The magnificent 
floral arrangements were created by Diana Sharpe 
and Andy Dart. Tea, coffee, wine and fruit juice were 
also served, and along with friendly chatter, added  
an extra tier of enjoyment to the day. 
 

 
                 Arrangement by Andy Drew 

 
Many members of the Bangalow 
Garden Club were in attendance and 
their enthusiasm for the topic was 
obvious. The ADFAS committee was 
delighted with the number of 
participants, and very pleased to host 
a presentation that captured the 
interest of so many. It is hoped that the 
Special Interest Day will become an 
annual event on the ADFAS Byron Bay 
& Districts calendar. 
 

 Annie Abbink,  Debby Hayward. and Dianne Stuart Marion Pescud 
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The Hannah Cabinet 
 

Following last year’s ADFAS 
Byron Bay and Districts AGM 
held in the Moller Pavilion on 
18th November, members and 
guests were treated to a 
wonderful presentation by 
master craftsman Geoff 
Hannah on his fabulous 
‘Hannah Cabinet’.  
 

Currently on display in the 
Lismore Regional Gallery while 
funds are raised for its 
acquisition, the Hannah 
Cabinet draws national and 
international visitors to marvel 
at its intricate design and  

The Hannah Cabinet brilliant workmanship. 
  

Seven and half years since conception and 
six and a half years in the making, the piece 
is the culmination of Geoff Hannah’s 
imagination, determination and dogged 
quest for perfection. It stands as one of the 
most unique pieces of furniture in the world. 
 
Made in the traditional European style 
featuring 34 different types of solid timbers 
and veneers, the cabinet contains 40 draws, 
all dovetailed, and several secret compart-
ments. The most expensive of the woods was 
a large piece of ebony costing $10,300 
which was used to create the columns. After 
precision sculpting and sanding, much of the 
ebony ended in a pile of sawdust, which in 
turn, found its way to the Hannah chook 
pen! The main frame of the cabinet is made 
of mahogany, while four kinds of rare shells 
and 17 varieties of precious and semi-
precious stones are incorporated into the 
marquetry. 
 

Geoff explained that determining colours 
was an important factor in the cabinet’s 
design. A muted colour scheme graces the 
exterior, while more flamboyant colours have 

been inlaid in the interior marquetry, which 
houses wonderful vignettes of flora and 
fauna, many with a touch of whimsy and all 
of them a testament to Geoff’s exquisite 
craftsmanship. 
 
While the audience was enthralled by 
the details of the Hannah Cabinet’s 
creation, they were also impressed by 
the man, Geoff Hannah – his life’s 
journey, his inspiration, and especially his 
humour. With a ready smile and dancing 
eyes, Geoff told of his upbringing in the 
bush, his schooling and first job in 
Lismore, and meeting ‘the love of his life’ 
Rhonda, whom he married when he was 
20 and she was 17.  

 
 
 
 
 
 
 
 
 
     Marquetry detail 
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With no formal education, Geoff 
replicated the extraordinarily complex 
furniture pieces from photographs he 
saw in books. In 1980, he was awarded 
a Churchill Fellowship to study abroad. 
He was not interested in participating in 
workshops because he had such faith 
in his own craftmanship, but what he 
wanted was to thoroughly examine the 
finest furniture in Europe to determine  

how each piece was made. Permission 
was granted and he had the joy of 
handling the most precious exhibits at 
the Victoria and Albert Museum in 
London, the Louvre in Paris, and at the 
Palace of Versailles, where he was 
presented with a snippet of Marie 
Antoinette’s favourite fabric from her 
boudoir, which he duly incorporated 
into a drawer within the cabinet. 

 
Geoff admits that he was ‘a 
bugger of a kid’, and becomes 
emotional when he speaks of his 
dearly loved parents who, while 
not well off, provided him with 
everything he ever needed. It is  
in his adoptive parents and 
brother’s honour that he named 
the Hannah Cabinet. He also 
acknowledged Rhonda’s role in 
his celebrated career. She 
supported the idea of him 
opening his own business in 1973 
despite them only having $34  Geoff Hannah 
in the bank and two small children to 
provide for. She helped him in his work-
shop, and she was a sounding board for 
his never-ending ideas to create his 
beautiful and complex works. According 
to Rhonda, the ideas would spring to mind 
at two, or three o’clock in the morning 
when she’d be woken to give her opinion 
about the about the inclusion of a 
particular bird or flower, or the position of 
a secret compartment.    
 
Geoff has long been teaching furniture 
making and was made an Honorary 
Fellow of the Southern Cross University in 
2009. In 2018 he was awarded the Order 
of Australia (OAM) for service to the visual 
arts through the production of furniture 
and marquetry. His other major pieces 
include the Bi-Centennial Cabinet which 
remains in the Hannah collection; the 
Yarralumla Cabinet purchased for the 
Governor General’s Residence in 
Canberra; the Australiana Cabinet 

housed in the Grand Place in Antwerp, 
Belgium; two artefact Boxes made for the 
Queen’s Diamond Jubilee Coach located 
in the Royal Mews in London; and the 
Chinoiserie Cabinet currently on display at 
the Bungendore Wood Works Gallery.   
 
The Hannah Cabinet talk was 
enthusiastically applauded by those in 
attendance and was followed by a very 
lively question and answer session. Geoff 
had everyone laughing with his wit and 
candour, and most of the audience 
determined it was one of the best 
presentations ever, and all agreed that 
the region is so fortunate to possess the 
national treasures of the Hannah Cabinet 
and Geoff himself.   
 

The evening raised $270 towards the 
Lismore Regional Gallery Hannah Cabinet 
acquisition fund. 
 Marion Pescud 
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Greg Furney of Villa Rustica Ceramics 

  
Greg Furney thinks of himself more as a 
ceramics enthusiast rather than professional, 
however no matter what the label, his 
ceramics are exquisite. He transferred from 
a career in graphics to full-time potter in 
2012. His main line is beautiful tableware, 
but his heart lies in what he terms his ‘art 
pieces’ which he claims demand much 
more commitment.  

 
I arrived early for our interview so was able 
to observe him working on the wheel. His 
light precise touch guided the wet clay 
 
 
 

 

 
Greg at the wheel 

 
into an elegant shape. He 
made the task look straight 
forward, which of course is 
testament to his mastery of the 
craft. I watched as he shaped and smoothed the bowl, rebalanced it to remove a ‘wobble’, 
and finally compressed the rim to give it extra strength. 

 
Greg’s work is inspired by nature; its colours and patterns, and its subtleties in any given 
moment of time. For example, the glaze lines on a bowl might indicate hills on a horizon, or a 
streak of colour on a pot could be the last hurrah of the sun before it passes the night sky on  
to the stars.  
 

He frequently fires pieces up to three times, and 
likes to experiment with glazing colours and 
texture. In addition to his expertise, some of 
Greg’s ‘happy accidents’ have also contributed 
to his creative output. He produced a lovely 
denim blue colour when he unconsciously 
underfired some pots. 
 
He is currently working on what he calls 
‘Contemporary Japanese Style’. Last year he 
travelled to Japan to learn more of the 
techniques and philosophy behind Japanese 
ceramics. He likes their clean aesthetic and is 
quite enthralled with the concept of ‘things 
impermanent’, be it the recycling of objects, 
ideas or just moments in time. 
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Over 25 years ago, Greg and his mosaic artist 
wife Jane, decided to leave their frenetic 
existence in Sydney for a slower-paced life in 
northern New South Wales. Five years ago 
they purchased Villa Rustica in the rural 
paradise near Bangalow. Built by an artist, the 
house was delightfully quirky, but in sad 
disrepair. Greg and Jane renovated the 
property using their artistic flair to create a 
home unique in its architecture, eclectic in its 
detail, and exclusive in its ambiance. Nestled 
amid rolling hills and macadamia orchards 
and surrounded by verdant gardens, Villa 
Rustica is a chaotic fusion of Moroccan, 
Indian and Italian influences. It is often used 
as a backdrop in commercial fashion shoots, 
and like a chameleon it adapts to whatever 
or wherever best suits the location required.  
 
The interior is filled with objects discovered on 
Greg and Jane’s travels. Not little souvenirs,  
but massive doors, columns and lintels,  Villa Rustica

  
carpets, furniture and huge carvings sit beside 
each other with surprising ease. Jane has melded 
the collection into a harmonious whole garnished 
with her extraordinary mosaic artwork. 
 

Villa Rustic is an extensive rural property comprising 
the house, two studios and a retail outlet. Greg 
exhibits once a year, usually to coincide with the 
‘Mud Trail’ where a group of regional potters open 
their studio for a weekend in August.  Last year Greg 
was delighted to receive over 500 visitors to his 
studio. Greg’s work can be purchased from the 
Pack gallery in Bangalow, and he is about to launch 
a website to sell his table range on line. 
 

      Greg beside one of wife Jane’s mosaics Marion Pescud 

 
 

Call for Newsletter Articles 

 

We are interested in what our members are doing and would like to hear about any 
particularly good galleries or exhibitions you have visited locally, nationally or abroad. To 
share your cultural experiences with other members, send your article to Marion Pescud via 
e-mail at: marionpescud@iinet.net.au 
 

The item should be about 250 words and preferably accompanied by a good quality 
photograph. Please note that we have a space restriction so the articles may be edited, 
however you will have final approval before publication. 
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Paul Atterbury: New Horizons  
The ADFAS year began with Dr Paul Atterbury, 
writer and regular appraiser on the BBC Television's 
Antiques Roadshow, presenting a lecture on the 
emigration from Britain to Australia. Concentrating 
mainly on the 19th Century during the reign of 
Queen Victoria, Paul used art to focus on the 
emotional toll this had on the emigrants and the 
families they left behind.  
 
From an historical perspective the lecture gave an 
insight into the reasons behind the mass exodus. 
Forced exportation, economic hardship and Paul Atterbury, with hosts Carol Marsh and 
social change, the Highland clearances in Scotland                         ADFAS Chair, John Griffiths 
and famine in Ireland were the main factors,  
however there were also fortune seekers. 

It was the artwork that infused the stories with 
poignancy; that showed the human drama and 
tension, and in Paul’s words allowed us to 
witness the ‘desperation, foreboding and hope’ 
of those involved in the emigration process. For 
those leaving, it was the end of an established 
life, and for those who remained it was 
heartbreak and worry that their loved ones 
might not survive the journey or the harsh new 
environment. 

 
While the creators of these extraordinary  

Member, Craig Snyder chats with Paul  artworks presented clues, it is the viewer  
 who completes the narrative. The English artists 
painted heart-wrenching scenes of goodbyes where families were torn apart. Would they ever be 
reunited? We saw the overcrowded squalor of the ships, the hopeful demeanour of some 
passengers and the despair on the faces of others. Would they survive the disease, and could 
they avoid their ship sinking from thrashing against uncharted rocks? Through Australian artists, we  
observed the domestic hardship among frugal possessions 
in the new world, and the backbreaking work of trying to 
create agricultural success in a parched country. Did the 
emigrants prosper or fail?  We saw evidence of death and 
overwhelming grief, we saw homesickness on the faces of 
some of the settlers, and the joy (or sorrow) in the receipt 
of letters from or to home. What was their news? With all 
the paintings nobody really knew –artists nor viewers, thus 
an extra emotional layer was added to the works. 
 
Paul touched on our recent arrivals and noted how our 
society has been enriched by the tiers of different cultures 
from varying ethnicities, but it was the British Victorians 
who founded modern Australia. It was they who gave 
birth to the nation and established the Australian tradition 
of hard work, mateship and equality. 
 

Marion Pescud  Tom Roberts, ‘Coming South’
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Christine Read 
Artist, Tutor and Tour Facilitator 
 
Retired medical doctor and now artist, Christine Read, has 
always had a passion for art, and it may have been her first 
career but for teachers encouraging her to capitalize on her 
high science marks. After 20 years as a Sydney GP and a then 
a specialist in sexual and women’s reproductive health, she 
has come full circle to finally follow her heart. 
 

Christine works with the Lennox Arts Collective where a group of eight artists and artisans 
operate a gallery and conduct workshops. She paints in acrylics and oils, and also produces 
beautiful ink and wash drawings. 
 

When asked what inspires her work she replied, 
“the world”. Possibly the best answer I’ve ever 
received to that question, and the proof is in the 
breadth of her subjects. The walls of her home 
studio are lined with land and seascapes, still life, 
and portraits. She loves the Australian landscape, 
particularly botanicals in which she will often 
incorporate a scenic backdrop. She is keen to 
observe and document the things around her, 
inviting the viewers of her work to engage via her 
perspective, rather than just see a pleasing scene 
or lovely flower arrangement. Much of her work 
has a personal narrative – a memory of person, 
place or event linked to the subject. 

 

Christine loves colour. “It’s my thing”, she says. 
From quite conservative compositions, she has 
moved toward more abstract renditions. She’d 
like to push this further, but is aware that there 
can be a tension between personal satisfaction 
and commercial reality. She juxtaposes the two  

                                 Christine in her home studio beautifully. 
 

In addition to her painting, Christine provides weekly art classes, monthly workshops and hosts 
occasional weekend art sessions. She also conducts an annual international art retreat, usually 
to France. As a self-confessed Francophile with a working knowledge of the language, she 
leads a group of art lovers around parts of the country. Usually they meet in Paris where she acts 
as a guide through museums and galleries, and generally assists her guests to immerse 
themselves in the culture. Then they travel by train to a special location (this year it will be 
Brittany) where they spend time in a villa, partaking in art workshops if they choose. “It’s all very 
informal”, Christine explains. “Guests do whatever they like, be it painting or drawing, exploring, 
or simply relaxing in a wonderful environment. Naturally, she returns with great artwork of her 
own, usually pen and wash sketches, which are extremely popular among her patrons. 
 

Christine accepts commissions. This year she is participating in the ‘Open Studios: Ballina, Byron 
and Beyond Arts Trail’ where her paintings will be on display and for sale in her home studio at 
21 Fig Tree Hill Drive, Lennox Head, along with the work of fellow artist Narelle Bretherton. 
 

For more information on Christine’s art, workshops or tour, visit: christinereadart.com 
 

 Marion Pescud 
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National Portrait Gallery  
 
Always a favourite when visiting Canberra, 
is the National Portrait Gallery. The modern 
building, sitting next to the National Gallery 
on the southern shores of Lake Burley 
Griffen, was constructed using materials 
from every State and Territory in Australia. 
With exhibits constantly changing, it houses 
up to 500 portraits at any one time of the 
people who have shaped our nation.  
 
 

Combining nine gallery spaces, the portraits are 
grouped in chronological eras or special 
exhibitions. The Robert Oatley Gallery features 
images of the first pioneers and Aboriginal chiefs, 
followed by galleries with portraits from those of the 
second wave of settlers up to contemporary 
notable figures. There is a smattering of politicians, 
the judiciary, educators and sports people, but the 
majority of those represented were from the visual 
and performing arts. 
 
Besides admiring the artists’ skills in capturing their 
subject’s likenesses and the imaginative styles and 
techniques employed, it is great fun recognising 
the portraits; the captured moments in the lives of 
those who have made a contribution to our 
culture. Entry to the National Portrait Gallery is free, 
and secure underground parking is available. 

‘Deborah Mailman’ by Evert Ploeg, 1999 

                                                                                                                                   Marion Pescud
 
 
 

 

 Raffle Winner 
   The raffle at the Paul Atterbury  
   lecture, raised $185 for the  
   CWA to assist local victims of  
   the recent bushfires. 
 
   The prize was the beautiful  
   hard cover book, ‘Victorian  
   Radicals: from the Pre- 
   Raphaelites to the Arts and  
   Crafts Movement’ by Ellis,  
   Barringer and Osbourne. 

 
 

  Patrick Dodson’, by Zhou Xiaoping, 2004
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ADFAS Committee 2020  
 

Your committee works in a voluntary capacity to organise the annual lectures, host the lecturers, 
and provide the venue and refreshments for meetings. It also provides grants to local artists and 
organisations, arranges excursions and fund-raising events.  
 

Executive 
 

 
 
 
 
 
 
 

John Griffiths Dianne Stuart Sue Brennan  Di Harden  
Chairman Vice Chair Treasurer  Minutes Secretary  
johnagriffiths@gmail.com Cook Mini-Circuit Coordinator sueblu9@bigpond.com dianaharden@bigpond.com 
 Assistant Special Events  
    vicechairadfasbyron@gmail.com 

Committee Members 
 

 
 

 
 
 

 

Susie Bayard  Sue Gow   Erica Light   Sandra Mankowsky 
Meet and Greet/ Marketing/Publicity/ Raffle/Lecture choice Membership Coordinator/  
Assistant Special Events Public Relations Coordinator Coordinator Catering  
susie_bayard@hotmail.com susangow2@gmail.com ericalight8@gmail.com sjmank@outlook.com 
 

 
 
 
 
 
 

 
 

Carol Marsh Marion  Pescud   Chick Wood Sasha  Worthington 
Home Host Coordinator   Newsletter/Print General Back-up Assistant Membership 
cgriffiths17@hotmail.com Communications Catering/Events Home Host Coordinator 
 marionpescud@iinet.net.au woodakon@bigpond.net.au  sasha.worthington@gmail.com 
 
 

Call for Treasurer Assistant 
As our current Treasurer, Sue Brennan is retiring from the end of this year, 
an assistant Treasure is required to work with Sue with the view of 
assuming the role in 2021. Sue has all the procedures well established, so 
the task simply involves familiarisation with procedures.  Those interested 

Kathy Watson to join our happy volunteers on the Committee, please e-mail Sue. 
General Back-up 
Kathryn.Watson@travelmanagers.com.au
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About ADFAS Byron Bay & Districts 
 

Australian Decorative and Fine Arts Society (ADFAS) Byron 
Bay & Districts Inc. is a non-profit organisation that aims to 
foster increasing interest in the arts, to cultivate their 
appreciation and study, and to encourage the 
preservation of cultural heritage. Throughout the year, the 
Society presents lectures from highly qualified experts in 
their field, six of them especially invited from  

the UK. Topics vary, and are selected by the committee to deliver an interesting and diverse 
programme. Other events such as excursions and special interest days are also offered.  
 

New members are always welcome to our friendly Society. It’s a great way to expand your 
knowledge of the Arts and to meet people with a common interest. For more details or an 
application form to join ADFAS Byron Bay & Districts, please contact our Membership 
Coordinator, Sandra Mankowsky via e-mail: sjmank@outlook.com   
 

 

 

Open Studios –  
Ballina, Byron and Beyond  
 
This year Open Studios, the Ballina, 
Byron & Beyond Arts Trail promises to 
be bigger and better than ever with 
32 participating studios participating 
in the event. In its 3rd year, the Arts 
Trail allows you to discover and 
experience the diversity of local 
artists and artisans. 

 
You are invited to visit the artists’ 
studios to discover more about the 
creative and production process. 
Featured will be paintings in all 
media types, glasswork, jewellery, 
ceramics, sculpture, textiles and 
other unique materials. This is a 
wonderful opportunity to meet our 
local artists and to purchase an 
original work. 
 
Visit the website: www.os.bbb.com to 
download the brochure for a full list 
of participating artists and a map to 
plan your Open Studios tour. 

 
 
 
 
 
 
 
 

 
 
 
 
 

 

Save the dates 
Over two consecutive weekends, 

from 10am to 4pm on 
Saturday 23rd and Sunday 24th May, 

and 
Saturday 30th and Sunday 31st May 

 
 


