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 ADFAS Camden  
Australian Decorative & Fine Arts Society, Camden Inc. ABN 49 917 925 347                

Member of the Association of ADFAS   (Group Associate Member of NADFAS) 

NEWSLETTER       
 
 

  From the chair 

 
 

Dear Members and Friends, 

I wish I had better news to tell, however, since our 
last newsletter we have had advice that our UK 
lecturers for July and August have cancelled.   I’m 
sure this comes as no surprise to you all.    

We are hoping that, when Carrington becomes 
available again, we may be able to reschedule our two Australian lec-
turers, Professor Robert Clancy (18th April) and Dr Kathleen Olive (27th 
June) to the July and August dates.   I am keeping my fingers crossed 
for this possibility.    

Our national Annual General Meeting, due to happen in Sydney on 
Thursday 26th March, was cancelled (I’m sure I don’t have to say why) 
and an electronic vote was taken on 7th April for National Chairman 
and National Secretary which each had two nominations.   The elec-
tion results were advised on 8th April as follows:- 

National Chairman:  Sue Drummond   
National Vice Chairman:  Jane Smith 
National Secretary:  Les Davis    
National Treasurer:  John Griffiths 
Plus 5 ordinary committee members 

We wish the new national committee well. 

On the home front, I wish to thank Peter Claxton, our “Editor in Re-
tirement” for continuing to produce our newsletters for your enjoyment.   
I know Peter & Sandra were looking forward to enjoying our 2020 lec-
tures with Peter free of all committee and editorial obligations and we 
greatly appreciate Peter’s continued commitment to ADFAS Camden.    

Thank you also to committee and members who continue to submit 
interesting articles for us all to enjoy.  Please keep submitting articles 
and any tips you find helpful in coping with our “new normal” to 
Gaylene at gjfeld@bigpond.com  

Stay safe & well.                          

.                                            Sincerely,              

                                           Carla                                  

                                                          Carla Hill, chairman 

Note from the Editor in retirement 
I trust you all remain in good health in these 
difficult times and are managing to find ways 
to cope with the constraints of social isola-
tion. If there is a ‘silver lining’ at the moment I 
have found that I have been able to spend 
more time on a couple of writing projects that 
I am involved in and have gradually come to 
terms with electronic editorial meetings. 

Which brings me to a rather pleasing out-
come in respect of your Newsletter. Others 
amongst you have also found time to dip quill 
into ink and this month I am delighted to be 
able to publish articles by three of our mem-
bers – and I already have another couple of 
articles ready for the May issue. So thank 
you and please keep contributions coming. 

The Gunnedah / Dorothea Mackellar theme 
from last month continues with Paul Greg-
son’s very interesting story on page 2 relating 
to a bookcase once owned by Dorothea, 
followed by Gaylene Feld’s contributions on 
Page 4 with a short bio of Dorothea and 
information on the Dorothea Mackellar 
Centre in Gunnedah – which is somewhere 
to visit when travel restrictions are eased. 

Margaret Bowring has very kindly provided a 
story she first published in 1999, titled 
Sydney’s Hidden Jewel (page 5) which I am 
sure you will also enjoy. 

And in case you are still looking for ways to 
occupy your time, our secretary, Linda Inglis 
has given us a great selection to choose from 
(page 2), together with other suggestions in 
the accompanying attachment.  

Keep well,                          Peter Claxton, Ed
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FILLING THE VOID 
We know that those people keen on internet viewing 
have been sharing a lot of ideas on items to watch 
during this period of isolation at home. I’ve been 
checking these out and so far, have the following 
suggestions: 

 The Arts Society in Britain have been making 
You Tube videos with presenters. The first one is 
Jacqueline Cockburn talking about the fabulous 
painting ‘Las Meninas’ by Velazquez. A little 
nervous at the start, Jacqueline then gets into the 
topic and it is almost like being at an ADFAS lec-
ture – almost! Google ‘The Arts Society’ and 
when on the home page, scroll down to the bright 
pink sign ‘Connected’, click and when on the 
‘Connected’ site click on ‘Lectures at Home’.  
 

 A You Tube presentation by Pierre Brouwers 
has also been recommended. I admit I haven’t 
actually watched this one. Google ‘Pierre 
Brouwers Venice’ and his talk ‘Venice Island 
Treasure’ will come up.  
 

 Facebook members could check out the ADFAS 
Facebook page for useful links.  

 

There have been a lot of other ideas for You Tube 
presentations. The quality is variable. If you Google 
topics such as Bolshoi Ballet, The Hermitage, The 
Louvre etc. you can check them out. It’s a bit of a 
lucky dip. As Carla said, not everyone would want to 
watch 5 hours of The Hermitage treasures taken on 
an iPhone. You Tube seems to be like that. Robert 
discovered the rugby league 1965 Grand Final be-
tween St George and Souths – he was riveted. Ap-
parently, it is a classic. But I found blurry pictures of 
The Louvre taken on someone’s phone with a lot of 
background noise less than exciting.  
 

There have also been some suggestions for reading 
material, apart from our excellent newsletter.  
 Members of the NSW Art Gallery receive the 

magazine ‘Look’. Quite modern, according to one 
reviewer.  
 

 Susannah Fullerton has a free newsletter – 
Notes from a Book Addict.  
 

 The ADFAS Australia home site will be including 
more ideas in a section called ADFAS@Home 
 

 The Arts Society, UK, also has a lot of reading 
material.                                          

I hope this gives some useful ideas, and apologies 
to You Tube. 
 

Linda Inglis, Secretary, ADFAS Camden 
 

 

LOST, FOUND & RETURNED 
– A STORY OF A BOOKCASE 

Paul Gregson  

 
 

Gaylene’s article on Gunnedah in last month’s Newslet-
ter brings to mind my connection with Dorothea Mackel-
lar as well.  

Isobel Marion Dorothea Mackellar was born 1st July 
1885 in the family home “Dunara” at Point Piper and 
into a wealthy family who had rural properties at 
Gunnedah (“Kurrumbede”), Hunter Valley, “Cintra” at 
Darling Point and a property at Church Point. It is rea-
sonable to accept that all of these would have been well 
furnished and the auction following her death on 14th 
January 1968 would have been a must see if all her 
estate was still intact.  

I was born in Goulburn in 1948 and grew up in Tam-
worth, ‘The Lookout’ and the hills behind were my 
backyard and from the highest point I could look toward 
Gunnedah over the Liverpool Plains for miles. My inter-
est was the natural and artistic worlds. Solomans Sec-
ond-Hand Furniture Shop in Peel Street was full of 
shapes, curves and colours of old and antique furniture 
which fed my attraction from a young age to the crea-
tive arts and its history. My early manufacturing was 
bird show cages from butter boxes, bird nests, aviaries, 
together with collecting birds, drawing and ditto above. 

Many years of working and employing people to help 
me in the genre of antique restoration, furniture making 
(all disciplines) and upholstery were behind my handling 
of a bookcase originally owned by Dorothea Mackellar. 

Dorothea Mackellar’s bookcase 



 
 

3 
 

The story goes like this: - a phone call from the owner in 
Montecito California to a San Francisco dealer to a 
London then Australian dealer alerted us. I was con-
sulted and shown a 10” x 8” photograph. However there 
was a rumour going around that the pediment was 
made later and the four glazed doors should have glaz-
ing bars. The only way to clarify this was to fly urgently 
to the US and inspect prior to offer to purchase. 

The flight from Sydney to L.A. was followed by a rest-
over, then a light plane to Montecito and a book-in at 
the Biltmore Hotel. From there our contact was to pick 
us up. Now this was in the boom-time of ‘let’s get physi-
cal’ craze and for those so involved to don the best of 
their tennis attire to portray the appropriate tennis inter-
est and skill (perhaps). So our lady duly arrived at our 
hotel looking splendid – very impressive, picked us up 
in a sleek car and off we went to her home. The home 
reflected the design of Frank Lloyd Wright as did the 
adjoining abodes and from memory all in various 
shades of grey/concrete/stone … Upon entering, drinks 
were offered as well as the privilege of watching The 
U.S. Open Tennis. Well we had not come this distance 
to watch tennis but we recognised that this ‘socialising’ 
could help clinch the deal that followed. 

With a “have to catch a plane” prompt, a ladder was 
provided for me to check the pediment: – timber/dust 
and construction ok! – all to period, the opened doors 
gave no hint of glazing bars, just the original putty hold-
ing in the single panes of drawn glass. The entire piece 
was a joy to see with its dentil and moulded pediment, 
veneered faces, the magnificent fluted and carved col-
umns and a carcase predominantly made of fiddle-back 
figured Cedar. Without hesitation I signed off on the 
authenticity of the piece, money was discussed, the 
deal clinched and transportation was arranged from 
Australia. 

Other extant pieces of Mackellar furniture are an au-
thenticated magnificent mahogany dining table (which I 
know well and have worked on) with many leaves, and 
two chairs of mine reputed to be hers are endorsed as 
such. 

Eventually the bookcase was delivered in secure crat-
ing and meticulous packing – the glass being covered in 
white contact and protected inside and out with sheets 
of ‘Canite’. All was unpacked and erected before com-
mencing any ‘surgery’ necessary. Without going into 
any restorative detail, the day arrived, the bookcase 
was immaculate after going through the motions of 
careful conservation and selective repairs and restora-
tion.  

All that was left was to peel the white contact off the old/ 
original glass. Door No.1 OK, Door No. 2 – Oh! HOR-
ROR – the contact had been overlapped, a knife then 
used and drawn all the way to remove the excess which 
left a deep scratch in the glass – top to bottom. Ouch – 
the insurance inspection had been passed months ago 
– who would have thought any deed like this would 
happen. 

So, reader, should you one day stand in front of the 
Bookcase in the Mint Building in Macquarie Street Syd-
ney, you will know the back story of what happened to 
one of the panels of glass.  

I have had the privilege of handling, assessing, present-
ing and reporting and loving many pieces of a maker’s 
art that have come before me. Dorothea Mackellar’s 
bookcase of is but one of them although high on my list 
of enjoyable challenges. 

 

 

And to continue the Dorothea  
Mackellar story, Gaylene Feld has 

provided some more detailed  
biographical information on 

Gunnedah’s favourite daughter  
together with another place to put  
on your ‘to visit’ list once we are  

able to travel freely again. 
 

Detail of the carved capital and column 

Dentil & moulded pediment and fluted & carved column 
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Isabel Marion Dorothea Mackellar was 
born 1 July 1885, at her family’s 
home at Point Piper, overlooking 
Rose Bay. She was the third of 
four children and only daughter 
of Sir Charles Kinnaird Mackel-
lar and his wife, Marion. Before 
university she was privately tu-
tored in printing, fencing and lan-
guages. Speaking French, German, 
Italian and Spanish fluently, Dorothea acted as interpreter 
for her father, when the family travelled overseas. 

The family owned several properties including “Kur-
rumbede” and ”The Rampadells” on the Blue Vale Road, 
near Gunnedah and after Sir Charles transferred his prop-
erties to his sons, Dorothea continued to visit her brothers. 

On one occasion she visited Gunnedah just as a pro-
longed drought was breaking. This experience inspired her 
to write of her deep love for the country she called her 
own. The first draft of the poem that was to become Aus-
tralia’s most quoted and best loved verse, was written in 
England during a period of great homesickness. However, 
never quite content with the verses, she rewrote the poem 
several times whilst living in the apartments above her 
father’s consulting rooms in Buckland Chambers, Liverpool 
Street, Sydney. 

Although Dorothea never married, while living in London 
aged 28 she fell in love with an English poet, Patrick 
Chalmers and they had apparently decided to marry. 
However, she had to return to Australia just before WW I 
and wrote to Patrick to let him know her parents approved 
of their decision to wed. It seems though that the letter was 
lost and Patrick married someone else. Dorothea was 
heartbroken, revealed in her later poetry which became 
more serious with sometimes tragic overtones. 

Dorothea continued to write and travel during the Twenties 
and early Thirties; her work appearing in journals of high 
repute, such as, the London ‘Spectator’, American ‘Har-
per’s Magazine” and ‘Sydney Bulletin’.  The countryside 
remained her continuing source of inspiration.  

In early 1968, in recognition of her work she was made an 
Officer of the British Empire, dying shortly after in the Scot-
tish Hospital, Paddington, on 14th January. 

Acknowledgement  
Pamphlets compiled by Dorothea Mackellar Centre 

Dorothea Mackellar Memorial society 
Address: Anzac Park, South Street, Gunnedah NSW 2380 
Phone: 02 6742 1200 
Email: dorotheamackellar@bigpond.com 
Web: www.dorothea.com.au 
Open: Tuesday, Wednesday and Thursday, or by arrangement 
 

The Mackellar Centre, Gunnedah, is the permanent home 
of the ‘My Country” Collection of 32 watercolours themed 
to the poem by Dorothea 
Mackellar, and painted by 
the late artist Jean Isher-
wood. This remarkable col-
lection was painted in three 
months and is based on the 
artist’s sketchbook from 
travels around Australia.  

Jean recalled the moment 
she was inspired to illustrate 
Dorothea Mackellar’s poem 
when she was driving near 
Crookwell, NSW, in 1960 
and came across a large ring 
barked forest. 

“I was struck by the stark 
beauty of the white tree 
skeletons and the lines 
sprang into my head, 
“The stark white ring-
barked forest, all tragic to 
the moon.” It also started 
in me, a habit of reciting 
the lines of the poem as I 
drove.” 

The project took another 23 
years to eventuate and the 
collection, purchased by the 
Centre, is considered to be a 
rare and distinctive set of 
watercolours that is part of 
our literary and artistic herit-
age. 

 

JEAN ISHERWOOD F.R.A.S. 

Jean Isherwood was born in Sydney, in 1911and studied for 
eight years at the National Art School and Royal Art Society. 
Jean first exhibited with Australian Watercolour Institute, 
1934; elected a Member of the Institute, 1948; member of the 
Royal Art Society since 1976 and elected a fellow in 1982. 
She is represented in the Art Gallery of NSW; the National 
Gallery, Canberra; the Hinton Collection, Armidale; Sears 
Roebuck Collection, USA as well as many Regional Galleries. 

The collection of watercolours is based on Australia-wide 
scenes which fulfilled a lifelong ambition to depict the poem 
“My Country” in a series of paintings.  

In 1990, her portrait was hung in the core of the collection as 
a token of esteem for her contribution to Art. 

 

Dorothea Mackellar  
(1885 -1968) 

And make a note to visit the 

DOROTHEA MACKELLAR  

CENTRE 
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Sydney’s Hidden 
Jewel 

I saw three ships a sailing there, 
A sailing there, a sailing there. 
Jesu, Mary and Joseph they bare, 
On Christ’s Sunday at morn 

Jesu did whistle, and Mary did sing, 
Mary did sing, Mary did sing 
And all the bells on earth did ring 
For joy, our Lord was born 

O they sailed to Bethlehem 
To Bethlehem, to Bethlehem; 
Saint Michael was the steersman, 
Saint John sat in the horn 

 
These words, part of an old English carol, were the inspira-
tion behind a mid-city decorative project commenced more 
than 70 (now 90) years ago which seemed set to disap-
pear.  Today, the walls of the tiny chapel of St Mary and 
the Angels, also known as the Children’s Chapel, in the 
church of St James, are glowing examples of modern res-
toration skills. 

The murals are painted in strong colours, gold and crim-
son, purple and green, while the low barrel vaulted ceiling 

is covered in gold leaf forming a pavilion entwined with 
fuchsias and flowering cedar.  The decorated chapel was 
originally the work of the Turramurra Wall Painters whose 
guiding light was Mrs Ethel Anderson (1883-1958), a great 
patron of the arts at the time. She began the group in 1927 
mainly to provide activity for her daughter and her friends.  

After practising first on the walls of a shed in the Anderson 
garden, the group progressed to painting a mural at the 
Turramurra Grammar School.  Such were their skills that 
by 1929 when they were painting the murals in the Chil-
dren’s Chapel, they were joined by artists Roy de Maistre 
and Roland Wakelin. 

Although there were about a dozen in the group, most of 
the work was done by Mrs Anderson’s daughter Bethia 
Foott and twins Jean and Gwen Ramsay. 

Ethel Anderson designed and directed the mural and her 
idea was ’to bring the story of Bethlehem into surroundings 
familiar to the mind of the Australian child and to give 
these familiar surroundings a beauty strange enough to 
awaken wonder in a child’s mind so that through this won-
der might come a suggestion that beyond the world they 
know there is another world’. 

Using contemporary and familiar images, with which chil-
dren could identify, the carol’s subject was transposed to 
Sydney Harbour.  The two large panels on either side of 
the chapel are crowded with boats, sails, children, flowers 
and lots of angels with rainbow coloured wings. 

The three ships are sailing not to Bethlehem as in the carol 
but in Sydney Harbour.  They go to meet the ship carrying 
the holy Family, grouped on deck, with Sydney Heads 
showing beyond the rigging.  The children sail in yachts 
manned by guardian angels, and are dressed in 1920s 
fashions with cloche hats and bobbed hair.  They share 
the slanting decks with haloed angels. An overweight but 
obviously much loved dog travels with them too. 

The half-finished Sydney Harbour Bridge is an important 
landmark in the murals and was painted from photographs 

taken by Harold Cazneaux during its 
construction.  Familiar places such as 
Circular Quay circa 1920s, St James’ 
spire and Garden Island are there, as 
is Admiralty House and Taronga Zoo 
near the northern plinth. 

Since the chapel was tiny and dark 
and so much had to be said in such a 
small space, Ethel Anderson adopted 
the techniques used by the painters 
of old illuminated manuscripts.  The 
Design of the Angel of Mercy, for ex-
ample, dressed in an exotic tropical 
flower and gold patterned fabric, 
demonstrates spectacular colour and 
magnificent glow of gold leaf as well 
as great attention to detail. 

A helmeted angel sits in the bow while St. Michael, painted by Roy de Maistre, hails the leading 
yacht as they sail to meet the holy Family. Guardian angel with brilliant viridian wings and red dress 
patterned with gold plaques shepherds children in more mundane 1929s dress in a small rowing 
boat. Note the Sydney landmarks 

Every city has its decorative arts secrets – 
those out of the way treasures, unknown to 

visitors, unheralded by locals.  
MARGARET BOWRING discovered one such gem 

in the crypt of St James’ Church, Queens 
Square, Sydney  

(published in 1999) 
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Over the years the sandstone walls of the chapel had 
drawn up moisture from the Tank Stream flowing beneath 
it.  As a result crystallised salts, formed on the surface, 
were pushing the murals off the walls.  With financial as-
sistance from the Heritage Council of NSW and a St 
James’ benefactor, International Conservation Services, 
whose managing director, Julian Bickersteth is a popular 
lecturer to ADFAS groups, undertook the exacting task of 
restoring the exquisite murals.  Ku-Ring-Gai ADFAS were 
also involved in assisting with the restoration, making it 
their major philanthropic activity for 1992. 

Adopting the transfer method used in Europe for the 
treatment of damaged frescoes, facings were applied to 
the murals that were then cut away from the walls with the 
plaster attached.  A fibreglass shell was made to line the 
chapel forming a protective barrier between the walls and 
the murals.  Damaged sections were treated by conserva-
tion Services in their workshop.  

The skilful restoration retained the joy and verve of the 
paintings now positively glowing from the walls, is testa-
ment to Ethel Anderson’s ability to inspire and guide the 
work of others.  This little chapel is a quiet haven, amid a 
busy, noisy city. 

 

This article contributed by Member, Margaret Bowring 
was first published in the September 1999 edition of the 

ADFAS Bulletin 
 

 Editor  Honorary Secretary 
Peter Claxton  Linda Inglis 
4655 9781  0428 825 386 
pclaxton8@bigpond.com  linda.inglis@westnet.com.au 
               ADFAS CAMDEN Inc.     .PO Box 146 Camden  NSW  2570   

 

 

 
And while I am scratching to find something to fill this 
space…….. 
 

A flea met a fly in a flue, 
Said the flea let us fly 
Said the fly let us flee 
So they flew through a flaw in the flue 

Anonymous (and I should think so!) 
 

Keep Safe… Ed 

 

MEMBERSHIP MATTERS 
 

A dozen or so members paid their subscription 
during February / March but have not yet re-
ceived their packages and name tags, for which I 
apologise.   

My intention was to hand them out at the March 
or April lectures to save on postage.  However, I 
am afraid events in the form of COVID 19 have 
overtaken my good intention and that distribution 
did not occur. 

Those members have not been forgotten and I 
will endeavour to post the information to them as 
soon as possible so that you have all the availa-
ble information regarding this year. 

I hope that we are able to gather together before 
the end of the year to hear at least some of our 
later lectures.  Keep safe and well.  

Susan Zamudio 
Membership Secretary 

M: 0499 636 885 E. scherbs@bigpond.com 

Left:  The announcing Angel, painted by Jean Ramsay, has deep blue 
wings with pink spines to every feather. Although painted on an arched 
wall, by very clever use of colour the angel appears to stand upright. 

Right: The Angel of Mercy painted by Gwen Ramsay, demonstrates the 
style of the murals – a blending of colour and gold leaf reminiscent of an 
illuminated manuscript. The crest of the sulphur crested cockatoo has 
obligingly turned crimson to match the angel’s gown 

ARTS AND CULTURE LIST #3

I don’t know what happened to Lists #1 and #2 
but committee member Gay Wilson has passed 
on to me an extensive list of (mostly) current 
happenings etc., that may be of interest to those 
of you connected to the internet.  

The list ranges from performances from the Syd-
ney Opera House, Australian Ballet to NASA live 
as well as virtual trekking. Something for every-
one to enjoy. 

However as it is reasonably lengthy and as I am 
running out of space I have included it as a sepa-
rate attachment to the Newsletter. 


