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This is my eighth and final report as chairman 
of ADFAS Geelong, which has seen four years, 
72 lectures, 36 contracts and reports, seven 
Sydney conferences, four meetings of the 
Victorian chairmen and four special interest 
days; the 25th anniversary celebration; church 
recordings; young arts involvement; and the 
creation of special and life-long friends. 
However it is now time for another person to 
manage our society in a new and fresh manner. 
 
Despite an apprehensive beginning, as ADFAS 
was very different from most of my past roles, 
the support of you the members, and the 
enthusiasm for our lecture series, put me at ease 
and has left me with wonderful memories of an 
extraordinary experience. 
 
I could not have managed without the 
wonderful and tireless committee, always 
throwing themselves enthusiastically into any 
challenge, as well as running each lecture and 
hosting our lecturers. 
 

 
Sally Birrell the vice chair and membership 
secretary, and Gianna Varasdi, treasurer, have 
devoted endless hours ensuring seamless 
organization. A huge thank you to Marion 
Pescud, who has so competently and 
entertainingly produced our newsletter and 
power point presentation preceding each 
lecture, as well as any other IT requirements. 
Marion and husband Craig (often helping on 
the sidelines) are shifting to Northern NSW 
and leave with our very best wishes. Together 
with Carmel Apted, Jenny Bowker, Claire 
Hewitt,  Kate McEachern, Louise Player, Suzie 
Speirs, and Cathy Stewart (secretary and public 
officer), they have formed a sensational 
committee. We would struggle with technology, 
as was the case in the past, if it were not for the 
expertise of Geoff Leeming and our new Jeff, 
who this year have worked in harmonious 
tandem. 
 
However, it is the members who truly make up 
the association. It has been a pleasure getting to  
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know you. Thank you all so much for your 
warm support and graciousness. I would like to 
encourage members, if you have not done so 
already, to stand for the committee. You will 
enjoy a unique, fascinating and rewarding 
experience where you will make new friends 
and enhance your lives. 
 
You might also consider hosting one of our 
lecturers. It is a great experience and is much 
appreciated by them, and of course the 
 

committee. We thank those who have 
welcomed lecturers into their homes in the 
past, and know that an interesting time awaits 
those who do so in the future. 
 
Please note that the AGM will be held 5.30pm, 
just prior to the lecture on 11th November. I 
hope to see you there and also at our 2020 
lecture series. 
  
Margaret Montgomery 

 
 
 

  

Geelong Art Gallery 
 

The Geelong Gallery is one of the oldest in Australia. It was established in 1896, with the first 
paintings, including Frederick McCubbin’s A bush burial, hung on three walls of the Geelong Town 
Hall. The current building, situated on the south side of Johnstone Park, was officially opened in 1915, 
with additions added in 1928 and 1937. 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 Geelong Art Gallery (photograph: Jules Willoughby) 
 
The Gallery boasts a magnificent collection of Australian and European painting, sculpture, 
printmaking and decorative arts. Its diverse and inspirational exhibitions and creative learning 
experiences ensure visitors an enjoyable cultural journey through its elegant rooms. Forthcoming 
exhibitions include ‘The Greatest Team of All—treasures from the Bob Gartland Collection’ 
celebrating the 160th anniversary of the Geelong Football Club (20th September to 10th November 
2019), Stephen Bram’s black and white paintings which test illusion and the perception of viewers 
(23rd November 2019 to 9th February 2020), and ‘Rone in Geelong’, is a comprehensive survey of the 
artist’s career from his early street art to large-scale wall paintings and immersive installations that 
have transformed abandoned spaces (30th May to 16th August 2020). 
 
The Geelong Gallery is open daily from 10am to 5pm, and entry is free.   
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The National Gallipoli Art Prize 
 

The National Gallipoli Art Prize was 
created by the Gallipoli Memorial 
Club in Sydney to commemorate the 
legacy of those who fought on the 
Gallipoli Peninsula in 1915. It is 
awarded to the artist who best depicts 
the special qualities of loyalty, respect, 
love of country, courage and 
comradeship which were personified 
by the heroes of the Gallipoli 
Campaign. Competitors vying for the 
$20,000 prize must either have been 
born in Australia, New Zealand or  

Susan Sutton with her work, ‘Bathing – Anzac Cove, 1915’ Turkey, or hold such citizenship. 
   

This year was the third time that Geelong artist and ADFAS member, Susan Sutton, has been a 
shortlisted finalist in the prestigious competition. Her entry, Bathing – Anzac Cove, 1915 (oil on linen, 
65 x 90cms), depicts soldiers bathing and washing their clothes in the sea. Susan explains, “enduring 
the oppressive heat of summer in the odorous trenches and the infestation of unwashed clothing, 
soldiers in their hundreds were forced to take risks in sight of the enemy for some respite at the beach 
of Anzac Cove. Under occasional shelling and sniper fire, many were wounded or lost their lives”. The 
painting shows Susan’s mastery of the human form, with the naked/semi-naked soldiers attending to 
their ablutions, while the calm sparkling water belies the peril which menaces the men. 
 

Susan’s previous two entries into the Gallipoli Art Prize were also shortlisted finalists. The first, Out 
Came the Sherrin in 2015, showed a light-hearted moment when the troops under siege took some 
respite with a game of Australian Rules football. The second, Love, Loyalty and Separation in 2017, was a 
wartime ‘portrait’ of her mother and father dressed in their serving uniforms. They are seen standing 
together in front of a troop of marching soldiers in their iconic Australian slouch hats.  
 

 
 
 
 
 
 
 
 
Right: 
‘Out came 
the Sherrin’, 
2015  
 
 

Marion Pescud 
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Hans and Nora Heysen Exhibition 
National Gallery of Victoria 
 
The wonderful exhibition, Hans and Nora Heysen: Two Generations of Australian Art, was on display at the 
NGV’s Ian Potter Centre from 8th March to 28th July. The father and daughter artists shared a close 
relationship throughout their life, providing support and inspiration to each other. Both had a 
profound love of nature yet by mutual agreement their subjects differed – Hans preferring landscapes 
while Nora concentrated mainly on portraits and still life.  
 

Hans Heysen was born in Hamburg, Germany, in 1877 and moved to Adelaide with his parents as a 
child. Aged 14, he enrolled in an art school and exhibited regularly, primarily paintings of the Adelaide 
hills where he loved to roam. After a four-year sojourn in Europe, he returned to Adelaide in 1903 and 
was immediately struck by the light on the Australian vista. He established his own studio where his 
work concentrated on Australian landscapes. 
 

His solo shows in Adelaide were not commercially successful, and he was forced to supplement his 
income by teaching, however after an exhibition in Melbourne, opened by Prime Minister Alfred 
Deakin, Heysen gained extraordinary reviews and the patronage of influential people. A second 
successful Melbourne exhibition in 1912 provided him the funds to purchase a 15 ha property at 
Hahndorf in the Adelaide hills, where he created his most famous landscapes and images of farm 
animals and labourers. The artist was knighted in 1959, and continued to work until his death 1968. 
 
 
 
 
 
 
 
 
 
 
 
 

Above: Hans Heysen, 1935 
Left: ‘Mystic Morn’, Hans Heysen, 1904 

 

Nora Heysen, the fourth of Hans’ eight children was born in 1911, and the only one to embark on an 
artistic career. Like her father, she enrolled in an art school at 14, and after graduation she converted a 
shed on her family’s property into a studio. She gained success on a national level, and in 1934 she 
studied in Europe where she developed a looser, more vibrant style. On her return to Australia in 1938 
she moved to Sydney, and that same year was the first woman to be awarded the Archibald Prize for 
portraiture. She was also the first female war artist, serving from 1943 to 1946.  
 

Despite her ‘Archibald’ success, or perhaps because of it, Nora never received the same plaudits 
as her male counterparts. According to author Anne-Louise Willoughby, fellow ‘Archibald’ 
entrant Max Meldrum was angry about her win and was quoted as saying, “A great artist has to  
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tread a lonely road. He needs all the manly qualities — courage, strength and endurance … I believe 
that such a life is unnatural and impossible for a woman.” The Australian Women’s Weekly published an 
article  headlined ‘Girl Painter Who Won Art Prize is also Good Cook’. It included two recipes and was 
accompanied with a photo of Nora peeling vegetables at the sink! Nora continued to paint until her 
death at age 92, in 2003. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Nora Heysen, 1939 
 

 

The Hans and Nora Heysen: Two Generations of 
Australian Art exhibition brought together 
the work of the artists, which spanned 101 
years from 1894 to 1995. Also on display 
were letters to each other that revealed a  
strong and loving bond.  ‘Mme Elink Schuurman’, Nora Heysen, Archibald Prize, 1938 
 

Hans was an outstanding technical draughtsman with an analytical interpretation of nature, but some 
critics claimed his art lacked variety and experiment. The exhibition demonstrates that he had a wider 
subject genre, however it was trees with which he had an emotional bond. He spoke of his trees as 
‘models’ and each one was an individual portrait. He was also fascinated by atmospheric effects of 
light and weather. Nora’s work cleverly integrated sensitivity and strength, and her impressionistic 
style gave her work an immediacy. 

 

The Heysen exhibition was a real treat with Hans’ wonderful depictions of the Australian bush 
providing the viewer with a nostalgic appreciation, while in Nora’s paintings, we witnessed her 
adaption to the changing world while simultaneously struggling to throw off the mantle condescension 
and resentment because of her gender.   

Marion Pescud 
 

 

Australian Decorative & Fine Art Society 
 

 new members always welcome 
 

  adfas.org.au  art appreciation    social arts events   cultural tours 
 

For membership enquiries, please call: 
Sally Birrell, on 5250 3264 or 0427 342 213 
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Geelong Library Special Event 

 

In June, ADFAS Geelong members 
Marion Pescud and Susan Sutton 
appeared in a special event at the Geelong 
Library, discussing the book Susan Sutton: 
the Artist and her Art. 
 

Marion spoke about the challenges 
encountered while writing the book, and 
highlighted aspects from Susan’s early life, 
and her journey from art school to the  
celebrated recognition she receives today. Marion Pescud and Susan Sutton  
Susan talked about her art – her inspiration 
and techniques; and the atmosphere and narrative found in all her work. She detailed the highs and 
lows of her career, and the profound moments which impacted on her psyche and influenced her view 
of the world. The presentation was accompanied by a slide-show with photos from Susan’s childhood, 
art school days and her time as a busy young mother. Several of Susan’s paintings were featured, 
showing the breadth of her work and details of the compositions. 

 
 
 

Church Recording Presentation 
 

Church recorders met at St. Paul’s vicarage, 
Geelong West, on 14th June, to present the 
completed copies of the St. Paul’s record to 
Canon Nigel Pope, vicar, and members of 
the vestry. ADFAS Geelong has been 
applauded for the number and quality of its 
recordings, which has exceeded those of 
other ADFAS societies. Well done to all 
involved! 
 

Left: Canon Nigel Pope, Gillian Hall, Robert Nicholls,  
Peter Finch and ADFAS Chair, Margaret Montgomery 

 
 
 

New Editor for 2020 
As of next year, Judy Cook, long time ADFAS Geelong 
member and former Committee Chair, will take on the role 
of Newsletter Editor. Judy will replace Marion Pescud, who 
is leaving Victoria for the warmer climes of northern New 
South Wales. Marion has edited the Newsletter since 2009, 
and says she’ll miss it, and the friendly support shown to her 
by Geelong members, however she is confident and happy 
to leave the job in Judy’s very capable hands.   
 

Right: New Editor, Judy Cook 
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Tudors to Windsors: British Royal Portraits  
Bendigo Art Gallery - 16 March to 14 July 2019 
 

Bendigo Gallery is a renowned setting for 
big exhibitions, and this was no 
exception. The array of portraits took us 
through the royal families of the Tudors, 
the Stuarts, the Georgians, the Victorians 
and up to the Windsors of today, 
representing some 500 years of monarchy.   
 
As well as the portraits, on loan from the 
National Portrait Gallery, London, there 
were personal items belonging to some of 
the royal figures, and family trees were set 
up to depict and explain the royal lines.  
  

Right: Prince Charles, by Bryan Organ, 1980  
(inset: head detail) 

 
 
 
 
  

 
In preparation for the exhibition, the Gallery walls 
were painted in a deep, almost navy blue and a cream 
to showcase the items. The colours were used to both 
separate the dynasties, and highlight notable works.   
 
The story of each piece was displayed clearly, and 
even with numbers of visitors, one could readily 
make their way back and forth through the rooms, 
returning to pieces that provided a particular interest, 
or raised questions.   
 
Some items in this exhibition are not expected to 
travel from Britain again.  
Trish McColl 
Left: Prince Charles, by Nadav Kander,  
archival chromogenic print, 2013 

 
 

Young Arts Programme  
 

This year, ADFAS Geelong’s Young Arts Programme gave financial assistance for an arts student via 
the Smith Family’s SmArts  initiative. The donation was provided by money raised from our book 
raffles throughout the year.  
 

The Committee has decided that in 2020 we will again support the Smith Family charity to help a 
disadvantaged student complete their education. 
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European Splendour  
 

ADFAS Geelong members Kate McEachern, Patricia Rizvi and Claire 
Hewitt enjoyed some of the European summer exploring the picturesque 
villages and wonderful grand estate gardens of France, UK and Ireland. 
 

One of Kate’s favourites was the 18th century stone chateau of 
Maizicourt (northern France), which is surrounded by eight hectares of 
gardens and parkland. The fabulous walled kitchen garden displayed the 
expected herbs, vegetables, and fruit trees in addition to a cutting garden. 
The whole appeared to be swathed in red currents. The garden flowed 
into the landscape via long avenues which gave access to connecting 
garden ‘rooms’ featuring topiary, colourful borders, decorative ponds,  
and climbing roses though the flowering cherry trees. Kate McEachern in France 

 

Fields contained sheep, donkeys and 
horses; and various types of poultry 
were held in enclosures surrounded 
by massed borders. One could 
wander through lovely woodlands 
coming across lots of different 
hedging, including woven trunks of 
hawthorn, or windows cut into 
copper beech hedges. The current 
chateau owners work in the garden 
and many of the special features were  

                      Maiziecourt Chateau  created from their personal input. 
  

 Left and below: Kate was also impressed by the 
Chateau de Digeon gardens of 19th century Chateau de  

Digeon in the village of Hameau de 
Digeon. “The kitchen garden was 
outstanding  with many rooms 
growing wonderful produce.” 
Inspired by the fabulous French 
gardens, Kate is thinking of including 
a water feature or series of ponds on 
her own property. 

 
 
 
 
 
 
 
 
 
While in London, Patricia Rizvi spent a few restful 
hours in the gardens of Buckingham Palace. 
Although not attending a tea party, Pat still had the 
opportunity to taste some ‘Buckingham Palace ice 
cream’, purchased from a swish marquee within the 
grounds. 

Marion Pescud                            Buckingham Palace Gardens 
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Exploring the UK and Ireland 
 
One could wonder why there is any need to travel when the internet can show 
it all! That is, until all is instantly revealed upon arrival at one’s destination. To 
me, travel is about immersion – fully surrounded by the sounds, sights, music, 
rhythms, culture and connections with the locals making it all one’s own  
special experience.  Claire Hewitt 
 

For us, after landing in England, we were instantly 
struck, not by the greyish palette of our previous UK 
winter travels, but by a welcoming and radiant green. 
Green of the verdant countryside with trees in full 
leaf of late spring; green of the hedgerows and 
floriferous gardens spilling over with growth and 
colour. We were fortunate to experience only one or 
two ‘dreich’ days over our entire driving tour from 
the east and south coast of England, up to the 
Cotswolds and Lakes District over to Snowdonia 
National Park, to the west coast of Ireland and Ring 
of Kerry, and up north to the sparsely-populated  

islands of the Highlands of Scotland. Breath-taking valleys could be glimpsed through gaps in the 
hedgerows that were frequently bursting with flowering rhododendrons and fuchsias and we visited a 
number of impressive gardens along the way. Most memorable were the sightings of majestic Scottish 
red deer and long-horned, long haired Scottish cattle amidst the continual chorus of large numbers of 
birds.  
 

Our holiday was ‘infused’ with a number of ADFAS inspirations from fascinating recent lectures. We 
had our own little ADFAS side tour and we loved it all! Blenheim Palace was our must-see grand 
monument; fascinating modern art forms at the Tate Modern; stunning collections of  the art nouveau 
artist, designer and architect Charles Rennie Mackintosh and the Glasgow Four at the Kelvingrove Art 
Gallery and Museum, and the re-assembled interior of Charles and his wife Margaret McDonald’s 
house in Glasgow at the Hunterian Gallery; the ruins of St. Augustine’s Abbey in Canterbury where 
Martin Heard, who spoke at the May lecture, believes the Bayeaux Tapestry was embroidered; the 
Antiques Roadshow' at Lytham Hall, where we witnessed a thousand or so patient people full of 
anticipation queuing for appraisal of their treasures, while we looked out for our February speaker 
Hilary Kaye in action. 
 

We also visited Dalemain House, the 
stately home of Jane Hasell-McCosh, 
near Penrith, Cumbria.  Swathes of 
decorative Himalayan blue poppies, 
mauve rhododendrons and sweet- 
smelling roses surrounding the house   
quite naturally merged into the 
adjoining meadows, streams and hills 
beyond. During our chance brief 
encounter in the garden, Jane described 
the ‘Maramalashes, her marmalade-
making competition between Australia 
(Buningyong) and England –  
apparently we are often victorious.* Gardens at Dalemain House 
 Cumbria, England 
* Jane Hasell-McCosh will present a talk on  
  Dalemain House at the November lecture next year. 
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We thoroughly enjoyed our garden 
visits too. We admired the gardens, 
rolling lawns, maze and moat, adorned 
with Australian black swans, at Leeds 
castle; and Sissinghurst Castle garden 
boasting masses of fragrant roses and 
lush walled gardens.  
 

We relaxed under the beautiful Plane 
trees in Hyde Park, London, and 
travelled to Painswick to the only 
Rococo garden in England. Perhaps  

Sissinghurst Castle garden, Kent, England  the most beautiful garden we saw was  
 Bodnant garden in north Wales. In 
the 80 acres of lawns, terraced gardens, meadows brimming with wildflowers, ponds, streams and 
woodlands, we delighted in the sights and scents of it all including the magnificent yellow-flowering 
laburnum arch, roses gorgeous camellias, magnolias and azaleas.  

 
 
 
 
 
 
 
 
 
 
 
 
 

Painswick Rococo garden, Cotswolds, England  
 
We were equally in awe of the natural beauty and 
grandeur of the untouched landscapes along the 
west coast of Ireland and the Scottish Highlands. 
A trip forever and fortunately ingrained in our 
memories – my camera seems to have lost a 
number of my photographs! 

 

 Claire Hewitt Bodnant Gardens, Colwyn Bay, Wales  

 
 
 

Call for Committee Members  
 

 

Again, we call for new members to join our friendly 
committee to assist with the myriad of tasks associated with 
running our Society. The ADFAS Committee works in a 
voluntary capacity and meets once a month. If you would 
like to join our enthusiastic team, please contact Sally Birrell 
now (phone: 0427 342 213) for a nomination form. 2020 
Committee members will be announced at the AGM in 
November. 

ADFAS Geelong AGM 
 

Geelong West Town Hall 
5.30 Monday, 11th November 
followed by 6.00pm Lecture 

 

Please note: there is 
no morning lecture this day 
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Royal Academy, London 
Summer Exhibition 
 
Inspired by the recent talk about the royal academy’s Summer Exhibition, I 
decided to view it for myself when I was recently in London. It was one of the 
best decisions I ever made! I have enjoyed many visits to the royal academy  
over the years but nothing compares to the Summer Exhibition’s over- Patricia Rizvi 
whelming scope, variety and brilliance. The Summer Exhibition has run   
since 1769. It brings together paintings, film, photography and architectural works. This year British 
painter Jock McFadyen has chosen from the 16,000 works submitted to coordinate the 1,500 works that 
are on display. 

The outside courtyard displays a  
 group of large-scale sculptural works.  

Once inside the Exhibition viewers 
enter the animal-themed central hall 
which is packed full of paintings hung 
on every available inch of wall space. 
In this gallery, as in many others, I 
thought of the difficulty of hanging 
just one painting well in my own 
house. In the summer exhibition 
thousands of paintings are hung 
perfectly straight in an especially 
complementary way to one another. 
 
Left: The Sculpture Court 

  
From the central hall, viewers move  
though a number of galleries. In the 
architecturally themed gallery architect 
Spencer Grey has celebrated sustainability 
in its broadest sense and made use of 
recycled materials in the display. 

 
Another gallery celebrates the Arctic and 
highlights its problems with global 
warming. In other galleries, the natural 
world and urban-focused sustainability are 
celebrated.  Gallery 8 promotes the 
relationship between science, mathematics 
and logic.  Gallery 9 displays the human 
element. The extent of the Exhibition is 
mind boggling. 

 
To say that the Summer Exhibition, is 
stunning is an understatement. Its scope, 
intellectual input, artistic integrity and 
wonderful display make it a highlight of 
my viewing life. 
 
 Patricia Rizvi 
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Sneak Peak – 2020 Lecture Series 
 

24 February  
Charles Harris * 
 

Posters of the Belle Epoque 
This discusses the creative genius and 
craftsmanship that enabled the poster to 
become the world’s first great tool of 
mass communication.  
 


 

30 March   
Kathleen Olive **  
 

The Renaissance, between Italy 
and the Low Countries  
Northern art had impacted the Italians 
since the first decades of the 15th 
century, and the connecting trade route 
ensured an exchange of luxury objects 
and ideas. 
 


 

11 May  
Karin Fernald * 
 

Dr Johnson and Hester Thrale:  
Blue Stocking and Wit 
This lecture examines the relationship 
between Samuel Johnson, and wealthy 
brewer Henry Thrale and his wife, 
Hester.  
 


 

1 June  
Geoffrey Edwards ** 
 

Mysteries of the Merman’s Pool:  
Sculpture in Landscape 
An account of the purpose and 
placement of sculpture – ancient, 
historical and contemporary – in 
landscapes and gardens, with reference to 
the emergence of institutional sculpture 
garden. 
 


 

13 July  
Giles Ramsay * 
 

Aeschylus: A Soldier in Society  
Five hundred years before the birth of 
Christ, Aeschylus chronicled the golden 
age of politics and poetry which 
coincided with the birth of democracy.  

10 August  
Ian Gledhill * 
 

Art Nouveau Architecture  
Around the World 
This lecture looks at the influence of Art 
Nouveau on world architecture, and how 
different countries developed their own 
interpretation of the style.  
 


 

7 September   
Brian Healey *  
 

Edward Munch:  
The Man Behind the Madness  
Munch, haunted by disease and death, 
and fuelled by alcohol and romantic 
obsession, is recognised worldwide for 
his painting ‘The Scream’, but few people 
know of its tortuous prelude and 
surprising aftermath.  
 


 

5 October  
Patricia Law *  
 

The Eastern Influence in  
European Jewellery  
This lecture looks at how gemstones 
were imported into Europe, and how the 
West embraced and absorbed the 
glamour of the East and its myriad 
influences. 
 


 

2 November    
(Please note: no morning lecture)  
5.30pm:  AGM    
6.00pm:  Lecture  
Jane Hasell-McCosh * 
 

Dalemain Mansion, Penrith 
Historic Dalemain House is one of the 
most beautiful stately homes in the 
North West of England. This lecture 
follows the history of the house from 
the14th century and its occupation by the 
Hasell-McCosh family since 1679. 
 

 
 
*   The Arts Society (UK) Lecturer   
**   Australian Lecture


