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We commenced the year with a very pleasant morning tea in February to welcome Yarra’s new members. Many 
thanks to Denise Sarah our Vice Chairman who hosted the event and made everyone feel so welcome.  

Our first lecture from Dr Paul Bahn on Ice Age Art was enthusiastically received by both morning and afternoon 
members. We were in awe of  his scholarship and technical skills while his first-hand experience and sensitive and 
light-hearted delivery made the topic very appealing.  Paul used his own spectacular photographs to show us the 
interiors of  caves in France and Spain, some of  which contain images of  engravings and paintings up to 30,000 
years old and which have been only relatively recently discovered. Several Yarra Committee members drove down 
to Mornington ADFAS the next day to hear Paul speaking again, but on a different topic; his own discovery of  the 
first Ice Age art located in Britain. As my husband and I were driving in Northern Spain during April, we visited 
some of  the sites Paul described, including the famed Altamira.  Let me remind you again that other ADFAS
Societies welcome guests and the lecture cost is reduced if  you are an ADFAS member (take your membership 
badge). All information about other societies’ lectures can readily be found on the national website.

Jane Anthony’s account of  our popular March coach excursion to Central Victoria is included in this newsletter. 
The early morning light and atmosphere of  the Woodend country garden on a perfect day weather-wise was
memorable.  We were fortunate that the young landscape architect, Michael McCoy the host of  Dream Gardens 
on ABC, was able to join us and explain how he worked with the owners to realise their own personal dream.
Watch for the information about booking for our October excursion in the next newsletter in July/August. 

I was disappointed to miss Robin Haig’s April lecture but heard from Committee members how well received it 
was by all. She described the formation of  the Ballet Russes early last century and the fusion of  the art of  dance, 
costume design and music which resulted in the golden age of  modern ballet.  Some of  the marvellous hand 
painted costumes designed by the likes of  Picasso, Matisse and Braque were bought in 1973 by the National
Gallery in Canberra, owing to the foresight of  James Mollison, the first director. While the restored costumes were 
exhibited widely in 1990 at our Victorian NGV, and again in Canberra in 2011, surely, we would all would like to 
see them again after hearing Robin’s lecture.

Last year our Yarra committee was asked to fund a facet of  an Arts Festival 
in Gippsland. Called Prom Coast Arts, one of  the projects was devised for 
primary students to learn about our rare and endangered animals.
Consequently, our contribution supported the purchase of  materials and a 
specialised tutor for the workshops. The production of  lino-cut prints of  
‘Quolls Bandicoots and Potoroos’ by Year 6 local primary school students 
from 5 schools resulted in a delightful exhibition at Foster Art Gallery, which 
our treasurer Jane Anthony and I visited recently. We met some of  the young 
artists who have thoroughly enjoyed researching their subject, learning the 
printing techniques from an experienced artist and seeing their finished 
prints mounted and hung in the gallery for sale.  What a worthwhile project.

Ruth Caple 
                                                                                Noah, one of  the young artists with his work at Foster Art Gallery
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Lecture 4
Thursday 6 June 2019
10.00 am & 1.30 pm
Kendrah Morgan
Mirka and Georges: A Culinary Affair

Kendrah Morgan is well known to us all as a curator at Heide Museum of  Modern Art. Prior to moving to Heide, Kendrah 
was Assistant Curator, New Zealand and International Art, Auckland Art Gallery. As well as editing numerous exhibition 
catalogues, she has co-authored with Lesley Harding a wonderful collection of  books dealing with Australian artists, including 
Modern Love (2015), Sunday’s Kitchen: Food and Living at Heide (2010), Sunday’s Garden: growing Heide (2012) and most 
recently Mirka and Georges: A Culinary Affair. 

Arriving in Melbourne from Paris in 1951, bon vivants Georges and Mirka Mora added much colour and flavor to the lo-
cal cultural and culinary landscape. Their apartment at 9 Collins Street became a hub for Melbourne’s bohemian set, which 
transferred to Mirka Café in Exhibition Street and later to their other restaurants, Café Balzac in East Melbourne and Tolarno 
Bistro in St Kilda. No doubt many members will remember dining in these iconic restaurants. Lesley and Kendrah have co-au-
thored a beautifully illustrated book, Mirka and Georges: A Culinary Affair (MUP, 2018) which was launched on Mirka’s 90th 
birthday. Their best-selling book and this lecture tell a story of  food, art love and the life of  this fascinating couple who are so 
much part of  our local artistic history 

Lecture 5
Thursday 4 July 2019
10.00 am & 1.30 pm
Vivienne Lawes
From the East Indies to Indonesia: Legacies of  Colonialism and Fine Art in Indonesia,
1830 to the Present Day

Viv Lawes is an accomplished and popular lecturer, curator, author and journalist, with twenty-five years’ experience in 
the art market. She studied History/History of  Art for her BA (Hons) at York University, followed by an MA in Fine 
and Decorative Art at Sotheby’s Institute, London. Viv leads the Modern and Contemporary Unit of  the East Asian Art 
Semester Programme at Sotheby’s and she teaches at institutes, colleges and universities in the UK. She is presently the 
UK consultant to Singapore gallery One East Asia, and has curated many exhibitions of  Southeast Asian modern and 
contemporary art. As a journalist she has written for many national and international arts publications 

The change of  name from “East Indies” to “Indonesia” in the post-war period is indicative of  the changes in fine art 
practice that accompany notions of  independence. Local artists began to look away from traditions of  Western (par-
ticularly Dutch) traditions and towards the native/local practices that represent notions of  national identity and pride. 
This lecture will focus mainly on the effects of  colonialism and post-colonialism in the evolution of  fine art in the 
Indonesian archipelago, ranging from the aristocratic 19th century Indonesian painter Raden Saleh to developments in 
contemporary art, post the pro-democracy revolution of  1998.

Lecture 6
Thursday 8 August 2019
10.00 am & 1.30 pm
Leslie Primo
Joseph Wright of  Derby and the Men and Art of  the Lunar Society

Leslie holds a BA in Art History and an MA in Renaissance Studies from the University of  London. During his studies 
he specialized in Renaissance drawing, art and architecture in Europe, 1250-1400, the Medici and patronage, narrative 
painting in the age of  Giotto – a true Renaissance scholar. Leslie gives lectures and takes guided tours at both the Na-
tional Gallery and the National Portrait Gallery as well as presenting at the National Maritime Museum in Greenwich 
and the distinguished Courtauld Institute.

In the age of  discovery where science and industry went hand-in-hand, 18th century England saw not only the flowering 
of  the Industrial Revolution, but also that of  the self-made man. It was a time of  gentleman’s clubs and societies where 
like-minded men would meet and discuss all the latest innovations and ideas of  the day. The Lunar Society was one such 
organization and it was one man above all who would document in art the extraordinary individuals associated with 
these clubs. This man was Joseph Wright of  Derby. Leslie’s lecture will feature the works of  Joseph Wright, an artist 
who chronicled the lives, achievements, common interests and connections between a unique group of  individuals, all 
members of  the Lunar Society – men who precipitated eighteenth-century Britain into the modern world.
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SPECIAL EVENT: Travel, trade, textiles and tea

Wednesday 3 July 2019 at 1.30 pm
Caulfield Cup Room at Glen Eira Town Hall
East India Company. Chintz, Chinese Export and Chinoiserie

Cost: $45
Viv Lawes, lecturer, curator, author and journalist, will take us on a fascinating 
journey to discover the power, impact and influence of  this extraordinary trading 
company on our western culture. Her first lecture will focus on the way the East 
India Company developed its methods of  trade and facilitated a sophisticated and 
profound exchange of  ideas and goods between the East and West. Focusing 
initially on textile design, Viv will also look at the commercial trade in wallpaper, 
porcelain, furniture, spices and tea. First, she will examine 17th century 
textile trade with India and the development of  our beloved chintz – a classic 
of  English style. Viv then turns to the 18th century trade with Imperial China, 
especially the Western fascination with Chinoiserie, and finishes with an analysis 
of  the important tea trade.
We can’t offer you chintz-covered sofas but we can promise a cup of  tea and 
some tasty treats – and two fascinating and informatve lectures from Vivienne 
Lawes
Seats are limited – book early so you don’t miss out.
Book on Trybooking from Friday May 24 @ 10.00 am or Ring Ruth Caple on 
0448 952 380

New Members Morning Tea
February 14, 2019
Valentine’s Day had extra special meaning this year as we welcomed and shared our affection for ADFAS Yarra with our 
new members. Denise Sarah hosted us most generously in her beautiful home and new members had the opportunity to 
mingle and chat to Committee members. Our new members can be identified by a blue dot on their name badges. Do 
make sure you introduce yourself  to them and make them feel welcome and comfortable and “at home” at Yarra. We 
know they will enjoy our wonderfully inspiring monthly lectures and we look forward to them joining us at our Special 
Events and on our excursions. Please make a note of  these extra offerings as they book out very quickly – sometimes 
within 12 hours!
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A VISIT TO LONDON’S ELTHAM PALACE          Ann Wilhelm

It was a line in ‘The Age’ supplement ‘Traveller’ that kindled our interest: ‘an extraordinary former royal residence in 
London’s historic borough of  Greenwich that makes Downton Abbey look like an Airbnb.’ Thus, it was that in February 
last year journalist Andrew Conway wrote so enthusiastically about Eltham Palace, an attraction of  which we had been 
unaware despite numerous visits to England and a year’s residence there. With a two-week stay in London planned for 
August 2018, my husband and I placed Eltham Palace at the top of  our to-do list, hoping that Conway had not overdone 
the hyperbole!
Getting there was relatively straightforward, a British 
Rail train from Charing Cross setting us down at
Mottingham, some 15 kilometres south-east from 
London.  From the station it is a short and easy walk 
to the palace.
Along with its extensive estate, the moated palace 
dates to at least the thirteenth century and was gifted 
to Edward II in 1305. Large enough to accommodate 
hundreds of  courtiers, it proved immensely popular 
with the Royal Court throughout the next two 
centuries; indeed, much of  the boyhood of  Henry 
VIII was spent happily at Eltham. Elizabeth I, however, 
preferred other houses and the last royal to visit was 
Charles I, decapitated in 1649. Over the ensuing
centuries, Eltham Palace languished and fell into
disrepair. 
Enter the Courtaulds. Stephen Courtauld, a member of  the textile manufacturing family and fabulously wealthy, has 
been described as a quiet and reserved man, an intellectual who had served in World War 1 and was adversely affected by 

that experience. By contrast, his Romanian wife 
Virginia, was seen as vivacious, impulsive and 
unorthodox, but also kind and generous. In the 
early 1930’s this aristocratic couple was seeking 
a semi-rural property close to London; granted 
a 99-year lease, they proceeded to enlarge and 
transform the palace into an ultra-stylish art-deco 
home. There were only minimal conditions placed 
upon what they were permitted to do, but one of  
these dictated that the original Great Hall be
restored to its former magnificence.  

No expense was spared and over three years Eltham Palace was
stunningly transformed into an art-deco showcase by a large contingent 
of  architects and designers from Britain and Scandinavia. In addition to 
the larger works, the project included the installation of  many features 
which we take for granted today: downlights, spotlights and concealed 
lighting; electric fires, stoves and refrigerators; a centralised vacuum 
system; an automatic internal telephone exchange; ensuite bathrooms. 
The interiors are often spectacular in their uniqueness and defy 
description here.
Virginia was an enthusiastic hostess and over the ten years that the 
Courtaulds lived at Eltham Palace guests included film stars, politicians, 
explorers and film directors. A summer invitation to a weekend house 
party would mean much tennis, squash and swimming, sumptuous
afternoon teas and a late but lavish dinner.
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In addition to Stephen, Virginia’s love was bestowed on a ring-tailed lemur known as Jongy, purchased from 
Harrod’s pet department in 1923. This pampered and usually engaging creature had a talent to amuse and enjoyed 
the run of the palace, luxuriating in his own centrally-heated quarters, which we felt privileged to inspect!  Report-
edly there was also a dark side to Jongy, whose occasional disapproval of a tiresome guest could lead to a sharp nip 
at an ankle under the dinner table! The Courtaulds lived at Eltham Palace for most of the second world war, but 
vacated the property in 1944, moving first to Scotland then on to Rhodesia. After Stephen died in 1967 Virginia set-
tled on Jersey, where she resided until her death in 1972. Their lease to the palace was given over to the Army School 
of Education, but in 1995 English Heritage took over the management of the property, restored the building to its 
art-deco magnificence and opened to the public the palace and its nineteen acres of glorious gardens.

On a perfect English summer day, we spent several delightful hours at Eltham Palace, a truly grand mansion which 
more than lived up to its publicity; I recommend it as a wonderful experience in every respect

Books for Art Lovers – Fakes & Forgeries
“Apart from drugs, art is the biggest unregulated market in the world.” Robert Hughes
Art forgeries are as old as art-making. The great Michelangelo is believed to have 
falsified one of his earliest sculptures to increase its value. Recently I attended two 
lectures on this subject, one by by Dr Felicity Strong on the fascinating history and
mythology of art forgeries, and then one by Melbourne journalist Gabriella Coslovich in 
which she discussed her new book.
Whiteley On Trial by Gabriella Coslovich. (MUP, 2017)

It was a cause célèbre – the biggest case of art fraud to come before the Australian 
criminal justice system, a $4.5 million sting, drawing in one of the country’s most 
celebrated and ultimately tragic artists,

Brett Whiteley. It started with suspicions raised about artworks being produced in the 
style of Whiteley in a Melbourne art restorer’s studio. Secret photographs were taken as 
the paintings took form. A jury found two men guilty of faking Whiteleys, but a year 
later the appeal bench sensationally acquitted them. The paintings were then returned 
to their owners, leaving the legitimacy of the artworks in limbo. It is believed that one 
owner cannot bring himself to even look at his painting.

Gabriella has more than 25 years’ experience in journalism including 15 years at the Age newspaper where she specialised in 
arts writing. Her book, a winner of two major Australian prizes, makes for fascinating reading on this extraordinary subject 
that raises and poses far more questions and issues than it answers.
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The Story of Edouard Manet and A Bunch of Asparagus                    Helen Cook

In the murky and sometimes unsavoury world of  art dealings -
art fraud, forgery and greed - it is heart-warming to remember this 
delightful story of  Manet’s asparagus.
In 1880, Edouard Manet (1832-1883) sold his still life, A Bunch of  
Asparagus for eight hundred francs to the well-established art patron, 
critic, historian and collector Charles Ephrussi (1849-1905). When 
Ephrussi received the painting, so great was his pleasure in ownership 
that he sent Manet a thousand francs for it. Manet, who was a master 
of  elegance and wit, painted another canvas - a single asparagus
(L’asperge) and sent it to Ephrussi with a note saying: “There was one 
missing from your bunch”.
The “mother” canvas was painted on a black background, rather like 
the Dutch still lifes of  the 17th century. In his single L’asperge, Manet 
creates a very subtle interplay between the mauves and greys of  the 
asparagus and the colour of  the marble on which it lies. He paints 
freely, and purely for pleasure, demonstrating in this spontaneous work his formidable skill, his perfect taste and his 
humour.

Increasingly throughout the 1880s Manet produced small still life 
paintings with a few flowers or a limited number of  fruits. It was 
as if  he was producing extracts, examples of  the pure essence of  
painting. Often, they were sent to friends, personal gifts that always 
contained humorous asides or signs of  affection and tenderness.
Both paintings can be viewed by the public; but not together. A 
Bunch of  Asparagus hangs in the Walraff  Museum in Cologne. 
and the solitary Asparagus (L’asperge) can be admired in the Musée 
D’Orsay in Paris.
Post-script: Charles Ephrussi has been identified as the man in a top 
hat standing with his back to us in Renoir’s The Luncheon of  the 
Boating Party (Phillips Collection, Washington D.C.); as one of  the 
inspirations for the figure of  Swann in Marcel Proust’s masterpiece 
A la recherche du temps perdu (In Search of  Lost Time/Remem-
brance of  Things Past) and features in Edmund de Waal’s The Hare 

with Amber Eyes (2010). Ephrussi was a major collector of  netsukes.
 
The Luncheon of the Boating Party (1881) – Auguste Renoir
Phillips Collection, Washington D.C.
Few paintings are as instantly recognisable as this one, Renoir’s most famous work, depicting a group of  the artist’s 
friends (including Charles Ephrussi in his top hat, with his back to the viewer) at a restaurant on the Seine. The painting 
depicts people of  all classes socialising – artists, businessmen, patrons, shop girls and seamstresses – representing the 
decline of  social stratification and class rigidity observed in Renoir’s day. The painting showcases Renoir’s mastery of  

impressionist brushstroke, light, composition, 
detail and colour. Yet it also typifies the beauty 
and ease of  Impressionism, as Renoir developed 
the initial scene it seems without advance studies 
or underdrawing. Heir to a banking and steel 
fortune, American philanthropist Duncan 
Phillips spent nearly a decade trying to acquire 
the painting, eventually succeeding in 1923. 
As the dealer said of  the sale of  so much of  
France’s art during this period, “The American 
public does not laugh. It buys!”
(Courtesy of  Academy Travel’s Dr Matthew 
Laing, 2018)
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THEY CAME FROM ALL ACROSS THE WORLD         Jenny Grebler

More and more art lovers in recent years aim to see all of Vermeer’s surviving 
paintings. Many are willing to travel and explore museums housing his
masterpieces that are scattered around Europe and the United States. 
To see one Vermeer painting is an astonishing experience. The light, the colour, 
the mood, the meticulous detail… Seeing nine of his paintings gathered in the 
one location, is breathtaking.

This rare opportunity arose on an Academy tour to Japan in November 2018.  
Making the Difference: Vermeer and The Dutch Art was organized by the Hata 
Stitching Foundation and exhibited at the Ueno Royal Museum in Tokyo with 
highlights including ‘The Milkmaid’, ‘Girl with the Pearl Earring’, ‘Christ in the 
House of Martha and Maria’ and ‘Woman Writing a Letter, with her Maid’ (my 
personal favourite).

Vermeer’s extant body of work is extremely limited, comprising just 36 paintings 
held in 18 museums and private collections across the world. 

He was a perfectionist who produced on average only three paintings a year. 
There are several reasons for his slow pace. Managing the art dealership and inn 
he inherited from his father and his mother-in-law’s investments ate up time as 
did presiding over the painters’ guild in Delft. Then there were the responsibilities of 
tending to his 11 children. Vermeer converted to Catholicism to marry Catharina 
Bolnes. who bore 15 children, four of whom died before they were baptised. He 
died at the relatively young age of 43.

Johannes Vermeer (1632-75), the Dutch Golden Age master often nicknamed the “magician of light,” was renowned 
for his sophisticated depiction of light and use of the expensive pigments to paint realistic genre pieces and portraits. 

Quiet scenes unfolding in private household spaces and the depiction of elegant ladies and gentlemen was among 
the most striking innovations of Dutch painting of the Golden Age, a time of unparalleled innovation and prosperity.

This collection of nine were brought from various parts of the world to comprise the largest showing of his work in 
the country. On loan from the Gemaldegalerie in Berlin, “The Wine Glass” (1661-62), painted when Vermeer was 
27, was also exhibited in Japan for the first time. 

“Girl with a Pearl Earring,” continues to make waves in popular culture today, as evidenced Tracy Chevalier’s 1999 
novel of the same name, as well as the subsequent film adaptation. 

And the Dutch domestic worker immortalized in Vermeer’s 17th 
century oil painting “The Milkmaid.” journeyed from the Rijksmuseum 
Amsterdam to Tokyo’s Ueno Royal Museum in all the luxury of a Louis 
Vuitton trunk. 
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Secret Gardens of Kyneton Excursion              Jane Anthony

Our first stop was at Stone Hill in Woodend North where we found a dry garden of perennials purposely separated from the 
house itself. Photos do not do justice to the scale of this garden with its’ subtle blend of pinks, purples and soft greens.
Next, we visited The Aperture Garden created on a standard house block in Kyneton. A series of interconnecting garden 
rooms gave the viewer a marvellous sense of discovery as they moved through this highly original garden
A short climb up the Wedge St hill took us to Scotsman’s Hill. Two acres of garden on an old quarry site featured winding steps 
and broad paths traversing the slope. Secluded garden resting spaces overlook the township and the Macedon Ranges. It was 
interesting to see how the challenges of the steep rocky site, harsh climate and poor dry soil could be addressed. Red carpet 
roses were found to tolerate the conditions and provided a colourful edging to garden paths. 
The terrace at Mica Grange was a delightful setting for our lunch. We appreciated the fine selection of home-made quiches 
and cakes. Iron work sculptures and garden ornaments abound in this garden with its most attractive long-range views. Many 
of our ADFAS Yarra members have an extensive knowledge of plants and gardens thus, opportunities to discuss and share 
experiences and to make new friends were welcomed.

TUDORS TO WINDSORS: BRITISH ROYAL PORTRAITS at Bendigo Art Gallery
Bendigo Art Gallery presents Tudors to Windsors: British Royal Portraits (March 16 – July 14), a fabulous exhibition of more 
than 150 British monarch portraits on loan from London’s National Portrait Gallery with many never having been seen out-
side the United Kingdom.
This exhibition presents an opportunity to experience works, paintings, photographs and official royal portraiture, by signif-
icant artists commencing in the era of Hans Holbein, through the 21st century with artists such as Chris Levine and Annie 
Leibovitz. Artists such as Sir Joshua Reynolds, Lord Snowden, Andy Warhol and Cecil Beaton are featured as this extraordi-
nary collection reveals a British narrative depicted by some of the most prominent international artists over a 500-year period 
from the medieval times of Henry Tudor through to the current House of Windsor. The royal portraits allow visitors the 
opportunity to study the royal family faces of the Tudors, the Stuarts, the Georgians, the Victorians and the Windsors. This 
exhibition highlights major events in British and world history from the 16th century to the present day.
Although drawn almost entirely from the NPG’s collections, the Bendigo Gallery has sourced other material from collections 
in the UK to give the pieces context. The stylish blue suit worn by Princess Diana when she met Bob and Hazel Hawke will be 
on display as will the gloves worn by Queen Elizabeth at her coronation.
This exhibition has been incredibly popular, and I can personally recommend it, so make sure you plan your very own “great 
railway journey” to Bendigo – only a few weeks remaining to see these fascinating portraits and travel through centuries of 
British history

Send contributions by email to: Editor: Helen Cook - hcook1947@hotmail.com
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