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From the Chair

Autumn 2019 

By now you will have disposed of  the Christmas tree and had time to enjoy some relaxing time over the beautiful 
midsummer month of  January, perhaps near the coast or in the countryside in the company of  friends or your
extended family.  Many of  you are planning tours and trips to be taken during 2019 or 2020. The ADFAS 
Travel website is offering wonderful sojourns within Australia and to many fascinating overseas destinations. 
Do have a close look at these. ADFAS members who have booked these cultural tours in the past have raved 
about their unforgettable experiences with well-informed guides who take them to special places like studios 
and homes not necessarily available to the independent traveller, whilst staying at interesting hotels and 
dining at small friendly restaurants offering local cuisine. If  you choose an Academy tour, don’t forget to 
notify them that you are an ADFAS member.

I am very pleased to welcome the new members who are joining us this year to share our enjoyment of  the 
2019 lecture series. We all look forward to these special monthly mornings or afternoons. To enable a prompt 
start time we invariably find that our Yarra members make sure they are seated in good time, notwithstand-
ing the parking difficulties. If  you arrive early you can chat with friends beforehand and view the tantalising 
travel slideshow arranged by Jane Anthony.  I know our established members will look after the new ones and 
show the way up to the Caulfield Cup Room for refreshments after the lecture. Please introduce yourself  if  
you are sitting in the theatrette next to a member with a star on her badge. She’s new!

We are always delighted to welcome your guests to our lectures. We do ask that you check first and book with 
our Membership Secretary. We have very limited seating for guests. If  you have booked for a guest who does 
not then attend the lecture, it means that other prospective guests eager to attend have been denied a place 
and Yarra is denied the guest revenue which would go to our Young Arts fund.  Please be mindful of  this and 
notify Carol Johnston at least 3 days in advance if  your guest is unable to attend.

You will have read our 2019 brochure which, apart from the usual lectures, lists our other events, the first of  
which is the day excursion to Kyneton on 7 March. You’ll have some free time to choose your own café for 
morning tea and enjoy a stroll along historic Piper Street. On a recent visit, I found some of  the tempting 
items in the compact row of  specialty shops irresistible. We will visit 3 beautiful recently designed private 
gardens near the town before our lunch stop at Mica Grange, a country garden near the hamlet of  Sutton 
Grange. If  you would like to join us to share this lovely day, make sure you do your Trybooking promptly to 
ensure a place, or phone me if  you would like some help. 

The committee and I look forward to greeting you at Paul Bahn’s lecture on Ice Age Art in February and 
remind you that we do not have room for guests at the first lecture of  the year. 

Ruth Caple 
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Lecture 1
Thursday 21 February 2019
10.00 am & 1.30 pm
Dr Paul Bahn
An Introduction to Ice Age Art
Dr Paul Bahn is a world-renowned expert in the field of  Archaeology and in the specialist area of  Ice Age art. He studied 
Archaeology at the University of  Cambridge and completed his doctorate in 1979 on the prehistory of  the French Pyrenees. 
Paul has held post-doctoral fellowships at universities in Liverpool and London, plus the J Paul Getty post-doctoral fellowship 
in the History of  Art and the Humanities. For eight years in the 1990s, Paul was Vice President of  the Australian Rock Art 
Association, so he knows our area well. He now devotes time to writing, editing and translating books on archaeology. Paul 
is considered one of  the leading writers and broadcasters on archaeology for a popular audience and is the author of  the 
prestigious Oxford University Press Archaeology (2012). Enjoying travel, Paul has researched all over the world and in 2003 
he led the team which, at his instigation, searched for and discovered the first Ice Age cave art in Britain at Cresswell Crags. 
Ice Age art is the earliest art known in the world and Paul will take us on an exploration of  this mysterious and fascinating 
field, tracing Palaeolithic art from its first discovery to the latest scientific analyses. The decorated Ice Age caves are some of  
humankind’s greatest artistic achievements, dating from c. 40,000 to 12,000 years ago. This fabulous art consists of  paintings, 
engravings, bas-reliefs and drawings. Paul will tell us the story of  the art’s discovery and authentication and briefly survey the 
main theories about its meaning and purpose. I am sure members will be enthralled by the sophistication and sheer beauty of  
this very earliest art. 

Lecture 2
Thursday 4 April 2019
10.00 am & 1.30 pm
Robin Haig
Ballet Russes 
Robin is originally from Perth where she received her initial ballet training. In her early teens she appeared in a number 
of  staged productions and vaudeville shows, and at the age of  17 joined a new company, the Australian Theatre Ballet, 
directed by Walter Gore and based in Melbourne. In the same year, 1955, she was awarded a scholarship by the Royal 
Academy of  Dancing that allowed her to travel to London to continue her studies at the Royal Ballet School. On 
graduating from the School, Robin entered the Royal Ballet Company, Covent Garden, touring extensively to the United 
States and performing throughout Europe and Russia. She left the Royal Ballet in 1962 and worked internationally as 
a dancer, choreographer and teacher before becoming the director of  the West Australian Ballet. Since moving to the 
U.S. in 1981, Robin has taught History and Philosophy of  Dance, Dance in the Twentieth Century and choreographed 
as a faculty member at the James Madison University in Harrisonburg, Virginia and the dance faculty at the University 
of  Colorado. Now retired, she is Senior Instructor Emerita. 
In 1909, a group of  Russian dancers, choreographers, composers and painters burst upon the jaded dance scene in 
Paris, appearing at the Theatre de Chatelet before a delighted and ecstatic audience. Diaghilev, the Director of  the Ballet 
Russes believed in a total theatre concept and with a bevy of  talented artists he galvanised and changed history, in not 
just dance, but in music, scenic design and choreography. Pavlova, Nijinsky, Fokine, Bakst and Stravinsky became world 
famous and over the period of  20 years artists such as Picasso, Cocteau and Satie collaborated in an unprecedented 
experiment of  total theatre which continued to influence and inspire. 

Lecture 3
Thursday 2 May 2019
10.00 am & 1.30 pm
Chloe Sayer
Frida Kahlo & Diego Rivera: The Golden Age of  Mexican Painting
A regular ADFAS guest, Chloe is an independent scholar, author and curator, specialising in the art and culture of  Latin 
America. A fluent Spanish-speaker, she has spent many years researching ancient traditions and contemporary craft 
skills. In 2016 the Mexican Government awarded her the prestigious Ohtili medal to thank her for her long-standing 
commitment to Mexican culture.
Frida Kahlo (1907-1954) and Diego Rivera (1886-1957) have iconic status in Mexico. The Mexican Revolution of  1910 
swept away the old regime and banished European influence in the arts. Kahlo and Rivera, in their different ways, helped 
to shape the cultural identity of  twentieth-century Mexico. The Mexican mural movement was destined to produce some 
of  the greatest public art of  the last century and Rivera’s panoramic images adorn the walls of  many public buildings, 
combining social criticism with a faith in human progress. Compared with the scale of  Rivera’s work, Kahlo’s work is 
small in format, but she is arguably Mexico’s most original painter. Her paintings reflect her experiences, dreams, hopes 
and fears. Their turbulent marriage has been the subject of  both film (Frida 2002) and novel (Kingsolver’s Lacuna 2009). 
Chloe will bring to life these two fabulous and charismatic artists and we are delighted to welcome her to ADFAS Yarra.
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EXCURSION: The Secret Gardens of Kyneton

Thursday 7 March 2019
8.15am – 4pm
Cost: $95
Come explore an inspirational collection of  superb gardens that celebrate exquisite garden design, a passion for plants 
and the courage, vision and true originality of  their creators. 
Join us for a full day exploring some of  the most beautiful private gardens of  Central Victoria. Our first stop will be 
at Stone Hill, a glorious country garden overlooking atmospheric Hanging Rock. Swathes of  perennials nestle happily 
under a canopy of  ancient red gums.
We will continue onto historic Piper Street, Kyneton to enjoy morning tea in one of  the many cafes dotted along this 
stretch. (Refreshments will be at members’ own expense).
After our morning tea break, we will tour and explore two very different gardens, both having been featured in Michael 
McCoy’s popular series, Dream Gardens (ABC). These gardens have been created on very challenging sites.
Our final visit for the day will be at the fabulous Mica Grange where distant vistas, funky sculptures and dry-climate 
plantings will make for a delightful setting for our well-deserved luncheon. 
The coach will leave opposite 9 Kingston Street, Malvern East at 8.15 am and we aim to be back in Malvern East by 
about 4.00 pm. There is plenty of  all-day parking available. Spots on this excursion fill very quickly and are limited so 
do book quickly. 
Book on Trybooking or Ring Ruth Caple on 0448 952 380

RECOMMENDED READING
A Book for Garden Lovers – and everyone else!
Mr. Wigg by Inga Simpson
This book, written by a new Australian writer, was one of  my favourites last year.
It’s the summer of  1971, not far from the stone-fruit capital of  New South Wales, where Mr 
Wigg lives on what is left of  his family farm. Mrs Wigg has been gone for a few years now 
and he thinks about her every day. He misses his daughter too.
Mr Wigg spends his days tending his orchard, cooking and preserving his produce – and 
watching the cricket. It’s a full life but things are changing. I found this to be a sensitive and 
superbly sympathetic novel dealing with growing old, dealing with loss and fading memories 
– it celebrates the small but good things in life.
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Duke of Wellington’s Prussian Service              Helen Cook

After his famous victory at the Battle of  Waterloo in June 1815, the Duke of  Wellington 
(1769-1852) was showered with extravagant gifts from the Crown Heads of  Europe, 
grateful to him for saving their thrones from Napoleon. The Prussian King Frederick 
William III and the Duke were very close friends and the Prussian king commissioned, 
in 1817, a vast dinner service from the Berlin Porcelain Factory – the most expensive 
project ever commissioned. The service took 2 years to complete and was placed on 
display in Berlin before being shipped to London in 1819.
For the first time in two hundred years, 292 pieces of  the stunningly beautiful Prussian 
Dinner Service are on display in the Duke of  Wellington’s town house, Apsley House, 
London.  Visitors can marvel at this breathtaking gift set out on the dining table in the 
Waterloo Gallery. Parts of  this service have always been on display in the Museum or 
private treasury of  Apsley House but never have visitors had the chance to see so much 
of  this exquisite collection on display in situ.

This spectacular gilt dinner service consisting of  400 pieces, most of  the pieces having individual maker’s marks but sadly 
not identified, is of  the very highest quality in both design and manufacture. Every piece has been separately designed, 
and hand painted, it is thought, by two of  Germany’s best landscape artists of  the time. Johann Gottfried Schadow 
(1764-1850), renowned German sculptor, is believed to have overseen much of  the overall design. Every single piece of  
this vast set is considered a unique work of  art in its own right.
The dessert plates alone number 64 and are displayed on the dining table in 
the vast and opulent Waterloo Gallery, a room specifically created to host 
the Duke’s annual Waterloo Banquet. They record, in chronological order, 
the civilian life and military campaigns of the Duke, beginning with a 
depiction of his birth place in Dublin in 1769 and moving clockwise around 
the table to conclude with the victorious opening of Waterloo Bridge in 
London in 1817. Every plate is exquisitely hand painted and depicts most 
accurately the action of the event – the painted items are filled with colour 
and movement and have captured the excitement of many of the battles of 
the Duke’s numerous campaigns, on the continent and in far off places.
Scattered along the dining table are shining porcelain ice-cream pails,

ice-cream cups, fruit baskets, wine coolers, vases, ice-buckets, soup tureens and compotes, all 
decorated beautifully and accurately with exotic flora and fauna from India, Spain and other 
countries in which the Duke spent time.  A magnificent centre piece is the green porcelain obelisk, 
clearly influenced by classical antiquity and representing Wellington’s time in Egypt.This obelisk 
lists every title and order awarded to the Duke and is surrounded by beautifully sculptured white 
porcelain river gods representing the areas of world in which the Duke was victorious. Josephine 
Oxley, English Heritage curator at Apsley House, said: “These rich and fascinating items tell the 
remarkable story of a man who made a great impact on the history of Europe and the service exists 
as the ultimate display of respect and gratitude.” 
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Apsley House (No. 1 London) is managed by English Heritage and is an absolute gem amongst the multitude of 
London treasures. Being able to view the magnificent Prussian Service so closely makes for a very special visit 
indeed. Both art lovers and students of history will relish this opportunity to see this superb collection on display in 
the house where it was used from 1821 until the Duke’s death in 1852.

Waterloo Gallery
The Duke of Wellington’s palatial dining room, the Waterloo Gallery was built in 1828-30 as part of an extension that 
truly transformed the classically-designed Apsley House from a London town house into a palatial home worthy of 
entertaining visiting dignities.  Both King George IV and King William IV were regular guests.  Originally, Apsley 
House was designed, built and furnished in the 1770s for Henry Bathurst 1st Baron Apsley. He employed the 
fashionable architect Robert Adam (1728-92). The house was decorated in the typical Adam neo-classical style and 
although later alterations have partly obscured some of Adam’s designs, elements of the original are still in place 
today. The property was purchased by Marquess Wellesley in 1807 and then in 1817 his younger brother Arthur 
Wellesley, the 1st Duke of Wellington took over the lease. The house remains the 9th Duke of Wellington’s town 
house today.

The Waterloo Gallery is considered one of the most palatial interiors in Britain.
The room is more than 28m long and fills two storeys of the house on the western side, overlooking Hyde Park. The 
Duke ordered this extension/alteration specifically, so he could host his annual Waterloo Battle dinners. His table 
could seat 84 guests. Women were never invited to this banquet but were encouraged to stand by one of the two 
grand doors into this room, so they could hear the speeches. The Duke gave parties for over 1500 guests which must 
have been quite a challenge for his socially shy wife.
The architectural style of the room evokes the age of King Louis XIV of France rather than the more subdued Greek 
Revival favoured by Adam. The superb floor to ceiling windows in this room have sliding shutters fitted with mirrors 
which can be pulled across at night. The light from the torcheres and central chandelier would have flickered over 
gilded decorations and the original yellow silk wall hangings, reflected in the mirrored shutters, evoking on a smaller 
scale, Louis IV’s own Galerie des Glaces at Versailles. The Waterloo Gallery also 
provided the perfect home for most of the 165 paintings from the Spanish Royal 
Collection. The Duke was given this collection by King Ferdinand VII of Spain 
when they were discovered rolled up in an abandoned baggage carriage, after
Wellington’s victory at the Battle of Vitoria in 1813. Wellington hung more than 
130 paintings from the royal collection in this room. These included 4 
masterpieces by Velazquez (1599-1660), Goya’s equestrian portrait of the Duke, 
Titian’s portrait of his own mistress and The Agony in the Garden by Correggio 
(Antonio Allegri - about 1494-1534). The President of the Royal Academy, 
Benjamin West, thought the Correggio alone worth fighting a battle for and that 
it should be framed in diamonds.
Apsley House is worth a visit, or even a re-visit. It is one of London’s great houses.
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Jardin Majorelle                                                                                                                                                       Sue Brathwaite

Marrakech, the oasis city, perhaps best known for its souks, squares and spices, also has many 
lush gardens.  Green spaces have always been an integral part of  life in Marrakech and the 
city’s gardens have inspired many musicians, artists, fashion designers and writers over the 
years.  The Majorelle is one of  the glories of  Marrakech. 

Jacques Majorelle (1886-1962) was a French orientalist painter and son of  the famous Art 
Nouveau furniture designer, Louis Majorelle.  He arrived in Morocco in 1917 and was seduced 
by Marrakech.  In 1923 he decided to live there, purchasing a vast palm grove that would 
become the Jardin Majorelle we know today.  In 1931 he commissioned the French architect, 
Paul Sinoir, to build an artist’s studio in the rigidly geometric Art Deco style; its walls were 
painted in ‘Majorelle Blue’, the striking cobalt blue which he had seen in his travels to the 
Berber villages of  southern Morocco.  Around it, he designed a garden, a living work of  art 
composed of  exotic plants and rare species collected during his worldwide travels.  He opened the garden to the public 
in 1947.  After Majorelle’s death in 1962, it fell into disrepair

In 1980, Pierre Bergé and Yves Saint Laurent acquired the Jardin Majorelle, saving it from 
property developers.  Since then, the garden has been restored and many new plants have been 
added.  Majorelle, a passionate, amateur botanist, was particularly fond of  cacti and Yves and 
Pierre extended the collection with spectacular specimens from all over the Americas.

A museum dedicated to Berber culture was opened in the painter’s studio in 2011.  It presents 
a panorama of  the extraordinary creativity of  the oldest people in North Africa.  A collection 
of  jewellery, arms, leatherwork, basketry, textiles and carpets was sourced throughout Morocco 
– from the Rif  Mountains to the Sahara Desert – and attests to the 
richness and diversity of  a vibrant culture. 

Villa Oasis, the private garden of  Yves Saint Laurent and Pierre Bergé, designed by Madison 
Cox, adjoins Jardin Majorelle and located alongside is the Yves Saint Laurent Museum 
dedicated to the work of  the French fashion designer.  

Through the entrance the garden begins with a traditional Moroccan fountain tiled in colourful 
zelliges (Moroccan terracotta tile work)  then red concrete paths guide you through a series 
of  plantings:  firstly the squat palms and agaves leading on to the cacti and succulent garden 
where the sculptural quality of  specimen plants has been enhanced by setting them in their own 
space and covering the ground between with a layer of  immaculately raked gravel. This leads 

to the studio in its cobalt blue glory surrounded by towering palms. Then to cool bamboo 
forests and exuberant exotic species. The lily pond is pure Monet. Swathes of  intensely 
coloured bougainvillea festoon the arbours around the reflecting pool. The garden unfolds 
as a series of  living canvases. Water is a key element, as it is throughout Moroccan gardens.  
The Majorelle Blue, as it has come to be called, provides a striking backdrop and is both 
the defining and unifying element of  the garden.  The many terracotta pots painted in a 
palette of  orange, yellow and pale blue add colourful highlights.   It is the masterly control 
and form which elevates the Majorelle to the realms of  a great garden.  The diversity of  
species, of  which Majorelle was so proud, has been extended to represent five continents. 

This is a world-class garden, unique in its genre and a remarkable 
example of  how a creator’s vision can be understood, fostered and 
taken forward sympathetically beyond the lifetime of  the 
originator. It is fitting that a small area of  the garden has been 
dedicated as a memorial to Yves Saint Laurent who had requested 
that his ashes be buried in the garden he loved. 
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Open House Melbourne – July 2018              Helen Cook
Open House Melbourne (OHM) is an annual event that showcases many of the city’s buildings to the public. It is usually held on the 
last weekend in July each year. This event provides the public a free and rare opportunity to discover a hidden wealth of hundreds of 
architectural, engineering and historic buildings nestled in and around the city. Well-known buildings not usually open to the public 
are open for free tours. Among the buildings included are historical landmarks, contemporary 
buildings – domestic and commercial, galleries, theatres, sporting grounds and places of 
worship. Some buildings require bookings, so it is wise to check the website: 
openhousemelbourne.org. Information is available about a month prior to this wonderful 
weekend. Watch out for it this year and make a day of it.

“I think the benefit of making architecture accessible to the wider public and educating people 
about design has far-reaching implications for the profession. That’s why I’m such a big supporter 
of Open House Melbourne. The more the public understand and experience good design the 
better it is for all of us.” (BKK Architects, 2017)  During this weekend last year, I attended a few 
openings and events including a fabulous talk, Fifty Years On: The NGV’s Stained Glass Ceiling, 
given by David Hurlston one of the Senior Curators of Australian Painting and Sculpture to 1980 
at the NGV.

The Great Hall ceiling, the largest cut-glass ceiling in the world, comprises approximately 10,000 pieces of hand-cut coloured glass 
pierced together in a style referred to as dalle de verre, meaning ‘slab of glass’. The pieces in their uncut form weigh three kilograms 
each and are 25 millimetres thick. The work consists of 50 different colours and sits within a steel framework of 224 triangles. The 
ceiling itself is ‘prismatised’ rather than flat and this allows a movement of colours as the viewer moves. Try for yourself. The ceiling 
itself is positioned 50 feet above the floor and is 165 feet long by 45 feet wide. Originally it was to be free-standing but thin steel 
columns were required for support.

After Roy Grounds won the commission to build the new gallery, he approached the 
young Leonard French (1928-2017). French recounted that he said, ‘Lenny, how would 
you like to make the biggest glass ceiling in the world?’ Leonard was considered one 
of Australia’s most accomplished and talented artists (one of the few Australians, even 
today, represented in the MoMA collection in New York) but he had never worked in 
this medium. He claimed that after 5 sleepless nights, he accepted, ‘How could you say 
no to that’ and set up his workshop in an old flourmill in rural Heathcote. 
To cut the glass to the specific shapes required, French used a method similar to that 
employed by stonemasons, where the glass slab was scored and broken, and the edges 
of the pieces trimmed using a hammer. This process enabled facets to form along the 
edges that cause light to refract, and give the ceiling its unique sparkling effect. Len 
described the process of cutting and placing these pieces of glass as “bloody hard work” 
as his hands were cut to shreds and he was often mistaken as the local butcher with his 

bloodstained apron. He always claimed that this creation was the work of a team of artists and craftsmen. 

French described the completed work as a “Persian carpet hanging in the sky”. Natural light filters through the ceiling during daylight 
hours and artificial lights are employed at night. This beautiful work has been enjoyed by millions of Melbournians and tourists for 
over 50 years. Its image today is used in the Los Angeles airport as a magnet for tourists.
French believed that ‘all art is religious’ and although describing himself as ‘spiritual’ rather than ‘religious’, he won the Blake Prize for 
religious art twice in his life time, 1963 and 1980. His ceiling contains ‘religious’ iconography but the images are not limited to 
Christian symbols. Despite its abstract design, one can pick out the two large turtles holding up the large central sun, and white doves 
can be seen in the corners while serpents twine their way through the work.
After 5 years of work, the ceiling was unveiled in 1968 and French at the height of his fame, received an OBE for services to art. He 
continued to paint every day up until his death in 2017 but mysteriously in the mid-80s, after his agent, Rudy Komon died, he faded 
from public attention and rarely exhibited his work again. The NGV hopes to mount a retrospective exhibition of his work.

During this talk we were thrilled to discover that the original importer of the glass slabs, Monsieur Bernd Sonntag was in the 
audience and he generously and charmingly explained the processes involved in colouring the glass using vegetable dyes and the 
difficulties in attempting to achieve the colour red, not possible using vegetable dyes. It was wonderful to view the ceiling from the 
first level where a small display of the processes involved in its creation has been mounted.  French liked seeing people lying on the 
ground admiring his work and when first unveiled, a gallery attendant tried to stop this ‘unseemly practice’ but it was French himself 
who told him ‘it doesn’t matter how people enjoy it’. We tend to take this beautiful work for granted – do take the time to enjoy it
 - in any unseemly manner you fancy!
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Young Arts 2018                 Berres Thom
Each year ADFAS Yarra grants funds to young and/or emerging artists or groups who demonstrate 
that their area of pursuit is to benefit their artistic careers or audiences who may benefit from an artistic 
performance or accomplishment. 
The ability to donate to individuals/organisations depends upon donations from members as well as 
profits made from ADFAS Yarra functions such as Special Events and Excursions. We are extremely 
grateful for the support and generosity of our members.
In 2018 ADFAS Yarra’s Young Arts Program made grants to:
The Association of Sculptors Victoria - $500
The winner of the award for emerging artist with less than 10 years -experience went to Mim Kocher 
for Harajuku Selfies reflecting the suburb Harajuku, of Tokyo where young men and women dress in 
colorful and unusual clothes and the “selfies” they take with their phones.
Sandy Point Music Club - $500
The Sandy Point Music Club requested support to purchase a portable stage to help provide musical performances in the local 
district
Prom Coast Arts Inc.- $500
Zetta Kanter is a felter who specializes in making installations.  Zetta applied for funds to assist with purchase of locally made 
equipment (electric drum carder and roller felting machine) to enable her to undertake a large-scale project, involve the local 
community (for The Tea Cosy Festival) and lead workshops.
Australian National Academy of Music - $1000
The ADFAS Yarra prize for outstanding Program in a Solo Recital was awarded to Jonathan Bekes 
The Musical Society of Victoria - $500
This grant went towards the Scholarship Development Fund which assists a young and promising musician study overseas. 
The successful applicant this year was Emily Frazer

Buda Historic Home and Garden - $500
The Student / Apprentice Award this year went to Irene Koroluk from Tasmania for her Lino-cut, 
free motion machine stitching, ink, thread, fabric and wadding depiction of a Tropical Pitcher Plant
TJANPI Desert Weavers - $500
ADFAS Yarra made a grant to TJANPI Desert Weavers to help field
officers to support emerging artists and encourage younger generations of 
women to take up Tjanpi directly through skills development workshops 
and indirectly through the transmission of inma (cultural song, dance and 
knowledge) that often occurs on grass collecting trips.
Melbourne Indigenous Transition School - $1000
This school is a Year 7 program for students from the Northern Territory 
and regional Victoria. Students spend one year at MITS undertaking an accelerated curriculum, 
with a strong emphasis on well-being. Students then move on to Melbourne schools on full
scholarships. The very dynamic arts program this year was supported by ADFAS Yarra for a com-
prehensive printmaking course. 
Prom Coast Arts Inc. - $2000
Students in South Gippsland from 6 small schools will be given 
printmaking skills which would otherwise be inaccessible due to 
the schools’ size and location. The project is named Potoroos, 

Bandicoots and Quolls and will be informed by research on animals indigenous to the area.
RMIT University - $500
The ADFAS Yarra grant this year was for a graduating student who has developed the most 
outstanding painting and drawing practice during their RMIT Master of Fine Arts studies
Patricia Robertson Fund - $369
ADFAS Yarra supports the Patricia Robertson Fund annually with a donation towards conservation of Australian cultural 
materials. 

Our Chair Ruth Caple and new Treasurer Jane Anthony representing ADFAS Yarra at the
presentations at Buda Historic Home and Garden, Castlemaine, 2018.
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